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PERFECT FIPTING PAVES IN JUST 9 EASY STEPS 
OR YOUR MONEY BACK, 


Introducing the Bontit =. 
Pant Patterner - 

The world’s tirst 

perlect fitting, totally = 
adjustable, reusable, 
Hon-paper pattern. 


lt's just like having a tailor at home! 
Imagine, by simply tuming a knob and sliding a 
panel or two, you can set the flexible plastic 
Patterner to your exact body measurements 
and proportions. \t's so quick and easy that it only 
takes a few minutes. Simply take a few critical 
body measurements, set the Patterner to those 
measurements and then trace around its ruler like 
edges. The result will be a perfect fitting pattern 
the first time around — with no frustrating fitting 
eelustaets If your figure changes or if you plan to 
——~eeem Sew for someone else, simply reset the 
Patterner to the new measurements and 
proportions. 


Any size, any style, just one Patterner, =“ 
The Patterner adjusts to your = 
exact body measurements and 


propotlons (sizes 4 to 22) and it a 


enables you to make 
any style you desire. 
Your Patterner will never 
go out of vogue as you 
simply adjust it according 
to the latest fashion trends 
and or your personal 
preferences. 


Bonlit provides all the support you need! 

Your Patterner set includes a Quick Reference Card 
and a comprehensive Patterner Instruction Book 
which illustrates how to set the Patterner for both 

size and style. If required, additional support is just 
a toll-free call away — Your success is guaranteed! 


Youll never have to buy another pattern again’ 
Whether you're a beginner or an expert, 
Bonfit is all you'll ever need for a |ife- 
time of Fun and Fashion that fits. 

Dont simply take our word for It. Try the 

Bonfit Pant Patterner absolutely risk free 

for 30 days. 


JUST 3 EASY PAYMENTS 
OF $16.65 


( PLUS SHIPPING AND HANDLING) 
lf you cant make a perfect fitting pair of pants, 
simply return the Patterner within 30 days for a 
full and immediate, no questions asked money 
back guarantee (less S&H). 


Special 
Offer! 


Order now and get a 
FREE instructional video! 


TO ORDER, CALL: 
1-800-725-1133 


or send a check/money order for 
$49.95 Plus $9.95 S&H 
(U.S. funds, CA residents add 8.25% Sales Tax} 
TO: 
BONFIT AMERICA 
5959 TRIUMPH STREET, 
COMMERCE, CA 90040 


AMERICA INC 











is nowa US. citizen 


with a Swiss Tradition of is 


Engineering Excellence! 


Here’s the Good News: 


Elna International is now an 

American-owned corporation ... meaning we’re 
bigger, better and stronger than ever! 

While selected Elna products continue to be 
manufactured in Switzerland ... management, 
marketing, and new product development for 
the world market are handled right here in 
the good old U.S. of A. American ingenuity, 
Swiss design and engineering excellence. 
What a great combination! 


elna 


7642 Washington Avenue South « Eden Prairie, MN 55344 « (612) 941-5519 





rie pledge to continue 

providing only the best products, 

quality, service and even greater 

support to our U.S. dealer 

network, while maintaining our 

strong commitment to Elna’s 
worldwide distribution organization. 99 





Curt Arvidsan 
President (> ae 
Elna, Inc. 
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38 A New Look for Traditional 
Strip Piecing 


Vary classic Seminole piecing techniques to create contemporary garment designs 





by JEAN LIITTSCHWAGER 


50 Tuxedo-Shirt Vests 


When the party's over, why let a beautifully detailed man’s dress shirt just hang around? 


by CATHIE MARANO 


57. Quilts with Something to Say 


Here are four ways to stitch words and letter shapes into your quilts 


by BEATRIZ GRAYSON 





techniques 43 Hem It Right! 


Caan spew Select from the most common options for hems and get great results 
in hot-weather 
patterns, starting 
ON p..24 


by MELISSA INGLINGLEATH 


62 Not Your Ordinary T-Shirt 


Customize a regular pattern for an elegant knit 
basic youll sew again and again 


by MARCY TILTON 


fabric & fit 32 Easy and Elegant Linen 


This ancient fiber folds crisply and shows off 
details beautifully 










by SUSAN KHALJE 


52 Test Style and Fit 


Before You Sew 


A photocopied “silhouette” of your body helps 
you learn more about flattering your figure 


by GALE GRIGG HAZEN 





Head to p. 46 
for great, 
one-of-a-kind 
accessories. 





Linen and summer go hand in hand. 
To learn how to get the best results 
with this terrific fabric, turn to p. 32. 


To speak your mind in 
quilts and other fiber 
projects, look to p. 57, 





details 46 Origami to Go 


By stiffening fabric, you can fold it into decorative, one-of-a-kind accessories 


by GLENDA SCOTT 


68 The So-Fasy Sarong 


Combine weightless fabrics and a few beads or trim for a classic wrap skirt that 
doubles as a shawl or beach dress 


by TERESA MONTALVO and JOANNE BERETTA 
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Beading, sewing 
To learn how, see 12 Tips 
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hair and makeup by keep poor buttons on, 
Danny Hammond.) invisible zippers 


Calendar 
Exhibits, special events, 
tours, workshops 


16 Basics 94 


Tissue- and pin-fitting Closures 


Dreams of glory 


20 ‘Fitting 
Removing excess width 
across the upper chest 


96 Back Cover 


Embroidered 
summer whites 


24 Pattern Review 
Best bets for 


spring/summer You'll find a pair of summer 
essentials for your wardrobe, 


beginning on pp. 62 and 68. 
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errers 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Where’s Bebe? 

I was thrilled to read Susan B. 
Allen’s Closures article in Threads 
No. 63. I've been a loyal customer 
of Bebe Lefkowitz’s store in Nyack, 
NY, for 30 years and agree that 
shopping at Bebe’s is always an 
experience. Her unorthodox mer- 
chandising methods are unforget- 
table, and her honesty and quick 
wit a pleasure. There’s never any 
pressure to buy—in fact, she’s 
often talked me out of buying fab- 
rics I loved that she thought weren't 
right for me. 

Asa visitor to Bebe’s shop, you'll 
be treated to stories about her stray 
dogs and cats, the recipes she used 
for her daughter’s garden wedding, 
as well as her views on hormone- 
replacement therapy. She’ll also 
give you the names of doctors 
and sewing instructors in 
the area. So that your 

readers can enjoy the 

unexpected fun 
at Bebe’s, please 
print her address: 
Sew What’s New, 

263 Main St., Nyack, 
NY 10960; 914-358- 

3000. But be sure to 

call first, since she 
may be out for an 
extended lunch, 
picking up a 
stray dog, buy- 
ing fabric, or who 
knows what! 
—Deanne Singer, 


Spring Valley, NY 


Richly deserved 
credit 
As a_ longtime 


reader of your mag- 
azine, who appreci- 
ates its content and 


presentation, I was very disturbed 
by Jane Conlon’s article “Off the 
Rack—and Ready to Bead” in the 
Dec./Jan. issue (No. 62, pp. 56- 
59). My design and the resulting 
blouse, which was shown in a 
detail photograph but referred 
to only as the “original designer 
blouse,” were the basis for Ms. 
Conlon’s article. To have this work 
included in your magazine with 
the proper acknowledgment would 
have been a compliment, but to 
encounter it photographed and 
described without any credit was 
a serious disappointment. 

—Andra Gabrielle, New York, NY 


The editor replies: | was absolutely 
delighted to get your letter and 
learn who designed and created 
the extraordinary blouse that 
inspired the article. The blouse’s 
owner had purchased it several 
years ago, removed the labels, and 
long since forgotten which store 
it came from. Had we known the 
designer, we would, of course, have 
included credit. Instead, I’m happy 
to do that now—and to tell readers 
that, having seen the full line of 
your impressive garments, we'll 
soon be doing a feature article on 
your work. 


Reverse straight stitch? 
In the article “Hidden Embroidery 
in Every Machine” (No. 63, pp. 36- 
40) by Carla Lopez, I was confused 
by the term reverse straight stitch. A 
few possibilities come to mind, but 
I’m not sure what this stitch is. Can 
you please clarify this? 

—June E. Herron, Green Valley, AZ 


Carla Lopez replies: The reverse 
straight stitch, like the rose by any 
other name, is the same on most 
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Join the thousands of sewers 
who've discovered machine 
knitting to compliment their 
sewing skills. Our 168 page 
catalogue has over 9,500 items! 
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Vol. 9 NOTES $5 (US Funds) 


Kruh Knits *= PO Box 1587-T6 
Avon, CT * 06001-1587 





SCRAPS 
Silk and Cotton Quilting 
Scraps: 
ISlbsbags $20.00 
Shipping $20.00 


ROBERT TALBOTT 
SHIRTS AND HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
408-625-2334 
AX, Visa and MC 


That Silk! 





SILKS 


Largest 
Collection 
Chittons, 
Satins, 
Velvets, 
Suitings, 
Prints, 
and Much More. 


) Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 








252(T) State Street * Los Altos, CA 94022 Join our SILK FABRIC CLUB-$20 annually 


Tel: (416) 948-8611 * Fax: (415) 948-3426 Over 400 samples PLUS A FREE SILK SCARF 


~ Specials for Stores, Artists, Dressmakers CaL_|FORNIA RESIDENTS PLEASE ADD SALES TAX 


“Till never set foot 
& e 9 6 99 
in Fishman’s again. 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never 
come back, because they can sample the world’s 
most exclusive designer woolens, silks, linens, 
velvets and cottons without ever leaving their 
home. Just give us a call, and we'll send out 
your specific sample request. Of course, that 
doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 312-922-7250 
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machines but is variously named, 
including triple straight stitch and 
straight stretch stitch. Look in your 
sewing-machine manual for the 
stitch depicted as three parallel 
rows of straight stitch. All three 
rows are actually stitched on top 
of each other—forward three stitch- 
es, back two, then forward three 
more, and so on. The reverse zigzag 
stitch mentioned in the article is 
the same as the reverse straight 
stitch on most machines, with the 
zigzag accomplished by changing 
the stitch width. 


Fittingly Sew kaput 
I recently telephoned Bartley Soft- 
ware in Nepean, ON, Canada, to 
order the free demo disc of their 
Fittingly Sew software, which was 
mentioned in Susan Bennett’s arti- 
cle “Can a Computer Solve Your 
Fitting Problems?” in No. 60, pp. 
40-43 and in the company’s adver- 
tisement in a more recent issue. 
Unfortunately, I was told that the 
company has ceased operations. | 
thought your readers would like to 
know this. 

—Mrs. C.A. Oakley, Surrey, England 


The editor replies: The April/May 
06 issue did, indeed, include an ad 
for Bartley Software and went to 


press before we found out that the 
company had closed. Our under- 
standing, however, is that Bartley 
will continue to provide service 
and answer questions for those 
who bought Fittingly Sew software. 


Missing pattern numbers 
I recently purchased Cecelia Podo- 
lak’s book Easy Guide to Sewing 
Jackets (The Taunton Press, 1995). 
I'd like to know the pattern num- 
bers of the jackets on the cover of 
the bookbut can’t find them listed 
anywhere. Can you help? 
—Charlotte E. Green, Mt. Pleasant, MI 


The editor replies: Due to an over- 
sight, we failed to include those 
pattern numbers, which are Vogue 
2355, 1308, and 1426. All should 
still be current. 


Baggy seats, begone! 

The Fitting column in issue No. 
63 (“Pants fitting for a protruding 
derriere,” pp. 24 and 26) was of 
particular interest to me. I’ve made 
many pairs of slacks using the 
crotch depth/curve alteration that 
was suggested in Threads No. 50, 
pp. 26-27, and they all lookand fit 
much better than others I’d previ- 
ously made or bought. I also found 
the fitting suggestions offered in 


the Armani slacks article (No. 57, 
pp. 38-43) quite helpful. 
However, the problem with all 
the slacks ve made is that, while 
they fit well in the waist and hips/ 
buttocks, they appear baggy under 
the seat, even though the crotch- 
length ease is not at all excessive. 
I think, after reading this Fitting 
column, that my problem is “pro- 
truding buttocks,” as it is called in 
the article. I have my fabric and 
best-fitting pattern ready, but I’m 
stumped because the article never 
describes the alteration pictured 
in the drawing on p. 26. How dol 
determine the “alteration amount” 
referred to in steps 1, 2, and 3 in 
the drawing entitled “Altering for 
Full Buttocks”? 
—Toni Farhat, Pomona, CA 


The editor replies: The “alteration 
amount” is the difference between 
your crotch length and the pat- 
tern’s. To find your crotch length, 
first establish your real waistline 
with a snug belt, and measure 
from the bottom edge of the belt 
in front to the bottom edge in 
back, running the measuring tape 
between your legs from center front 
to center back. Use the difference 
to adjust both length and width 
as described. 
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New Home Introduces The 3-in-1 








Now, triple your creativity, triple your pleasure 
with the revolutionary, multi-feature 


Memory Craft 9000! 


Automatic Patchwork-Quilting' 


The Memory Craft 9000 gives you a choice 
of three patchwork quilting modes: patchwork, 
stencil quilting and free-hand quilting. 


The Memory Craft 
9000 calculates the 
size and number of 
pieces to cut for six 
patchwork designs. 





It will tell you what size and how many 
pieces to cut for your patchwork design. 
And with the touch of a key, piecework 
seaming is done automatically — 
so quilts and crafts which took hours, 
can be done in minutes! 











Make colorful 
patchwork 
quilting and 
other patchwork 
projects more 


quickly. 





The easy-to-use, 3-in-1 Memory Craft 9000 
will expand your creativity as never before! 





Memory Craft 9000 For Embroidery, 
Sewing and Patchwork-Quilting! 







& Professional-Style Embroidery! 
; With the Memory Craft 9000 you can make 
larger embroidery designs than with any 

other machine. 


= 
tA 
Create larger, more SB 
beautiful embroidery co 5 
for home decorations 9p Pe 


uickly and easily. — 
SO «oe 
> 4 o>. 


You can even combine patterns, using the 
9000's larger Visual Touch Screen to position 
them correctly. 

Best of all, you can choose from a huge 
variety of Memory Cards and create exquisite 


Professional Style Embroidery. 
Beautifully Detailed Sewing! 


Select the stitch you want for any kind of 
sewing with just a touch of the Visual Touch 
screen. There's a huge selection to choose 
from. Or combine your favorite decorative 
stitches and store them for recall. 

The Memory Craft 9000 also has a 
jam-proof top-loading bobbin system, built- 
in needle threader, automatically adjustable 
cloth guide and one-step buttonhole Adda eC ae 
system for perfect buttonholes! fashions with distinctive 

Could anything be easter? embroidery, 

See the 3-in-1 Memory Craft 9000 at your New Home 


dealer soon — and triple your sewing pleasure! 
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“The World’s Largest Manufacturer of Computer Sewing Machines” 


Extra-Large display 
screen makes it easy to 
see special messages 
plus stitch patterns 
you've selected. . 


NEW HOME SEWING MACHINE COMPANY 
10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
PHONE: 201-825-3200 * FAX: 201-825-1488 
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Questions 


Have a question 


of general interest 
about sewing, quilt- 
ing, embellishing, or 


a garment-related 
craft? Send it to: 


Threads Questions, 


63 


S. Main St., 


PO Box 5506, 
Newtown, CT 
06470-5506. 
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What’s that linen shirt? 
On p. 36 of Threads No. 62, you 
show a blouse with an interesting 
collar. Is there a pattern available? 


—Nola Cranwell, Victoria, Australia 


David Page Coffin replies: The 
blouse you refer to is also pictured 
on the cover of my book Shirtmak- 
ing (Taunton Press, 1993). While 
there’s no pattern for the blouse 
per se, I can supply a free pattern 
for the bias-cut, asymmetrical 
collar (send an LSASE to Collar 
Pattern, Threads, PO Box 5506, 
Newtown, CT 06470-5506). 

The reason there isn’t a blouse 
pattern is that you really don’t 
need one. I just added deep, verti- 
cal tucks to the fronts, back, and 
sleeves of an ordinary, drop- 
shoulder women’s shirt pattern 
with simple, straight lines and an 
oversize fit. (I copied an existing 
shirt, but many similar patterns 
are always available.) I chose hand- 
kerchief linen because its crispness 
works wonderfully for bias collars 
and sharp tucks. 

| A> Since my fabric was 30 
| in. wide, I planned the 
| / , tucks with 30-in.-wide 
strips of paper, folding 

/ them until I had a pleas- 
ing symmetrical arranpge- 
ment for a one-piece back, 
both an underlap and an over- 
lap front (including a covered- 
button placket underneath 
the box pleat I wanted for 
the blouse’s center front), 

and a cutfless sleeve. 

The sleeve has a more-or-less cen- 
tered box pleat running its full 
length. I based its width on the size 
of the yoke at the armscye, so the 
pleat folds would match the yoke 
seams at the front and back. 





READERS REPLY 


Readers have volunteered the following information in response 


to queries in past issues, 
More on diaper making 


Elizabeth Martin of Seattle, WA, responded to the question about 
making your own diapers (Threads No. 63, p. 12). She says that 
before her infant son was born, she spent a lot of time and money 
making cloth diapers with elastic legs and Velcro closings. 

However, real life has since taught Martin that the fancy diapers 
are more trouble than they’re worth, because they don’t stand 
up to hot-water-and-bleach washings, She says that when changing 
and washing 8 to 12 diapers a day, it’s a lot easier to fold a regular 
diaper in thirds and tuck it into a separate waterproof cover, 
which doesn’t need such intense washing. And those fancy cloth 
diapers she made have quickly become very expensive staining 
rags for her husband's woodworking business! 


To eliminate the cuff, 1 added its 
length to the sleeve pattern, dis- 
tributed the excess width original- 
ly gathered into the cuff into several 
deep, tapering pleats carefully 
spaced around the box pleat’s low- 
er end, and hemmed it with a bias 
strip. To finish the hem, I folded 
the strip to the wrong side and 
hand-stitched it to the pleat backs. 
I also resized the sleeve placket 
to match the pleats nearby. 

The collar is just a simple, shaped 
band with an extended overlap 
(closed with a pin or a great but- 
ton) and a fold-over flap designed 
to take advantage of the lovely soft 
curves you can achieve with crisp, 
bias-cut fabrics. Feel free to reshape 
the flap, the extension, or the 
whole collar to suit yourself. 


Denim hems that flip 
What can I do to prevent hems on 
denim skirts from flipping up after 
washing? Mine always do. 

~Robin Joy, Redway, CA 


Melissa Ingling-Leath replies: | don’t 
know why denim hems turn up, 


especially the narrow, ¥%- to '/-in. 
ones. We asked the economist at 
Dan River (they make a lot of den- 
im), and she doesn’t know why it 
happens either. Her solution is sim- 
ilar to one I used on denim skirts 
back in the ’60s and ’70s: Before 
stitching, try applying a fusible 
interfacing just above and into the 
hem areato stabilize it. (For a nar- 
row hem that works well on denim, 
see my article on pp. 43-45.) 

I do want to propose a theory 
about why denim skirt hems flip 
up. If the side seams in the hem 
area are cut straight (or even worse, 
slanted out in an A-line), the two 
thick layers of hem that are turned 
inside are the same width or wider 
than the outer layer, so they force 
the outer layer out and it flips up. 
If this theory is correct, one solu- 
tion is to stitch the side seams 
slightly wider in the hem area to 
reduce the width of the hem’s inner 
layers. I think this may help. 


David Page Coffin is an associate editor 
of Threads; Melissa Ingling-Leath is a 


custom dressmaker in Springfield, OH. 


n by Laine Roundy 
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FACTORY DIRECT 100% ALL NATURAL 


| COTTON 


~ QUILT & CRAFT BATTING | 
Quilt up to 12" apart 
Lowest Prices-Highest Quality 
ALSO 


Cotton Stuffing 


Hf you cannot find us in your local stores call TOLL FREE for a FREE sample. 


1-888-COTTONS (268-8667) 
No Minimums Credit Cards Accepted 


_ FiberCo. Inc. 1300 Eden Drive Ft.Worth, TX 76117 FiberCo@FiberCo.comwww.FiberCo.com/FiberCo 
———a 








NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 
lf you can't find it... we may have it! 


The Cstten Patch 


FN For a FREE catalog call 800-835-4418 sees 

9 or write: The Cotton Patch J 

3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 

Receive fabric swatches by sending $8 and get $5 off first order! 


Sf 


DYES for Fabric Design 
COTTON - WOOL - SIL eA 
BAVIK = PAINT + STENCIL7 a 


LIQUID H REACTIVE DYES - One Shot Dyes 

PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 

Kiton Acid Dyes - WashFast Acid Dyes 

TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 
We are the PROfessionai source! 

SPECIALISTS IN FABRIC COLORATION 
W. orkshops! P.O. BOX 14, Dept. T 
Technical Assistance 











Chemical © Dye 
(508) 676-3838 Hc. 
SOMERSET, MA 02726 Fax: {508} 676-3980 


Orders Only: 1-800-2-BUY-DYE 


Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting © Spinning 
e Dyeing ® Papermaking 

e Surface Design © Knitting 

e Basket Making ¢ Felting 

e Rug Making ® Garment Making 
¢ Beadwork & much more 

30 Professional Teachers 

Over 50 Classes 

Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
414/847-2264 


School of Jot Fiber Arts 





It’s Been 220 
Years Since 
A Sewing 
Project 
Captured 
We The Nation’s 
#6 Attention 


“JOIN THE SEWING REVOLUTION 


A Unique Opportunity Offered by the 
AMERICAN HOME SEWING & CRAFT ASSOCIATION 


Own Your Own SEWING SCHOOL 


The AHSCA is a non-profit industry association. Our goal is to expand 
home sewing by teaching more people to sew. We are providing an 
opportunity for skilled sewers to use the industry developed and tested 
techniques to run their own state-of-the art sewing school. 


AHSCA is trying to determine how many interested sewers meet our 
REQUIREMENTS: a skilled sewer with a strong desire to teach and an 
initial fee of $25,000 for which we will supply professional equipment 
and training needed to run a 21st century sewing school. 


Join the 3.8 billion dollar creative sewing industry... 


HELP US TO TEACH THE WORLD TO SEW! 


If you are interested write... 
American Home Sewing & Craft Association, Dept. T 
1375 Broadway, New York, NY 10018 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





has hundreds of colors of threads and zippers. 
—We even Sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 


We’re knowledgeable, friendly and will fill your order 
’” promptly so you can complete those important projects. 


june/july 1996 


Oregon Tailor Supply Co, Inc. 


Fax:503 232-9470 





lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Elegant 
Polartec edging 
I sew regularly with Polartec fleece, 
and occasionally want to vary the 
finish on the edges from the stan- 
dard ribbing or bias binding. Fleece 
garments usually need an edging 
with some give, so I devised this 
easy alternative to ribbing: Using 
a serger and woolly, texturized 
nylon thread, I overlock-stitch a 
length of '4-in.-wide clear elastic 
(available by mail order or from 
most fabric retailers) around vest 
armholes and the lower edges 
of sleeves and jackets. I use a three- 
thread serger and thread the elastic 
through the slot on the regular foot, 
but an elastic applicator foot does 
the same job. Pull the elastic slight- 
ly as you serge to give a hint of 
shape to the fabric and provide 
adequate stretch. For a great look, 
the stitch length should be very 
short (.5 to 1 mm), similar to a 
satin stitch, and the stitch width 
as wide as possible. 

—Nancy Jung, San Francisco, CA 


Put your best 

facing forward 

Have you ever stretched a curved 
neck or armhole facing beyond 
repair when applying the fusible 
interfacing? If so, you know it’s 
easy to do, especially when work- 
ing with lightweight fabrics like 
rayon or challis. And when the 
shape no longer matches the pat- 
tern piece, it’s not easy to get the 
facing to fit in the garment with- 
out buckling. 

Here’s a solution to prevent the 
problem from happening in the 
first place: Arrange the tissue 
pattern piece face down on the 
ironing board and position the 
fabric pattern piece face down over 


NANI 


it, adjusting the fabric facing to 


exactly match the shape of the pat- 
tern piece. Carefully position the 
fusible interfacing piece sticky- 
side down on top of the fabric 
and press, keeping all three layers 
aligned. Now when sewing a facing 
to a bodice, you'll be confident that 
the shapes are accurate and that 
the neckline or armhole will be 
smooth and even. 

—Elizabeth Martin, Seattle, WA 


Keep your buttons on 
If the buttons have ever fallen off 
your clothes, this humble proce- 
dure will help you hold on to 
them longer. First, make a habit of 
using four-hole buttons. Sew the 
buttons in place by running your 
needle and thread a few times 
through two of the holes, then 
break and knot the thread. Insert 
the needle again and repeat the 
process for the other two holes, 
creating two sets of stitches to hold 
one button in place. If one set of 
stitches tears loose, the other set 
will still hold the button on the 
garment. Works great! 

—Suzan Wiener, Spring Hill, FL 


Reinforced 

cardboard templates 
Cardboard templates, especially 
the kind you make yourself, wear 
with repeated use and lose some 
of their accuracy as marking and 





cutting guides. To give your tem- 
plates a longer life, apply clear plas- 
tic tape, like Scotch brand Magic 
Tape, around the perimeter of each 
new template to keep its edges 
from disintegrating. 

—Sherry Brown, Brooksville, FL 


The easy-to-find 
tape measure 
As a frequent sewer, I constantly 
reach for my tape measure. But I 
used to waste a lot of time rum- 
maging through drawers looking 
for it, then more time unwinding 
and rewinding it. Finally, I glued a 
tape measure made of heavy-grade 
paper to the front edge of the cab- 
inet that my sewing machine sits 
in. Voila! This solution works like 
a charm. The machine cabinet is 
only wide enough to accommodate 
30 in. of tape, but that’s sufficient 
to save me both time and lots of 
frustration when I need to measure 
something quickly. 

—Shirley W. Belleranti, Mesa, AZ 


Invisible zippers, simplified 
Invisible zippers used to be a real 
pain to install until I unexpect- 
edly came across a technique that 
makes the process much easier. 
The key centers on a pintuck foot, 
which is available for any sewing 
machine model and is standard 
issue with some machines. 

After pressing the teeth of the 
zipper according to the zipper 
packet instructions, install the 
pintuck foot on your machine. The 
groove for the pintuck slides over 
the zipper teeth, providing perfect 
stitching every time. Now it takes 
me less time to sew in an invisible 
zipper than a regular one. 

—Sheilah Barrett-Sandler, 
Northampton, MA 


Illustration by Frank Habbas 
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Introducing the ultimate in creative freedom -- 
Now you can sew embroidery so real it’s almost like 
looking ata photo! With the Incredibly Real Pet’s I 
Embroidery Card and the Quantum XL-100, you 
can embroider the likeness of your favorite pet on 
shirt pockets, collars, anything at all! New tech- 
nology combines and mixes thread for color and 


texture so real, it’s picture perfect. Choose your 
favorite pet, select from an array of exciting, 


optional embroidery cards or program your own 
design with the easy to use scanner. Come to 
your local Singer Dealer for a free demonstration 
of the complete Quantum XL-100 Sewing Sytem-- 
Computerized Sewing machine, Scanner, and 


More -- or call for a free video: 1-800-4-SINGER 
(1-800-474-6437). 


The Ultimate in Creative Freedom. 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $ 9.95 yd. 
China Silk 45"... 2.5 cc cece eee eae $ 6.95 yd. 
SIK(NOIB57 36: 2.4 eae $ 6.95 yd. 
OU O0 OO ees et ee $10.95 yd 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. 
Silk Satin 45) 4 cas cokes ee ees $13.95 yd. 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32°36" ...........0000, $10.95 yd. 


Silk Peau de Soie . . 


.30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" . $13.95 yd. 
Crepe de Chine Prints 45 ee $16.95 yd. 
Satin Stripes 45"... 2.2, $18.95 yd. 
Metallic Stripe Chiffon 45"......... $19.95 yd. 
Charmeuse 194mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" ......... $18.95 yd. 
Silk/Rayon Velvet 45" ............ $19.95 yd. 


Silk Knit Jersey, Tubular .......... $19.95 yd. 
100% Wool Crepe 58" (Colors) ..... $18.95 yd. 


100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 
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Fast service 
Discount prices 





Tons of Dyes & Paints 
“for Cotton, Silk & Wool 
173 Colors of Fabric Dyes 
17 Fabric Paint in 685 colors 
10 Silk Paints in 253 shades 


Catton. & Silk Clothing _ 
- toDye& Paint» % 
Infant, Children & Adult — 


Very, very wide natural fabrics _ 
Catton, Hemp, Silk, Lycra & Rayon 
The hard to find & Unusual 
By the yard or the bolt 


Complete Tools & Supplies for 
Tie-dye, Silk painting, Batik, 
Marbling, Printing, & Wearable art. 


Bulk Cyantities, ° Wide selection 
_Deep discounts 
FREE,120 page CATALOG 
(800) 542-5227 


; DHARMA TRADING CO. 


San Rafael, California 


THREADS 


\X (More... 


CReads-PBeads 


All Your Needs in (Reads! 


Seed “Reads 
CRone Beads 
(slass Reads 
oyrade “Reads 
X Crow Beads 
X “Metal Beads 
¢ Supplies 
X Pooks 









— rull Color Catalog 


available for $4.00 


Shipwreck “Beads 


2727 “Westmoor Ct S°W 
Dept. TH 
Olympia, WA 98502 
360-754-2325 
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Fitting and Alterations 
For Men and Women 
~ [llustrated ~ 






A Vetentte Work-at-home 
Vocation or Prepare for 
Emplovment in Alteration: 


——s 






FREE sample chapter plus the table of 
contents. Please call our 800 number. 


235 descriptive photos and illustrations 
explaining how to fit the garment 
followed by a detailed explanation 

describing how to do the alteration. 


FULLER’S TAILORS 
143 South Wolcott 
Casper, WY 82601 
Single copy $15.95 

We pay postage 
Visa and Master Card 
Phone 1-800-238-7875 


Vl 
YS can make 


Hod WU Grails 
with Bausttorurs! 


You can create bright, colorful 
buttons and turn them into 
beautiful crafts quick and 
easy with Badge-A-Minit! 
With a little imagination, 
you can make button crafts 

for any occasion or holiday, 

for decoration or as special 
gifts for family and friends. 


\ 


Buttons are also big 
sellers at flea markets 
and craft shows. 


The Starter Kit, for only 
$29.95, includes a hand- 


assembly press and 
enough parts to make 
your first ten 2 1/4” 
buttons. Additional parts 
can be found in the FREE 
color catalog. 


Starter Kit 
Only 
$29.95 

Call 1°-800 -223-4103 


For FREE Catalog! 


Badge-A-Minit, Dept. THR696 
P.O. Box 800, LaSalle, IL 61301 


To order: Send $29.95 plus $4.25 shipping 
(IL residents add $1.87 tax) 





The “World’s Fair of Quilts” 


INTERNATIONAL 
QUILT FESTIVAL 


Nov. 7-10, 1996 


Preview Night Nov. 6 * Classes begin Nov. 5 
Exhibit Hours: Nov. 7-9, 10 A.M.-7 P.M., 
Nov. 10, 11 A.M.-5 P.M. 
George R. Brown Convention Center 


Houston, Texas 


Daily Admission 
7 * Seniors $4 
Children 10 and under free 
Preview Night: Wednesday, Nov. 6, 7-10 P.M. 


($7 Preview admission good for one return visit) 


Four-Day Ticket 
(includes Preview Night) 
$25 at convention center ticket booths 
(Nov. 6 & 7 only) 
Daily group rates for 45 or more, 
$5 each; call 713-781-6864 


International Quilt Festival, 
the largest annual quilt 
show, sale, and quiltmaking 
academy in the world, is 
an annual tradition for 
thousands, Join us as we 
celebrate quiltmaking! 


GIA KIMAJG cats 
fax 713/781-8182 for 
more information. 


Homespun by Betty Mleay 
on display in the Celebrating 150 Years 
retrospective exhibit sponsored by Mountain Mist 





Basics 


We’ve set aside 

this space to explain 
techniques and terms 
that may not be 
familiar to everyone. 
If you've ever been 
stumped by a casual 
instruction to “clean- 
finish the edge” or 
“find the true bias,” 
this column should 
be a handy reference. 
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TISSUE- AND 
PIN-FITTING 


by Shirley L. Smith 


No matter how expensive, cloth- 
ing off the rack can’t compare 
with custom-fit garments. To geta 
great fit in clothes you sew, there 
are two techniques I suggest (and 
require of all my students): Tissue- 
fit the pattern before cutting into 
the fabric, which gives you a good 
idea of how the pattern willfit and 
how the resulting garment will 
hang, and pin-fit the garment as 
you sew to refine its fit. The time 
you spend on fitting will pay off 
in great sewing results. 


First, tissue-fit 

In a nutshell, tissue-fitting involves 
pinning or taping the pressed pat- 
tern pieces together, trying on the 
paper half-garment, noting areas 
that need correcting, making fit- 
ting adjustments to the pattern, 
and then repeating the process 
until youre happy with it. If your 
body is fairly symmetrical, you can 
work with the half-pattern and 
adjust only one side (making the 
other side the same), but if you're 
noticeably different on each side, 
copy the pattern pieces so you have 
a full paper garment, and tissue- 
fit the sides individually. 


Check the amount of ease—First, 
decide how much ease you want 
in your garment. It helps to com- 
pare the pattern with an old, trust- 
ed pattern or garment. Check the 
shoulder width, neckline, armhole 
depth, bustline, waist, hip, and 
length. If you know your figure 
irregularities, you can begin to ad- 
just for them before you tissue-fit. 


Prepare the pattern—I prefer to 
join pattern pieces with removable 
(blue label) Scotch Tape, which can 
be positioned over and over, but 
pins work also. Patterns without 
seam allowances, like Neue Mode 
and older Burda patterns, are easy 
to tape together and tissue-fit, and 
will give very accurate results. 

For patterns with seam allow- 
ances, it’s easiest to fold back one 


Try on the taped 
pattern tissue 





If your body is fairly 
symmetrical, you 
can tissue-fit only 
one side and make 


needed changes. 


seam allowance (clipping the edge, 
if needed) and lap it over the sec- 
ond one, matching the seamlines. 
Reinforce the clipped area with 
tape or fusible interfacing when 
you're ready to cut out the garment. 

To prepare the pattern, attach 
the bodice front and back at the 
sides and shoulders. If your pat- 


tern has a skirt, attach it to the 
bodice, matching seamlines. Pin 
the sleeve together, and attach the 
cuff, if any. Pin up the hemlines, 
then pin a length of seam tape or 
ribbon around the waistline of the 
pattern. On a close-fitting garment, 
put the ribbon on the outside; on 
a loose-fitting garment, pin the rib- 
bon loosely to the inside to hold it 
at the waistline. If you plan to use 
a shoulder pad, pin it in place now. 


Try on the tissue—Wearing the 
underwear and any clothing you'll 
wear beneath the finished garment, 
slip the tissue on your body and tie 
the ribbon around your waist. Pin 
or tape the pattern to your clothing 
at the neckline, bust, waist, and 
hip, in front and back. Slip the 
sleeve on and pin it to the bodice at 
match points in the front armhole 
and shoulder. Of course, it’s great 
to have a helper to pin or tape the 
back, but you can still get good 
results working alone. 

Now, evaluate your pattern in 
front of a full-length mirror, using 
a hand mirror to see the back. 
Since a pattern hangs from the 
shoulders, begin at the top and 
check the following points: 

A weighted drapery cord (avail- 
able at shops selling drapery fabric 
for about $1.10 per yd.) positioned 
around the neck helps establish a 
flattering and comfortable neckline, 
and you can pin through it. 

The shoulder seam should lie on 
the top of the shoulder and end at 
the shoulder joint, so adjust as 
needed. Bust darts should point to 
the bust and end before its fullest 
point. Check to make sure the pat- 
tern tissue reaches the center front 
and center back. If it doesn’t, let 
out the side seams. 


Illustrations by 


ah 
_ 
= 
= om | 
ro 
=— 
> 
cnr 
= 
r— 
fs 
[ 
= 
> 
{og | 
= 
= 
J 
B-s 
» 
= 
a 
ry 
Le) 
a = | 
rh 
ra 
= 
a) 
—_: 
- — 
ws 
a 
or 
Aleit 
7 
= 
| 
3 
= 
on 
= 
b= 
La* | 
— 
> 
Cot 
a 
4 
S 
> 
=] 
= 
a 
oo 
Ee 
“oo 
<= | 
» 
= 
— 
or 
= 
ro | 
— 
_ 


MARK YOUR CALENDAR FOR 


1997 
I Lyve 
Needlework: 

Fair 


January 30-February 2, 1997 
Long Beach, California 


April 24-27, 1997 
Milwaukee, Wisconsin 


¥ Dozens of workshops in your 
favorite techniques. 


¥ Needlework Lover’s Market- 
place full of fabrics, fibers, 
tools, and other great supplies. 


¥ Exhibits and events make 
your weekends memorable. 


For details and class registration brochure, 
send a long SASE (55¢) to the TLIN Fair, 
Dept.T6, 836 B Southampton Re. #285 

Benicia, CA 94510 





©J pulled thread work ¥ silk ribbon embroidery (> 


Create beautiful 
shirts and blouses. 


Sew fine, custom-fitted 
garments that look like 
the best money can 
buy. Learn all the tech- 
niques in Shirtmaking. 
The video shows you 
essential sewing 
methods from the 
book. Your sewing will 
improve— whatever 
your experience. 


SHIRTMAKING 





THE BOOK: HARDCOVER, 
COLOR, 192 PAGES, 

200 PHOTOS AND DRAWINGS 
THE VIDEO: 45 MINUTES 


Companion video 
available 


Save $14.95 when you buy the book /video set. 
L] Yes, send me the book/video set for $49.95 plus 
$4 p&h. Item 07A227 


L] Yes, send me the book only for $29.95 plus $3 p&h. 
Item 070156 


If I’m not completely satisfied, I may return my order for 
a complete and immediate refund. (CT residents add 6% 
sales tax, Canadian residents add 7% GST.) 


_] My payment is enclosed. LJ MC [visa UC) AMEx 
NAME 





ADDRESS 
CITY 
CARD # 
INITIALS EXP. DATE 


The Taunton Press, P.O. Box 5506, Newtown, CT 06470-5506 
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| Earn $4,000 Per Month 


From Your Own Home- 
Based Monogramming & 
Embroidery Business! 


a 






Pentium™ Compitet Included | 


Our computerized monogramming & embroidery 


system has enabled many individuals like yourself 


to start exciting full- or part-time businesses from 
their homes. No previous experience necessary— 
we provide step-by-step training. If you purchase _ 
our easy-to-use marketing & training materials, | 
you will receive a Pentium™computer at no extra | 
cost that can be used to run 30 other money- | 
making programs. We also provide free consultation | 
with our professional staff of monogramming & | 
embroidery experts for one year. We have prepared | 
two FREE cassettes and color literature that will | 
show you how you can start this fun, profitable | 
business right away. Financing available. 
To receive free explanation cassettes and color 
literature, call toll-free: 


1-800-343-8014, ext. 2623 


Computer Business Services, Inc. 


Cowin in Vermont 


Brand New Machines * Major Brands at Major Savings 
SEWING MACHINES »* SERGERS * PRESSES 
VACUUMS * DRESS FORMS * ROWENTA IRONS 


2-3-4 thread overlock machine 
Model MO654DE 


Computerized 
Machines 
from $789 


84 CONCORD AVENUE 


| ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change * Prompt Shipping 
































THIMBLES 


& RELATED JEWELRY 
by 


T.J. Lane 


Sterling Silver Ensemble 
ACTUAL WIDTH 2.75 INCHES 


Ensemble without scarf/belt $160 
Open hearts slide with clasp, 
without thimble $130 
Slide without clasp or thimble $120 
“Littlest Angel” thimble or charm, 
specify choice $30 


POSTAGE PAID 
Check or Money order, US$ 


T.J. Lane 
9666 E. Riggs Rd. Ste, 401-247 
Sun Lakes, Arizona 85248 USA 


You are invited to send 
your address label and four stamps 
for a brochure of Sterling and gold 
THIMBLES 
& RELATED JEWELRY 
and INTEGRITY PATTERN 
ads for 
skirts with swirl hemlines. 


a Vhank ath al Soue, C We HR THLE 


june/july 1996 17 











BASICS ons 


18 


Vertical seams should hang per- 
pendicular to the floor. If they 
don’t, adjust them at the shoul- 
ders or waist. 

The sleeve should fit comfortably 
around the arm; check to be sure 
that any elbow shaping actually 
occurs at the elbow. Bend your 
arm to check the length. I almost 
always raise the cap of the sleeve, 
and many times raise the sleeve/ 
bodice underarm seam to increase 
mobility. If 1 end up with too much 
cap, or if the underarm is too high, 
it’s very easy to cut off the excess 
during assembly. 

The seam tape or ribbon around 
the waist makes it easy to check 
the bodice length. Lifting your 
shoulders without tearing the tis- 
sue ensures a comfortable amount 
of blousing. 

Take the paper pattern off and 
make any necessary adjustments 
to it, then try the tissue on again 
and check the fit. When youre 
finally happy with the pattern, 
you're ready to cut the fabric, but 
be sure to leave generous seam 
allowances in the fitting seams 
(shoulder, side, waistline, and 
sleeve) for any additional adjust- 
ments you make as you sew. (If 
you're working with expensive 
fabric and you have any doubts, 
make a trial garment first.) 


Mark the altered seamline to stitch it 


Working from right 
to left, pick up thread 
on back layer, insert 
needle in fold of front 
layer, and pull through 
to complete stitch. 
Repeat to end. 

Open and stitch 

along basting. 


THREADS 


—_ 


git a 


Slip-baste to mark 


Fine-tune with 
pin-fitting 
A Transfer 
S you sew your 
a changes 
customize the fit. 
Pin or 


thread-trace 


Your choice of fab- 
ric influences the 


along touch and 
turn, as shown. 


fit, and one alter- 


ation may affect or Remove pins, 


correct another. mark seam 
changes on 
As soon as you other half 
assemble the main of garment, 
pieces of the gar- and stitch 
new seams. 


ment, try it on 

right side out and 

check the fit. Don’t 

overfit—too close a 

fit will accent any figure irregular- 
ity. Your garment should allow you 
to move comfortably. 

Some fine-tuning suggestions: 
You may want to curve the shoul- 
der seams and bust and hip darts 
so that they fit the contours of your 
body. Check the ease in the bust- 
line and the fit across the back and 
at the waistline. 

Check the hang of the sleeve and 
the fit of the cap area. For set-in 
sleeves, pin the sleeve into the gar- 
ment before sewing, placing the 
top of the sleeve so the crossgrain 
line is parallel to the floor. Check to 
see that front and back sleeve seam- 
lines appear vertical, and make 
sure that you can move your arms 
to the front and back comfortably. 


Alter as you pin-fit 

Since pin-fitting is done on the 
right side of the garment, you'll 
need to transfer changes accurate- 
ly to the wrong side in order to 
incorporate them into your con- 
struction and blend the new seam- 
line with the original one. A fast 
method of stitching a pin-fitted 
seamline is to slip-baste the seam 


Touch 


Turn 





|/, 


as shown below, then open and 
machine-stitch on the basted line. 
The drawback is thatit’s difficult to 
transfer changes to the other side of 
the garment or to the pattern. 

For a marking method that’s 
easy to transfer to the other side, 
use pins or thread tracing to mark 
both sides of the corrected seam, 
where the two fabric layers touch. 
I call these points the touch (where 
the fold touches the underlayer) 
and the turn (where the upper lay- 
er folds), as shown above. After 
marking, remove the pins and 
make the adjustment on the other 
side of the garment and on the tis- 
sue. Stitch the pin-fitted seams on 
the new seamlines. 

I've found that taking the time 
to tissue- and pin-fit helps me to 
produce garments that really fit. 
And if you try these steps in your 
own sewing, I think you'll agree 
they’re well worth the effort. 


Shirley L. Smith teaches weeklong 
sewing seminars and is the author of 
The Art of Sewing, available from The 
Sewing Arts (PO Box 61418, Denver, 
CO 80220; 303-321-8037). 
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NEW. e e FROM THE PUBLISHERS OF THREADS 


Sew better, 
sew beautifully. 


Improve your sewing and create beautiful, professional- 
looking clothing— whatever your skill level—with these 
two great collections of popular articles from Threads. 


Learn the fundamentals 
Beyond with Beyond the Pattern: 
wee i 4 Great Sewing Techniques 
, . for Clothing—get the most 

from your machine, select 
and prepare fabric, use new 
tools and notions. Plus find 
step-by-step instructions 
for zippers, pockets, sleeves, 
collars, hems, buttonholes 


and more. 


SOFTCOVER, COLOR, 96 PAGES, 
80 PHOTOS, 35 DRAWINGS. 


Add special details and 
personal touches to 
everything you sew— 
from party dresses to 
tailored jackets with 
Distinctive Details: Great 
Embellishment Techniques 
for Clothing. Also find 
techniques for appliqué, 
decorative stitching, 
beading, buttons, creative 


closures and more. 


SOFTCOVER, COLOR, 96 PAGES, 
123 PHOTOS, 34 DRAWINGS. 


— Buy both NEW books and save! — 
To order, use the coupon below or call 1-800-888-8286. 





Yes, please send me the item(s) I’ve checked below for the prices indicated 
plus postage and handling. If ’m not completely satisfied, I may return my 
order for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST). 


[JSave when you buy the set: ITEM 074240, $29.95 ($3 P&H) 
_| Beyond the Pattern, ITEM 070227, $15.95 ($3 P&H) 

_| Distinctive Details, ITEM 070228, $15.95 ($3 P&H) 

| | My payment is enclosed. LJ MC L/ VISA [|)AMEx [1 Discover 


NAME 
ADDRESS 
LIT 


STATE ZIP 


Taunton 


BOOKS & VIDEOS 


{_AR})# 


INITIALS EXP. DATE ; 
Send to: Taunton Direct, Inc., 63 S, Main St., Newtown, CT 06470-5507 _for fellow enthusiasts 


102533 





















Chemicals for surface design 
Nibsdlework f+ Quilting Hames 
Professional quality steamers 
Anu} hing ‘| janting tools en Datik waxes 
Dure yellow beeswax blocks 
Instructional & Design books 
For Ne Datterned Silke 
100% temp fabrics 

Organic Cottons 

: veil Le Dear { Spowdered pigments 
Et aa Silk Colors by Slacauara: 
Textile Colors by Wacauarcd: 
Acid Dyes by Wacaeanar 
beer Mx Dyes 


Marbling supplies 
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A COMPREHENSIVE > 
LINE OF TEXTILE > JPIDER 
ARTUTS SUPPLIES. > 


FREECATALOG (800)442-0455 
(707) 433-9577/FAX%(707)433-4906 
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The G Street Fabrics Portfolio 


*60 SWATCHES EACH — ——— 
MONTH - OVER 700 
A YEAR 
* 12 MAILINGS A YEAR 
FOR $40 
| © FREE CUSTOM SAMPLES 
* $5 COUPON IN EVERY 
ISSUE (SAVE $60 A YEAR) 


CALL 800°-333°9191 


| Enclosed is $40 for a one year subscription for the G Street Fabrics 
Portfolio. * US. only, please call for foreign rates. 
Name 














| Business Name 








| Daytime Phone ( 
Street 


City Se Sate Zip 
G Street Fabrics Mail Order Service - Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 
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itt 


Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we’ve given 
here, please write 
and tell us. Send your 
questions (include 
photos, if possible), 
comments, and solu- 
tions to: Threads Fit, 
PO Box 5506, 
Newtown, CT 
06470-5506. 


TURN A TU 
A PATTERN 


NY 


Removing excess width 
across the upper chest 
How do I alter patterns to eliminate 
the bulk above the bust where I’m 
narrower than the pattern, although 
my bust is the same size? 

—Elizabeth Mullet, Seattle, WA 


The trick to eliminating width 
from a pattern is knowing how 
to take it away just where you 
want to, and nowhere else, says 
Sue DeSanna. The next step is fig- 
uring out how to adapt any other 
pattern pieces that are affected by 
the first change. A useful way to 
start is to look at the problem you 
describe on a basic bodice front. 
Make your favorite pattern com- 
pany’s basic muslin bodice with 


CK INTO 
CHANGE 


For clarity, all pattern drawings are 
shown without seam allowances. 


1. Pin excess fabric between 


bust and shoulder into 


vertical tuck and measure 





its depth. . 
Tuck ay 
Second | | 
vertical 
line _ 
Tuck 
depth \ 
yi Tuck 
iy line 
lh 


Sree | 


Bodice front 


2. Draw vertical tuck line 


from center of shoulder to 
horizontal chest line where 


excess begins to taper 


Chest 
line 


3. Cut pattern on tuck 
and chest lines, then 
overlap second vertical 


away, line on tuck line. 


then second vertical line 
the tuck-depth distance 


from tuck line. 
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sleeves, and try it on. Vertical folds 
will form where there’s excess 
fabric between the shoulders and 
bust, as shown at top in the draw- 
ing below. To determine how 
much fabric to remove, pin out the 
excess as a vertical tuck directly 
above the bust apex. If the excess 
extends across the shoulder seam, 
the shoulder length should be 
reduced. If the excess starts below 
the shoulder, the shoulder length 
is probably correct. 

Be careful not to overfit. On a fit- 
ted bodice like a basic, leave at least 
¥2 in. of ease across the bodice front 
in the upper chest area up to a size 
12, and up to % in. for larger sizes. 
Measure the depth of the tuck 
(double the distance from pin to 
fold), the length of the shoulder 
seam, and the armscye front from 
the shoulder to the notch and from 
the notch to the underarm seam. 
Note also how the upper arm fits 
after taking the tuck; youll use this 
information later. 

Transfer this tuck alteration to 
the paper pattern by drawing a ver- 
tical tuck line from the center of 
the shoulder toward the bust apex, 
and a horizontal chest line from 
the armhole to the lower end of 
the tuck line at the level where the 
excess fabric starts to diminish, as 
shown at far left. Draw a second 
line parallel to the tuck line the 
tuck-depth measurement away 
from it and toward center front. 
Cut on the tuck line and the chest 
line. Slide the cutaway piece hori- 
zontally toward center front to the 
second vertical line and tape it in 
place, as shown at near left. 

Pin the shoulder dart closed on 
the back pattern piece and place 
both the front and back pieces on 
a larger piece of paper. Match the 


back to the front along the shoul- 
der seams and at the neck point. 
As shown at top left in the drawing 
on p. 22, the armhole/shoulder 
corners won't match. Secure pieces 
with weights or pins and, using a 
curved ruler, blend the new front 
armhole curve in a smooth, grad- 
ual line with the existing armhole. 
If the original shoulder fit, begin 
the new line at the back-shoulder 
point and curve in to the chest line 
in front. If the shoulder was too 
wide and the alteration tuck came 
up to or crossed the shoulder seam, 
start the line from the upper-back 
armhole and curve in to meet the 
front-shoulder corner. 

Now measure the front armscye 
and compare it with the original. 
There will likely be an increase in 
the new measurement from notch 
to underarm seam, which means 
the sleeve seamline will have to be 
adjusted, too. If the test sleeve was 
wide in the bicep area, overlay the 
front-sleeve-cap area face down on 
the new bodice, matching the 
seamlines as much as possible 
from notch to underarm and keep- 
ing lengthwise grainlines parallel, 
as shown at top right on p. 22. 
Trace the blended curved line from 
the bodice onto the sleeve. 

If, however, it appears that more 
room will be needed in the sleeve 
cap, the best method is to drape a 
new sleeve cap onto the altered 
bodice, as described in Threads No. 
61, pp. 20-23. If the sleeve fit rea- 
sonably well and there’s still about 
Y2 in. of ease in the front-cap seam- 
line, you may only need to adjust 
the notch upward on the cap to 
match the bodice notch level. 

Making the adjustment just 
described to a pattern company’s 
basic pattern means that you can 
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Stitch designs sew out larger than shown here 


Now there’s one sewing machine that gives you precise sewing and magnificent Pl--2LS Sl l Slee os “ 
embroidery, too. Introducing the new, computerized Pfaff creative® 7570. Here’s : Mail to: Pfaff American Sales Corp. T-696 
a machine with over 500 stitch programs, memory cards, Maxi-Stitches, multi- 610 Winters Ave., Paramus, NJ 07653 


directional feed, Sensormatic buttonholing and more. And, with the new optional {| & Yes! Please send me information on the new 
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| 
Creative Fantasy embroidery hoop, there’s just no limit to what you can do. | Pfaff creative? 7570. 
See it at your authorized Pfaff dealer. For more information, send the coupon or — 
call 1-800-99-PFAFF (1-800-997-3233). In Canada, call 1-800-363-0786. ‘a 
y Address i 
You'll do your best sewing on a hae, | 
State Zip 
SS Se eee Z 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 
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ALTERING OTHER PIECES AND STYLES 


Adjust back and sleeve to match front 












1. Pin back dart 
closed, then 
align front 
and back at 
neckline and 
along shoulder 
seam. Use 
curved ruler 
to blend old 
armhole seam 
into new one. 










If shoulder 
is too wide 






--=-=-= If shoulder fits 


Adjusting princess and yoked styles 


1. If princess 


. If there’s excess 


Princess style 


style fits from 
center front to 
bust seamline, 
adjust side 
panel only as 
for basic bodice. 





fabric in both front 
and side panels, 
divide adjustment 
between front and 
side panels, splitting 
tuck width equally 
onto both pieces. 
Blend princess seamline 
on front piece from 
bust point to 
shoulder, making 
sure back princess 
seam still aligns 
with adjusted 

front seam. 






THREADS 


Bodice front, RS 


Grainlines 


Yoked style 






2. If sleeve is too 
wide, lay front 
cap seam face 
down over 
front armhole 
seam, aligning 
underarms, 
notches, and 
grainlines as 
much as 
possible. 
Trace bodice 
armhole seam 
onto sleeve 
and trim 
away excess. 


If yoke extends considerably 
onto front, divide yoke on 
shoulder line and attach yoke 
front to bodice front, then alter 
as for basic bodice. 


apply the same amount of change 
with confidence to any other pat- 
tern from the same company. Pat- 
terns from other companies may 
vary but should be similar. Here 
are approaches to use with some 
additional styles (but not recom- 
mended for kimono, dolman, or 
raglan styles): 

To alter a pattern with a princess 
seam from the shoulder, the verti- 
cal tuck line should be placed 
where it will least distort the fit 
over the bust. If the center-front 
pattern fits to the bust point, make 
the alteration on the side-front 
piece (this is the most common 
alteration). Otherwise, halve the 
amount of the tuck, and apply half 
to the center-front piece and half to 
the side-front piece, as shown at 
lower left. This alteration will then 
require two blending operations, 
one at the armhole and one at the 
front princess line to match the 
back princess seams. 

On a yoked garment, you may 
also have to change the yoke. If the 
alteration is ¥2 in. or less and the 
yoke is high in front, you can prob- 
ably just attach the yoke to the back 
piece and correct it while blend- 
ing the armhole. Fold out and pin 
any tucks or gathers on the front 
pattern piece before making the 
initial adjustment. 

If the alteration is large and/or 
the yoke is deep, cut the yoke in 
two at the shoulder line and attach 
the respective portions to the front 
and back pattern pieces before 
making the alteration. Blend the 
armhole seamline before taping the 
yoke back together. 


Sue DeSanna teaches fashion design, 
draping, and construction at Marist 


College in Poughkeepsie, NY. 


ANNE PoweELL, LTD. 
German Solingen 
Rose Handle Scissors 
Gold plated handles,6" 
$48. Please include $3 
shppg. FL residents 
please add6% 
sales tax. 
Visa/MC orders: 
1(800)622-2646 
Colour catalogue 
of needletools, 
counted cross 
stitch, linen 
& gifts $5 














Post Office Box 3060 
__ Stuart, FL 34995 


NEW 


Eye of the 
Future Kit 
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Price includes 
postage! 


Hand 


Here’s a fun project from Tandy 
Leather that you'll enjoy making! You 
can display this unique wall hanging at 
home or at work. Kit includes 6" hoop, 
pony beads, hair pipe, silver feathers, 
spot concho, suede lace, waxed thread 
and instructions. Glue not included. 
Order yours today! 


TANDY LEATHER COMPANY 


Send $8.99 check or M.O.(no coupons please) 
per kit to: Tandy Leather Co., Dept. T696, P.O. 
Box 791, Fort Worth, TX 76101. Offer ends 
11/30/96. TX residents add 7.25% tax. Limit 2. 
Good in U.S. and U.S. possessions only. Allow 
4-6 weeks for delivery. For catalog only, send 
$3.00 pstg./hdlg. (refunded on first order) to 
address above. 
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INTEGRITY 
PATTERNS 


Swirled into my head as a 


double rainbow. A roll of 4" 
strips of color bar fabric from a 
quilt show triggered a creative 


sewing process. The first pieced strip 
skirt with deeply scalloped swirl hemline 
presents graduated values of the rainbow front 
and back. More versions come to mind so fast 
that notes and sketches stack up on the next 
while the last is still in process. 


Wearing the skirts with swirl hemlines is a 
pleasure. My body enjoys freedom of 
movement, even in the slim versions. My 
mind is tickled with the admiration of those 
who see the skirts in action. With a sewing 
friend cutting is simple and full of giggles. 
Such fun deserves sharing. With firm trust in 
my new product and in the integrity of the 
consumer I borrow money to place the first ad 
in THREADS #61. It is time for another ad 
before anyone has responded. Courage backs 
up trust and more ads are placed. 


As responses flow into my mailbox with 
experiences of those who sew INTEGRITY 
PATTERNS I am filled with delight and deep 
appreciation the time each of you takes to 
write. And the marketing concept that 
trusts the integrity of the satisfied 
consumer to voluntarily pay is validated. 


It is easy to encourage wide sharing of 
INTEGRITY PATTERNS. We are all in this 
together, and the networking of ideas 
stimulates our individual creativity and 
provides enjoyment on many levels. 


Each person who uses an 
INTEGRITY PATTERN, and is 
satisfied, is sending five dollars, for 
each version sewed, directly to the 
designer, who sends more versions. 


T. J. Lane 
9666 E. Riggs Rd. Ste. 401-247 
Sun Lakes, Arizona 85248 USA 


| se 
ORIGINAL 
SEWING & CRAFT 
KEVXVPVO 


TM 


“WITT luuovallow meds laagiuallon 
Sewing + Quilting 
Needlework « Cralts 


for more 
information, 

to register, or for a 
FREE Expo brochure. 


Minneapolis, MN 
September 12-13-14, 1996 


Washington DC 


(Reston, VA) 
October 11-12-13, 1996 
Also coming up in ‘96/'97: 
Orlando, FL, 
Kansas City, MO, 
Raleigh, NC 





When You're for the Best ® 


VIKING 


Husqvarna 


http://www.sewncraftexpo.com 
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Pattern Review 


BEST BETS 
FOR SPRING/ 
SUMMER 


by Marcy Tilton 





























Color, rather than garment shape, 
length, or detail, is the major fash- 
ion statement this season. And 
among other warm-weather 
headlines: Prints are back, 
silk shantung is hot, 
‘% garments are pared 
) down, and the styles 
if of the ’70s are making 
a comeback. 


Colors and fabrics 

One of the dominant palettes 
consists of cool, icy, pastel colors 
like petal tints of pink, mint, 


Neue Mode 22135 and blue, combined with silvery 


(jacket), gray. A favorite color scheme 
Vogue 1713 for high-tech synthetic fabrics 
es 00 mimics the bright, electric, “cyber- 
(pants) space” colors of the computer mon- 


itor. Any shade of green—from acid 
s\ to emerald—is the number one 
favorite in Paris and Milan, with 

blue, from robin’s egg to inky 
midnight, a close second. 
Europe’s avant-garde designers 

favor murky, oddball colors 
like mustard and lavender. 
In the U.S., deep, 
softened tones of 
charcoal, sepia, 
claret, and olive are 
showing up in 
sophisticated sports- 
wear and_ career 
clothes. And among 
this season’s best neu- 
tral palettes, black and 
white, all white, and 
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gray make the strongest statements, 
with brown and gray a sophisti- 
cated, neutral variation. 


Prints—Prints are back—lots of 
them, with several often worn 
together—ranging from romantic 
florals and leaf patterns, to Pucci- 
Gucci bolds, “nerdy” plaids, retro 
‘70s abstracts, and ’40s housedress 
funk. Stripes are another favorite 
“print,” with nature’s own zebra 
stripe a strong standout. Choose 
prints carefully and use them in 
moderation, bearing in mind that 
the prints-that-verge-on-bad-taste 
have about as much staying power 
as grunge did. 


Fabrics—The one fabric that 
announces the season is crisp, 
slubbed silk shantung. Use it 
straight from the bolt for a sophis- 
ticated suit, or consider washing 
it to soften its texture, mute the 
sheen, and dress it down. 
Linen, crisp or washed and 
softly wrinkled, is a close second 
to shantung. You'll find linen 
blended with cotton, silk, or wool 
and in some intriguing weaves 
(see “Easy and Elegant Linen” 
on pp. 32-37 for information on 
getting the best results with this 
fabric). Fit both linen and shan- 
tung garments with plenty of 
ease and consider underlining 
jackets and fitted dresses to 
minimize wrinkling. 
Other fabrics in 
fashion news 
now include 
soft jersey knits, 
lace, and appealing 
high-tech 





synthetics. Thick, spongy, double- 
faced fabrics are also in favor 
and take beautifully to topstitch- 
ing details. 


The season’s key looks 
Two of this season’s fashion trends 
are simplifying and dressing down. 
Garment lines and details are pared 
down, and the move toward more 
casual and practical clothing con- 
tinues. The matched business suit, 
so essential to power dressing in 
the ’80s, has evolved—except for 
the most conservative business 
events—into an unmatched suit, 
with professional women wearing 
pants, dresses, and twin sets 
much of the time. Even that old 
standby, the notched-collar jacket, 
is likely to be less like 


a blazer and more of 
a a shirt/sweater cross. 
a The occasional jack- 


et makes a 








strong 

















Vogue 1798 
(shirt/jacket 
and T-shirt), 

Burda 3483 

(pants) 













Add a Touch of § fing 
to Your Machine Embroidery 


bas 
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Herbal floral designs from the Pacesetter Memory Card No. 9 
provide an artistic base for silk ribbon embroidery. 


ela wt 





The Pacesetter Personal Embroidery System quickly and easily provides the perfect 
foundation for your creativity. 





Use the designs on the Pacesetter Memory Card No. 2 to enhance silk ribbon Large floral designs from the Pacesetter Memory Card No. 14 combine perfectly with this silk ribbon 
embroidery creating beautiful floral arrangements. aqieoidary to create an elegant spring bouquet. 


(/f he Pacesetter Personal Embroidery System provides a quick, easy base to add fresh creativity to 
e. your silk ribbon handwork. Choose from hundreds of unique decorative and floral designs in the 
Pacesetter Memory Card Library. Visit your Pacesetter by Brother dealer for a free Personal Embroidery 
System demonstration and project page* For the name of your closest dealer, call 1-800-4-A-BROTHER. 


We're at your side. 













® 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. In Canada: 541-685-0604, ext. 233. 
©1995 Brother International Corporation ‘Available at participating dealers. 
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impact, combined with pants, 
skirts, and dresses, often having 
an unstudied, tossed-together look. 
Dress and jacket combinations are 
more versatile than ever this year. 
And the shirt is another key look; 
youll find it short or long (even 
WOT dS a dress). sleeveless OT with 
F> classic long sleeves, and styled 
) 
a 


{S 


for a ‘70s retro effect 
[he flavor of the ‘70s has a 
strong presence this season. II you 
experienced the dubious plea- 


sures ol double-knit polyester 










and oversized shirt collars the 





lirst time around, you may 
want to sit out this trend! 
Note, however, that the 
retro styles of the ‘70s are 


also influencing fit and 





construction in general. 
Armholes are higher, last 


season’s closer-to-the-body 
Neue Mode 
22117 


look continues, and the 
proliferation of darts and 
curved seams makes careful 
fitting a must. (Determine 
dartlength and position when 
tissue-fitting (See Basics, which 
begins on p. 16). Stitch the 
last % in. of a dart with a short 
stitch, taking the final stitches 
just along the fabric’s edge. 
Press the dart over aham, and 
itll practically disappear). 


Jacket headlines 
The big news this season is the 
boxy jacket, which is surpris- 
ingly flattering. Cropped short 
or cut fingertip length, but- 
toned or zipped up the front, 
and collarless or not, this jacket is 
at its best with interesting vintage 
details. Neue Mode 22135 is a ren- 
dering of the boxy jacket that’s 
appropriate for any age or figure. 
The longer of the two versions of 


26 JHREADS 


this jacket is flattering for large fig- 
ures and works with slim skirts or 
pants. By tapering the hem on the 
shorter version, you'll get that 
vintage-James Dean, zipper-jacket 
look. I'd use the slant pocket on 
both styles. 

McCall’s 8166, a boxy, cropped 
jacket, is a good choice for the 
classic pear-shaped figure. This pat- 
tern features McCall’s unique 
Made-for-You bust adjustment, a 
separate pattern tissue for three 
bust sizes, which simplifies and 
speeds up fitting. Make this jacket 
in a crisp linen or silk shantung 
with a contrast of fluid challis or 
washed silk for the pattern’s pants 
or skirt. Use a combination of 
pleats and gathers on the skirt to 
eliminate fullness at the waist and 
hip, and eliminate any puffiness 
with a blast of steam. Vogue 1722, 
Jennifer George’s take on the boxy 
jacket with a more traditional feel- 
ing and notched lapels, is paired 
with a great V-necked sheath dress, 
which you can wear under almost 
any of the season’s jackets. The 
narrow pant and fitted shell are 
worthy additions to any wardrobe. 

The other must-have jacket this 
season is the shirt jacket, with an 
offbeat collar, high armholes, and 
a fit that’s closer to the body than 
the classic shirt I’ve sewn in recent 
years. Vogue 1770, a sophisticated 
retro look with great style, features 
a jacket that’s both boxy and shirt- 
like, with a pleated back and a plat- 
ter collar. The slim dress or tunic in 
this pattern has interesting detail- 
ing and the tunic length has great 
potential paired with narrow pants 
or a slim skirt. The long, loose- 
fitting shirt jacket and accompa- 
nying cropped vest, pant/short, 
and slim skirt in McCall’s 8163 


has a nonchalant style with lots of 
wardrobing possibilities. 

While neither boxy nor shirtlike, 
two other new patterns will be 
welcomed by many sewers: Neue 
Mode 22102 combines practical 
style and flair with a lean, shapely, 
notched-collar jacket and an easy- 
fitting, flared tank-top dress. And 
Style 2585 is a simple-to-make, col- 
larless, toss-over-everything jacket 
with a slouchier style and appeal 
than the sketch indicates. Wear it 
with Burda 3483 pants and a plain- 
neck tank or T-shirt. 


Professional suiting—Burda 
offers impeccable interpretations 
of the notched-collar suit with an 
Armani flavor. The trio of jackets 
in Burda 3485, 3495, and 3488 is 
similar; the shape and ease in the 
jacket bodies is nearly identical, 
with the difference lying in the 
collar and the number and place- 
ment of buttons. The accompany- 
ing pieces alone are worth having. 
Made in silk, Burda 3485 is pure, 
soft luxury. The two darted tunic 
tops are worth the price of the pat- 
tern, but the pants are very full; 
use Burda 3483 pants unless 
youre tall and long-legged. Jacket 
3495 is paired with a pleat-front, 
tailored, straight-leg pant (or short) 
and a versatile cap-sleeved top/vest 
youll want to sew again and again. 
Jacket 3488 is a little slimmer 
in line than the other two and is 
paired with a great narrow pant. 

Neue Mode 22117 is a three-piece 
suit with European flair and a 
dressy, tailored look that’s perfect 
for silk shantung. The collarless 
jacket with its turned-back lapel 
simplifies construction, and the 
shaped vest not only adds polish 
but is a knockout worn alone. 


Illustrations by Michael Crampton 


BRIDAL SEWING SCHOOL 


WITH 


PORTLAND, OREGON: JULY 14-19 or 21-26, 1996 
BALTIMORE, MD: Oct. 13-18 or Oct. 20-25, 1996 
COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & 
evening wear during a week-long program of individ- 
ualized hands-on instruction led by Susan Khalje, 
nationally renowned couturiére, teacher, and author. 


For a brochure, call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 


Quilting « Quilts + Clothing « Needlecraft 
Ouslters 


Vendors & Quilt Exhibit Cea 
Capital Plaza Hotel & Conference Ctr 
100 STATE STREET, Downtown MONTPELIER, VT 


July 17-21, 1996 


FOR MORE INFO SEND LSASE TO 
QUILTERS MARKETPLACE, P.O. BOX 252, SHIPSHEWANA, IN 46565 
(219) 768-7345 Phone/Fax 


PETERS VALLEY 


CRAFT CENTER 


19 Kuhn Road, Layton, NJ 07851 
201-948-5200 FAX: 201-948-0011 
CLASSES FOR CHILDREN 

@ RESIDENCIES 

¢ SUMMER STUDIO ASSISTANTSHIPS 


Bethe Beede @ Archie Brennan & Susan Martin Maffei # Carol 
Eckert @ Johanna Erickson # KerrGrabowski @ Linda & 
David Hartge @ Ellen Hess @ Michelle Lester @ Susan 
Lightcap # Susan L. Marker @ Arturo Sandoval @ Sandra 
Sider @ Pauline Verbeek-Cowart @ Jennifer Morrow Wilson 


Authentic reproductions of 17th & 18th Century 
French Ribbons. 
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® Handmade bridal accessories 
© Flower and ornament ribbon kits 
e Instructional videos of holiday ornaments and flowers 
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Please call for our color catalog 
119 Louisiana Avenue Perrysburg, OH 43551 
Phone/Fax: (419) 872-0073 
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new ! EASIEST, MOST ADVANCED FASHION SOFTWARE 


"Perennal Patterns's 


(149) WITH 300 NEW TOPS AND BLOUSES! 
JUST CLICK AND PRINT! 
CUSTOM FITTED PATTERNS 
FROM YOUR COMPUTER IN MINUTES 


g KA ERAT Click on the picture of the style 
you want, and print out a 
4d Hin fm complete pattern. Includes all 
pattern pieces needed to make 
Aid A iif 47 garment. With PERSONAL 
PATTERNS 3, you'll have the 
patterns for dress shirts, fitted blouses, tunics, and 


pullovers in hundreds of variations. Pants and skirts 
as well. Includes interactive fitting and alterations. 


Also from Water Fountain Software: 

DESIGNER JACKETS AND SUITS | 
$1 99> Design your jacket by choosing from a 
menu of options. Hundreds of styles. Prints a 
complete set of pattern pieces. Includes sewing 
and measuring instructions. 

Children's PATTERNS (§50) FOR WINDOWS 3.1 


AND WINDOWS 95 
To order, or for more information: —— 
WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street Dept. T396 Add $5 S&H 
New York NY 10003 DEMOS: $10 each 
(21 2) 929-6204 CREDIT CARDS ACCEPTED 


= Atelier 
_ Collections 
“menzwear 


finally, 
a menswear 
pattern collection 








For info call 1-800-269-1566 or 1-306-221-6644 or send SASE to 
“The Plateau” 
616 10th St. E., Saskatoon, Saskatchewan 
Canada S7H 0G9 
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McCall’s 


Pattern Review..... 


For sewers who love a chal- 
lenge—Issey Miyake fans will 





























rejoice over Vogue 1736, a 
striking jacket and pants. 
The dramatic styling is prob- 
ably best suited to a tall, slim- 
hipped figure, but made in black or 
navy double silk crepe, anything 
is possible. This design represents 
serious fitting and construction. 
The jacket is a symphony, and the 
pant, a masterpiece that can stand 
alone (you'll love the construc- 
tion of the fly zipper). 
Vogue 1680 showcases the 
design genius of Geoffrey 

Beene. This lined-to-the- 
8149 edge jacket has a stand- 
ing, back-neckline detail 
and, though pictured 
with a slim skirt, 
would also look great 
with narrow pants. 
Pll bet that this 

quietly chic design 

will be included in 
museum shows in 
50 years. 

Vogue 1782, from 
Mariot Chanet, is a 
strikingly stylish, 
tailored jacket that 
features curved 
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insets that mold 
tothe figure. The 
dress is a soft contrast 
with draped, asymmet- 
rical flounces—an epic ensem- 
ble that’s a tribute to fitting and 
construction skills. Perfect for the 
mother of the bride, a second wed- 
ding, or any special occasion. 


Shirts, shells, 

and basic pieces 

In Vogue 1788, designer Tamotsu 
offers a mini-wardrobe so wearable 
that it might be the only pattern 
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you need this season. Its classic 
big shirt goes over all the other 
pieces: dress, tank, bias skirt, and 
pants. Vogue 1798 is a chock-full 
wardrobe, with a pared-down shirt, 
knit tank dress/top, and full pants/ 
shorts. I like the fact that the strap 
on the dress/top is not only an 
interesting design detail but also 
permits a brato be worn, an all-too- 
often-overlooked detail. 

Neue Mode 22100 and Vogue 
1713 are two takes on the ever- 
practical twin set. The Neue Mode 
pattern uses wovens for a camisole/ 
tank that ’d cut on the bias, and 
the accompanying simple cardigan 
jacket with three-quarter sleeves or 
an upscale, long camp shirt with 
slits. The Vogue pattern offers one 
of the season’s best interpretations 
for wool jersey or lightweight dou- 
ble knits. The T-shirt and cardigan 
are quite fitted. The several cardi- 
gan styles all have separate, inter- 
faced bands at the neck and hem, 
which helps stabilize edges. I'd 
change the pattern’s construction 
order and attach the bands sepa- 
rately to the garment first, making 
sure they’re even, then attach the 
facing, using SofKnit interfacing 
on the bands and facing. 

For a plain shell/tunic with a 
scoop neck and cap sleeves that 
can also be lengthened to a dress, 
try Burda 3522. This is ultrasimple 
sewing, but personalize the fit since 
the neckline is wide. 

Also try Burda 3464, Sandra Bet- 
zina’s raglan-sleeved shirt, which 
skims the body, and has tapered 
sleeves and a minimalist collar. You 
can wear it as a shirt, tunic, or jack- 
et. A winning combination of easy 
sewing and great style that I'd sug- 
gest making in cotton, linen, or 
silk, and in vertical stripes. 


Pants 

This season’s signature pant has 
either a narrow, ankle-length leg 
and a darted waist, or a wide, soft- 
ly pleated leg. For a narrow pant 
that’s lean, fitted, and designed 
especially for stretch wovens, try 
Neue Mode 22110, shown either 
in capri length or just above the 
ankle. The word in from Paris is 
that French women are wearing 
this look in cotton stretch sateen. 
Burda 3500 is a narrow pant that 
comes in pedal-pusher/capri/or 
ankle length and has a small pleat 
and slant pockets. Use a center- 
back zipper instead of the called-for 
side-seam zipper, which always 
seems to buckle and add bulk. Bur- 
da 3586 and 3609 (sized from 8 to 
26) are the best of the season’s clas- 
sic slim-leg trousers. 

Burda 3483 is a great new pant 
that has an almost flat front with 
a small pleat, adjustable front tie, 
faced waistband, side pocket, and 
a slightly full leg. The design is well 
thought out, comfortable, and flat- 
tering for many sizes and shapes. 


Dresses 

The sleeveless, fitted sheath that 
made fashion news last fall is still 
very much in the picture. But if it’s 
not your cup of tea, you'll find lots 
of alternatives: the shirtwaist dress; 
fit-and-flare dress; loose, flowing 
“art dress”; wrap dress; jumper; 
coatdress; or, still strong, last sum- 
mer’s favorite polo dress. 

Take a look at Vogue 9451 fora 
simple-to-make version of a shirt- 
waist. This dress can be interpret- 
ed in various ways, from conserv- 
ative to sexy, accessorized with 
your favorite artist’s belt, special 
buttons, and layered under a vest 
or jacket. And try this easy design- 
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Free yourself from the confines of ordinary sewing machines. Express 
yourself in exciting new ways. Do what was never before possible on a 
home sewing machine. Let your imagination run wild on the new 
Baby Lock Esante. 
Easy-to-use embroidery cards enhance the computerized Esante by 
expanding its sewing functions to embroidery capability. Select from 
a multitude of patterns and sizes, or create your own design, by 
scanning with the exciting Image Transfer System, the Imager. 
480 touch screens, 1192 
built-in stitches and 
thousands of embroidery 
card design options, open 
new vistas of sewing 
expression. 
Each built-in utility and 
decorative stitch as well 
as built-in embroidery 
patterns display on the 
touch screen. Additional 
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Born fo Embroider. 
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embroidery patterns appear when an embroidery card is inserted. 
Select your stitch or pattern by touching it on the screen. A built-in, 
computerized instruction book and stitch dictionary with 10 different 
languages to choose from will help you along the way. 

Become an artist with the needle and thread, free to sew and 
embroider as never before possible. Choose the new Baby Lock 
Esante. It brings new life to home sewing. 

BUY THE BEST! Baby Lock Esanté has been selected “Best Buy” by a 
national rating publication for its superior quality, value, ease of use 
and performance. Purchase this “Best Buy” now and receive 90 days 
no interest payment terms (subject to credit approval) and other 
program terms at participating Baby Lock Retailers. 


esante 
haby lock 


SEWING 


For the name of the nearest Authorized 
Baby Lock Retailer, call 1-800-422-2952. 
In Canada call 1-B00-663-5964. 
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Pattern Review...... 


er tip for refining the fit and keep- 
ing the waist of your shirtwaist 
from riding up: Add % in. in length 
at the center-back waist on the 
bodice, tapering to zero at the side 
seams. You can form a thin casing 
for elastic at the waist with Seams 
Great or bias lining fabric, add 
pleats, or take a cue from vintage 
dresses and gather in the extra fab- 
ric with a slim belt. 

On first glance, Vogue 1783, Issey 
Miyake’s take on the shirtwaist, 
looks almost “normal.” But look 
again, and you'll see that the 
ingenious skirt is a double loop 
of fabric folded at the hem. The 
design demands that the sewer use 
a double-sided fabric with weight 
and drape, like rayon crepe or silk 
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Complete Satisfaction 
Guarantee 
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Illustrations 


SEW FAR +SEW GOOD 


The Most Comprehensive Sourcebook 
Available for Homeand Professional Beaders, 
Knitters, Needleworkers, Quilters, Sewers, 
Weavers, and Other Creative Persons. 


$29.95 cover price 
includes your first update! 
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1226 Carroll Ave. 


linen. ['d suggest eliminating one 
of the patch pockets to have an 
asymmetrical detail. 

McCall’s 8149 is funky chic from 
the NY/NY collection. The sleeve- 
less dress, with a V-neck, graceful 
lines, and great proportions, is a 
standout basic that you can dress 
up or down. I lengthened the jack- 
et 5 in. to the high hip, which I 
found to work better than the 
pattern’s high-cropped length. 
Dress A is excellent as a coat or 
dress in linen or sheer fabric, and 
is also a good choice for full fig- 
ures. McCall’s 8150 offers shades of 
the hit movie Sense and Sensibility 
in a modern, very feminine dress 
and jacket. The “gamin” style is 
excellent on small-boned figures. 
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Dress A, with its high waist, flutter 
sleeves, and wing collar, has great 
lines for pear-shaped figures. 

Simplicity 7114 is an interesting 
take on the A-line dress with an 
asymmetrical Asian closure, which 
you can emphasize with piping, 
binding, or monkey-fist buttons. 
I'd lengthen this style 12 to 15 in. 
to ankle length and use a fluid 
jacquard fabric in a vibrant coral, 
acid green, or abstract print. Con- 
sider cutting the short sleeve dou- 
ble and on the bias. Or you might 
use piping or binding on a single- 
layer sleeve hem. 


Marcy Tilton sews prolifically in 
Takilma, OR, and teaches at The 


Sewing Workshop in San Francisco. 
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New 1996 Catalog! 
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BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat Shirts & Tee's 
for Contemporary Cyanotype CF 
Clothing and Accessory Blanks 


Made in USA. i 


Real Clothes - not Sweats & Tee’ s odedened ua .) artists. 

fj 1. Sizes you want: XS - XXL, classic styles to mix & match. 

[) 2. Fabric you need: silks, rayon, cotton. 

(Q 3. Accessories you want: earrings, ties, scarves & clips 
aprons, handbags, silk bias & O thread, etc. = 

Jj 4. Yardage 
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* Custom-Fitted Classic Patterns 
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A Little Black Dress 
A classic sleeveless or halter cress, 
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% Color Catalog : $5 refunded with order 
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june/july 1996 





This 
ancient 
fiber folds 
crisply and 
shows off 


details 
beautifully 


by Susan Khalje 
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nce you get past the 

inevitable observation 

that linen wrinkles, you 

can start assessing its 

many charms: It’s avail- 

able in a wide variety of 
weights, textures, and forms, and in 
colors ranging from subtle to vivid. 
It’s attractive even in its natural, 
undyed state. It’s easy to care for, 
comfortable to wear, and, nicest 
of all from the dressmaker’s point 
of view, shows off almost every 
sewing and embellishing technique 
while making them easy to execute 
because of its crisp, unfussy, and 
adaptable nature. In fact, linen’s 
one of the easiest fabrics to sew— 
and there are ways to reduce the 
wrinkling. Read on for the whole 
story, from choosing your linen 


project to learning the best way 
to iron and care for it. 


Flax, ancient and hi-tech 
The flax plant provides the long, 
lustrous, smooth fibers that have 
been processed into linen since 
before the dawn of history. Flax 
fibers are lint-free (there are no 
short pieces to work loose), resis- 
tant to dirt (their smooth, hard sur- 
face repels it), lustrous (thanks to 
their natural wax content), and two 
to three times as strong as cotton. 
The flax fiber has a hollow center 
and is therefore highly absorbent, 
accounting for linen’s legendary 
wearability in hot climates. 

Linen manufacturers, concerned 
about the wrinkling “problem,” 
have developed ways of impreg- 





nating flax fibers with baked-on, 
wrinkle-resisting synthetic resins. 
But, observing that old, soft linens 
wrinkle less obviously than new, 
crisp ones, they’ve centered their 
more recent efforts on finishing 
processes that soften the linen. 
They’ve provided sand-washed, 
prewashed, stone-washed, steam- 
blasted, and tumbled linens, with 
the effect in each case being a 
gently rumpled fabric, quite differ- 
ent from the sharp, smooth, res- 
inated linens. 

Despite its wonderful response 
to dyes, linen has always been 
popular in its natural range of col- 
or, which accounts for some 50 
percent of all linen production. 
Although often found in beautiful 
textured weaves (twills, herring- 


Photo above by Scott Phillips 


bones, basket weaves), linens are 
usually not printed with designs. 
Embroidered patterns (see the pho- 
to above), however, are easy to find 
and hard to resist. 


No fancy notions needed 

Machine-sewing linen requires 
little in the way of special equip- 
ment. I use a standard needle in a 
size appropriate to the project, usu- 
ally between 8 and 14. My stitch 
length is generally between 8 and 
12 sts/in., again depending on the 
project. If ’m doing decorative 
topstitching, I choose a slightly 
larger stitch size. For edgestitching 
on a shirt, I follow tradition and 
use a slightly finer stitch. My 
favorite all-around thread is long- 
staple polyester, but I switch to silk 


or cotton topstitching thread for 
decorative stitching. 

Linen requires nothing extrava- 
gant in the way of presser feet 
either, though you may want to 
invest in a felling foot if this is a 
treatment you plan to use often. If 
I'm edge- or topstitching, I can usu- 
ally find something on my regular 
presser foot or on the machine bed 
to use as a Suitable guide. 


Match seams and finishes 
to the fabric’s weight 

Since linen ravels easily and linen 
garments are often unlined, choos- 
ing the right hem and seam finish 
is important. The weight of the 
linen is the primary determining 
factor, along with the effect you're 
after and how you plan to care for 


the garment. As always, the best 


way to sort through the many pos- 
sible options is by testing. 


Lightweight linens—Both French 
seams (see the drawing on p. 34) 
and flat-felled seams (see Threads 
No. 64, pp. 20 and 22 for more on 
making felled seams) are wonderful 
for the lightest of linens, usually 
called tissue, handkerchief, or shirt 
weight, because the multiple lay- 
ers of fabric these self-finished 
seams require won't be too bulky in 
these fabrics. Linen is so easy to 
fold and manipulate that these 
seams are a joy to sew, even when 
slightly curved. And they’re stur- 
dy enough for repeated washing, 
which is probably the way youll 
want to care for firmly woven, 





Linen comes ina 

wide range of colors, 
weaves, and intriguing 
blends. From top left, 
plain-weave linen; 
embroidered lace; 
crepe; gauze; burlap; 
embroidered plain 
weave; rayon/linen 
gauze; sateen; and 
various novelty weaves. 
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FRENCH 
SEAMS FOR 


LI 
LI 


GHT WEIGHT 
NENS 


If your fabric ravels, 

don’t trim first seam 
of French seam until 
just before you sew 

second one. 


3/g in. 





1. 


SS) 


With fabrics WSs 
together, sew first 
seam 7% in. from 
raw edges. 


. Trim seam allowances 


to '/ in. 





. Open layers and 


press seam allowances 
to one side. 





4, Fold, then press 
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fabrics, RSs together, 
carefully positioning 
first seam on 

folded edge. 

Stitch second seam 

% in. from fold, 
making sure no thread 
ends from trimmed 
edges get caught 

in seam. 
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lighter weights of linen. The flat- 
felled seam is a better choice if you 
have sharper curves to negotiate 
or you prefer its decorative stitch- 
ing lines. Rolled, topstitched hems 
are appropriate for these light- 
weight linens. 


Medium- to heavyweight lin- 
ens—French and felled seams are 
probably too bulky for heavier- 
weight linens (experiment to 
check). Since many of these linens 
will be dry-cleaned and there may 
be a lining in the garment, less- 
durable seams, including plain, 
welt, top-stitched, and slot (see p. 
37), could all work well. 

If seam allowances are exposed 
(and if very loosely woven fabrics 
are lined), serged and zigzag fin- 
ishes are sturdy and quick reme- 
dies for raveling. Seams can also 
be bound (but watch out for bulk), 
and a Hong Kong finish (see the 
drawing on the facing page) can 
be beautiful—one dressmaker I 
know uses bias-cut strips of 
Ambiance lining for this. Rayon 
seam binding is also popular (see 
“Resources” on p. 45). But avoid 
polyester seam tape—it’s not bias, 
so it won’t behave the way you 
want it to; cut your own bias strips 
instead. Also consider simply turn- 
ing under the raw edge and edge- 
stitching the fold, as I saw done 
beautifully on a recent Calvin Klein 
jacket. Treat hems as you would 
any moderately bulky fabric, cov- 
ering the raw edge with seam tape 
or hem lace, and hand-stitching to 
secure the hem. 


Prelaunder linen 

Shrinkage is an issue with linen, 
although some of the newer soft- 
ening processes claim to have elim- 
inated this problem. If you'll be 
laundering the garment, it’s best 
to wash and dry it beforehand (if 
you plan to machine-dry the gar- 


ment, do so at this point also). If 
the garment is likely to be dry- 
cleaned, steam-press it before con- 
struction. Be sure to dry-clean both 
pieces of a suit in order to keep 
the intensity of the color and the 
feel of the linen the same for the 
entire garment. 


Press when damp—High heat is 
required to press linen properly, 
and steam helps, so it’s best to 
press it when damp. But it'll scorch 
easily at such high temperatures, so 
be sure to use a pressing cloth. 
Linen also has a tendency to shine 
when pressed, so press it on the 
wrong side when possible. I like 
to use silk organza as a pressing 
cloth, as I can see through it, use 


ment, and linings protect and 
cover seams, reduce wrinkles, and 
improve the hang of the garment. 
Whichever your garment requires, 
if any, your choices will be guided 
by experience as well as by exper- 
imenting with the fabrics at hand. 

It’s best to start with the classic 
fabrics for underlining tests: cot- 
ton batiste, voile, silk organza, and 
organdy. All of these will add body 
without weight, and will give 
support to the fabric without dra- 
matically changing its feel. Jackets, 
shifts, and dresses will benefit from 
the added substance that under- 
lining provides, but it’s usually not 
needed in pants or blouses. 

Good choices for sewn-in inter- 
facings are muslin, silk organ- 


Since old, soft linens wrinkle less 


than new, crisp ones, manufacturers 


are focusing on finishing 


processes to soften the fabric 


high heat on it, and easily double it 
for more protection. 

Linen, of course, starches well, 
and nothing looks sharper (while it 
lasts) than a perfectly pressed, bril- 
liantly white, starched linen shirt. 
Pleats look beautiful in linen, and 
you may want to experiment with 
setting them the old way: Spray on 
a half-and-half mixture of white 
vinegar and water for crispness 
without the hardness of starch. 


Underlinings, interfacings, 
and linings—best choices 
Although their roles and functions 
sometimes overlap, underlinings 
primarily add support to the fash- 
ion fabric, while interfacings help 
shape a specific portion of the gar- 


za, hair canvas, and self-fabric, 
depending on their availability 
and the degree of support your 
garment needs. Popular fusibles 
for linen are tricot and weft- 
insertion interfacing. But be sure 
that your choices of underlinings 
and interfacings can take the 
extreme heat needed to press linen 
(especially the fusibles). Also be 
sure to preshrink underlinings and 
interfacings, either by soaking 
them in warm water or by treating 
them with steam. 

Because they’re intended to be 
comfortable in the hottest weather, 
many linen garments are unlined. 
When I do line linen, I use a cool, 
natural fiber such as China silk, 
spun silk, rayon, or cotton. 


Model photos by Peter Sakas; hair and makeup by Danny Hammond for UTOPIA, the agency, illustrations by Micha! Gethatly 
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“Cool” and “structured” are 
linen’s trademarks, perfectly suited 
to patterns featuring defined shape 
and interesting sewn details, such 
as The Sewing Workshop’s Hong 
Kong Vest pattern. 


Look for patterns with 

shape, stitched details 

A look through the pattern books 
for any season confirms the versa- 
tility of linen, which is often rec- 
ommended as a fabric choice. 
Linen shows off every seam, curve, 
and detail, so it’s perfect for pat- 
terns with interesting seams, shap- 


ing, and surface details, such as 
pintucks, stand-up collars, welt 
pockets, gussets, contour waist- 
bands, stitched hems, and the like. 
Linen would beautifully show- 
case the geometry inherent in the 
design of any pattern by Japanese 
designer Issey Miyake. The current 
patterns being put out by The 
Sewing Workshop (see the photos 
at left) similarly suggest linen, 
with their clean, geometric lines. 

Yet this doesn’t mean that linen 
can’t be soft and flowing. My first 
choice for a linen project would 
probably be a loose, oversized shirt 
made out of handkerchief linen, a 
la Calvin Klein or Donna Karan. 
And in my wedding-gown business, 
I've made charming gowns from 
linen—no trains (not enough drape) 
but complete with bias-cut bodices, 
full, gathered skirts, bell sleeves, 
and touches of piping. 


Linen-loving details 

Linen provides the dressmaker 
with a wonderful base on which 
to create. Its unassuming nature 
lends itself well to highlighting 
design elements, and the ease 
with which they can be turned out 
in linen is an added pleasure. Here 
are a few details that work beauti- 
fully in this fabric: 


Topstitching—Topstitching is 
almost a given on linen, and there 
are a few things you can do to keep 
iteven and flat. When I plan to sew 
through a number of layers, I test 
first to check the appearance of the 
stitches. Each stitch should be clear 
and distinct, with no visible bobbin 
thread, so I may have to make some 
minor tension adjustments. And if 
I think shifting is going to be a 
problem, I'll hand-baste the layers 
in place before topstitching. 

If ’'m combining topstitching 
with edgestitching, I make sure that 
both sets of stitching have been 


HONG KONG 
FINISH FOR 
UNLINED 
JACKETS 


Cut 1-in.-wide binding 


strips from lining fabrics 


or silk organza. For 
curves, cut strips on 
bias; otherwise, use 
straight-grain strips. 


1-in.-wide 
binding strip — 





1. Sew strips, RSs 


Ye in. 






together, to raw edge 


using in. seam. 


2. Trim seam allowances 


to % in. 





to WS. 








4. Sitch in ditch of 
first seam through 
all layers. 
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TO KEEP LINEN PLEATS 
FROM SPREADING 


About 1/6 to Vs in. — 


Slightly pull up inner creased edge of each pressed pleat; pin, 
then baste. Test fall of pleats before stitching final seam. 


THREADS 








a 





made in the same direction to 
reduce rippling. I don’t use back- 
stitching, of course, which would 
thicken the line. Instead, I sew right 
to the end of the topstitched line, 
pull both threads to the underside, 
knot them and thread them on a 
needle, then bury them between 
the garment layers. 


Linen pleats beautifully—Given 
its penchant for wrinkling, linen 
is obviously a fabric that loves to 
be folded and creased. To elimi- 
nate ripples, pleats must be folded 
precisely along the lengthwise 
or crosswise grainline. Some sew- 
ers pull a thread out along the fold- 
line and use the open channel as 
a guide for grain-perfect pleats 
(see Threads No. 60, pp. 26 and 
28). However, to avoid possibly 
weakening the fabric, I rely instead 
on carefully following the grain- 
line, which, in the case of linen, is 
clearly visible anyway. 

Once your pleats are pressed, you 
can reduce their tendency to splay 
open witha simple trick. As shown 
in the drawing above, pull the 
creased inside edge of each pleat a 
tiny bit toward the outside of the 
seam, pinning each one as you 
pull it, then baste on the seamline 


before you stitch the pleated sec- 
tion in place. It’s hard to tell you 
precisely how much to pull up each 
pleat, since this varies with differ- 
ent garments, weights of fabric, 
and pleat sizes, but as little as a 
Yo-in. offset can make a noticeable 
difference to the fall of a pleated 
skirt or blouse. Carefully evaluate 
the results after basting, before 
completing the seam. 


Gathers—(See the top photo 
below.) The lighter weights of 
linen love to be gathered. I always 
machine-sew three rows of gather- 
ing stitches, all in the seam allow- 
ance with the first almost on top 
of the seamline, taking the time 
to experiment to find the smallest 
stitch size I can pull. After you pull 
up the gathering threads (make 
sure they’re all pulled up equally), 
the more you play with the gathers 
to distribute them, the better they'll 
look. Getting the tension just right 
is critical, too. If the tension’s too 
tight, you'll probably break a thread 
as you play; too loose, and the 
gathers themselves won’t stay put. 

I work gathers back and forth 
with my fingernails until they’re 
beautifully lined up, almost like 
tiny cartridge pleats. Once they’re 
where I want them, I press the 
seam allowance, flattening the gath- 
ers, which encourages them to stay 
in place for sewing. 


Bound buttonholes—These look 
beautiful in linen, and are sturdy 
as long as they’re interfaced. The 
grain of the linen seems to com- 
plement their clean lines, and I 
can’t think of a more elegant or 
appropriate closure on a linen suit. 
But bound buttonholes wouldn’t 
make sense on anything light- 
weight. Apart from being out of 
place on a casual, oversized shirt, 
all the work behind the scenes 
would be too visible. 


Piping—(See the bottom photo 
below.) Piping works wonderfully 


on linen—it’s a clean, linear, well- 
behaved detail that’s totally in keep- 
ing with the fabric. But nothing 
looks worse than piping that’s rip- 
pling from being slightly off-bias, so 
I cut my bias strips as precisely as 
I can. (I use a triangle, careful mea- 








Classic techniques like gathers and piping are ideal for lightweight 
linens. Short gathering stitches and perfect tension ensure even gathers 
(above, top). Eliminate rippled piping by hand-basting the cording to the 


bias strip (above, bottom). 





surements, and scissors—a rotary 
cutter works well, too—see Threads 
No. 51, pp. 50-53 for more on cut- 
ting bias.) I also hand-baste the 
sides of the piping strip together 
before machine-stitching them 
along the cording inside—pinning 
just isn’t enough to keep them from 
slipping. This tiny extra step vir- 
tually guarantees beautiful piping 
by eliminating even the smallest 
amount of shifting. 


Linen shows off slot seams— 
(See the top two photos at left.) I 
love the look of slot seams, which 
I've lately seen used on many linen 
garments. This seam is basically 
two pressed and abutted seamlines 
with extra-wide seam allowances 
that are topstitched to an under- 
lay rather than sewn to each other. 
The actual seamline is in the center 
of the underlay, rather than where 
the topstitching is. The slot can be 
spread open wide, or not at all, and 
something other than the fashion 
fabric can be used for the underlay. 
Slot seam allowances usually 
have to be widened (and adjusted 
if the slot seam is spread), because 
not only will they be topstitched 
away from the center, but there 
has to be enough fabric to finish 
off the seam allowances cleanly, 
usually in tandem with the edges 
of the underlay, by serging or 
machine-overcasting. 


Godets—(See the lower two photos 
at left.) Using godets in the design 
of a garment is a wonderful way 


Designer details, like slot seams 
and godets, respond beautifully 
in all weights of linen. Slot seams 
can be butted together (top photo) 
or spread (second photo); godets 
can be inserted into a vertical seam 
(third photo) or cut into a seamless 
fabric (bottom photo). 


to add shape without the bulk of 
pleats or the fullness of gathers. 
On a skirt of heavyweight linen, 
for example, godets that start slight- 
ly above the knee would add walk- 
ing ease and shaping along the 
hem, without adding thickness to 
the hip and waist areas. The extra 
weight that the godets add to the 
hem will also make the skirt less 
apt to show wrinkles. 

To insert a godet into a seam, 
stitch the seam to the point of 
insertion, then attach the godet to 
one side, stitching from the hem 
to the insertion point. Stitch the 
remaining seam from the point to 
the hem, meeting the first seam- 
line exactly at the point. 

To insert a godet into a single 
piece of fabric, begin by reinforc- 
ing the insertion point with a 
rectangular patch of bias-cut silk 
organza, stitching it as shown in 
the drawing at right, then slash 
all the way to the point. Stitch the 
godet into the slash as described 
above, using '4-in. seam allowances 
(at least on the slashed fabric) and 
stitching exactly on top of the 
reinforcing stitches when you 
arrive at them. 

Because the godet’s diagonal 
edges are usually cut partially on 
the bias, while the edges they’ll 
join are on the straight grain, you'll 
need to be careful not to distort 
either side. If time permits, it some- 
times helps to attach the godets for 
just a few inches on either side of 
the point, then let them hang for a 
day or two to stretch out before 
completing the seams. As withthe 
other details described here, you'll 
find godets done in linen easier to 
make than those made from almost 
any other fabric. + 
Susan Khalje of Glenarm, MD, 
specializes in bridal couture and is 
national chairperson of the Profession- 
al Association of Custom Clothiers. 


REINFORCE 
SLASHED 
GODET 


Back insertion point 


with bias patch of silk 
organza. After sewing 
reinforcing stitches, slash 
on insertion line all the 
way to insertion point. 
When stitching godet 


in place, position it 
beneath organza/ 


garment layer so you can 
stitch exactly on top of 


reinforcing stitches. 


Insertion point 


Bias patch, 
silk organza | 


I 


Slash line 
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Reinforcing 
stitches on 
seamlines 


3/7 
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Contrast the bright 
colors and symmetry 


of traditional Seminole 
piecework in the 
garment detail, c. 1950, 
above with the 
asymmetrical designs 
and muted, limited 
color schemes in the 
author’s work at right. 
She made her silk-noil 
vest with a basic vest 
pattern similar to 

Burda 4010. 
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A New Look for Traditional 


Strip Piecing 


ith its clean lines 

and symmetrical 

designs, the tradi- 

tional strip piecing 

of the Seminole 

Indian women of 
Florida (shown in the detail photo 
on the facing page), has long been 
one of my favorite embellishments 
for accessories, quilts, and home 
crafts. So when I decided to delve 
into making contemporary gar- 
ments, I began to explore my own 
variations on the basic steps in tra- 
ditional Seminole piecework. The 
steps shown at right are as simple 
as arranging and sewing fabric 
strips into sets, cutting the sets 
into segments, and combining the 
segments into bands, which are 
then joined by wide edge strips. 
What I discovered at each of these 
steps were design options that 
opened a new realm of possibilities 
for intricate, asymmetrical, con- 
temporary patterns. 

While traditional Seminole piece- 
work uses any number of bright 
colors in a single garment, I limit 
my color scheme and usually 
choose muted tones. My strips and 
segments tend to be wider, and the 
edge pieces between my bands nar- 
rower, than those found in tradi- 
tional work; and I vary the widths 
of segments within one band rather 
than cutting them all the same 
width. I further depart from the 
traditional art by putting more 


strips in a set (often six or seven), 
and combining segments from dif- 
ferent strip sets in a single band. 

My techniques vary in another 
respect from those used by Semi- 
nole women, whom I’ve watched 
magically turn piles of bright cot- 
ton fabric strips into precisely sewn 
bands of piecework, without ben- 
efit of rulers, markers, pins, or 
irons. I, on the other hand, use 
every tool at my disposal: a rotary 
cutter and mat, a see-through ruler 
with angle marks, a presser foot 
with an edge that takes the guess- 
work out of getting an exact ¥4-in. 
seam allowance (available for most 
machines), and an iron that pro- 
duces lots of steam. 


First, the fabric 

Key to success in both traditional 
Seminole and contemporary strip 
piecing is selecting fabric of the 
right type and color. A light- to 
medium-weight fabric with a tight 
weave and a smooth, but not slip- 
pery, surface is well suited to strip 
piecing. A lighter weight allows 
pieces to be seamed without 
excessive bulk; a tighter weave 
helps fabrics hold their shape and, 
in turn, lets you precisely match 
seams. A smooth finish also makes 
it easier to match seams (you can 
feel the seam allowances from the 
wrong side as you align them), and 
anonslippery surface keeps fabric 
pieces from shifting out of place 


Vary classic Seminole 


piecing techniques 


to create contemporary 


garment designs 


by Jean Liittschwager 


as they’re stitched. These rules 
can be broken, as you can see 
in the tunic on p. 42, which was 
made from a very loosely woven 
silk. All the strip’s edges were 
serged before any piecing was 
done, and extra pinning was nec- 
essary when the segments were 
joined into bands. 

Plain-weave cottons are most 
often used in strip piecing, but 
silks, wools, and synthetics also 
work well, provided they have the 
characteristics described above. 
Consider using solid colors rather 
than prints, which can obscure the 
piecework designs. 


Limit yourself to three colors— 
I recommend beginning with three 
colors (or four at most) because 
too many colors can create visual 
confusion and obscure the designs, 
in much the same way that printed 
fabrics do. Using only two colors 
can produce intriguing designs, 
but this is a challenge best saved 
for when you're more experienced 
with strip piecing. 

Contrasting light and dark col- 
ors adds interest to a design. Start 
with a light, a medium, and a dark 
color, which is most common, or 
try two dark colors and one light, 
which yields dramatic results. 


From strips to strip sets 

Your first step is to create strip sets 
from the fabrics you’ve selected, 
by combining strips of varying 
widths and colors. A set can have 
any number of strips of any width, 
but if this is your first project, I 
suggest that you limit the number 
and widths of the strips in each 
set. Plan to make two different strip 
sets, one with three strips and one 
with six or seven strips. You'll use 
all three colors in each set, vary- 
ing the strips’ finished widths from 
Ys to 2¥2 in. (you can make the 
strips narrower or wider, but your 


1. Cut fabric into strips 
of varying widths. 





2. Arrange and sew 
Strips into sets. 


3. Cut sets 
into segments. 








4. Arrange and sew 
segments into bands. 





5. Finish bands with 
edge strips. 
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A tool kit for accurate 
measuring and cutting: 
Use a protractor, or 
angle marks on a see- 
through ruler, to make 
a paper template for 
triangle cuts (above). 
For a perpendicular cut, 
align the set’s top, side 
edges, and seams with 
the lines and edge 

of a see-through 

ruler (at right). 
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designs can’t go wrong if you stay 
within these measurements). 

As shown in the top photo on 
p. 41, you can create dramatically 
different effects within the same 
strip set simply by varying the 
arrangement of colors. If youre 
reluctant to cut into your fabric 
at this point, consider making 
paper strip sets in the same widths 
that the sewn fabric strips will be, 
using colored pencils or cutting 
strips of colored paper. Make your 
paper strips at least 10 to 12 in. 
long so that you'll have enough 
length to experiment with when 
cutting segments and arranging 
them into bands. 

Cut each strip from selvage to 
selvage (the width of the fabric), 
adding ¥4-in. seam allowances on 
both sides of the fabric strips, 
which means, for example, that a 
strip cut %4 in. wide will be % in. 
wide after it’s sewn. The outer 
strips in eachset should be at least 
1'4 in. wide because some of that 
width will be trimmed off later. I 
prefer to cut all the strips with a 
rotary cutter, but wider strips can 
be torn if the fabric doesn’t become 
damaged or stretch along the torn 
edge. As you cut the strips, lay 
them out in different arrangements, 
trying out various configurations, 
until you find two sets that you 
like, then cut enough strips to 
make at least three or more dupli- 
cates of each set. 





Join and press strips—Join the 
strips using 50/3 cotton thread, 
which is strong enough for piec- 
ing and constructing a garment but 
presses flatter inside the seam than 
polyester thread. I join pairs of 
strips for a set, chain to the next 
pair (see the sidebar on the facing 
page), press each, then join addi- 
tional strips to complete the set. 


CUT SEGMENTS 


Segments: 

the main variable 

Now that you're ready to cut your 
strip sets into segments, you have 
two simple design decisions to 
make: how wide and at what angle 
to cut the segments. As with the 
strips, consider cutting segments % 
to 242 in. wide. Make both straight 
cuts and cuts at a 45- or 60-degree 
angle to the set’s edges, and cut the 
angled segments in both directions, 
as shown below. Finally, cut some 
45- or 60-degree triangular seg- 
ments, with either no seam allow- 
ance or a 42-in.-wide seam allow- 
ance at the point, as shown below. 
Challenge yourself to find differ- 
ent ways to cut the segments, 
including different widths and 
angles (I’ve worked with 45-, 60-, 
and 90-degree angles, though any 
angle is possible). And consider 


FOR STRIP PIECING 


Cut each set differently, making straight and angled cuts. 


1. Vary cut widths from #4 to 27% in. 


Perpendicular cut 


2. Make angled cuts (begin with 45 or 60 degrees) in both 
directions to make pieces for a chevron layout. 


New ar 


3. Cut 45- or 60-degree triangles with or without seam allowance at point. 


mv are ary 


Triangular cut without 
seam allowance 


Triangular cut with 
Yin. seam allowance 


VW in. 





Model photo on page 38 by Peter Sakas; hair and makeup by Tine Ibsen for UTOPIA, the agency; all other photos by Toni Toomey, except where noted 
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experimenting with additional seg- 
ments cut from paper strip sets if 
you have more ideas than fabric. 


Segments become bands 
Now comes the fun part: experi- 
menting with various ways of 
arranging the segments, which will 
yield an infinite variety of band 
designs. As shown in the photos 
at left, youcan alternate a segment’s 
direction or its widths, offset seg- 
ments, combine two segments, or 
add strips of different widths 
between segments. As you lay out 
the segments in various ways, over- 
lap the seam allowances as shown 
in these photos for a realistic pre- 
view of how they'll look when sewn 
into a band. To see the effect of 
edge strips (explained below) on 
the band’s overall design, cut strips 
and include them in your band- 
design layout. 

As you look for band designs you 
like, consider the garment they’re 
intended for. Preview how the 
bands will look together by laying 
them side by side, separated by 
edge strips, and make adjustments 
in your designs before sewing the 
segments into bands. Position your 
garment pattern piece over the 
bands, or nextto them, to evaluate 
how well the bands complement 
the garment design. Pin and sew 
segments, chaining between them, 
and press the seam allowances in 


Limiting the variables still yields 
unlimited possibilities for band 
designs. All the complex band 
designs at left were made using only 
three colors, two arrangements of 
strips—two wide strips surrounding 
a narrow Strip (top) or five or six 
narrow strips of alternating colors 
(center and bottom)—and either 
straight or 60-degree cuts. 


one direction. If pinning is neces- 
sary to accurately line up the seam 
allowances between segments, pin 
directly into intersecting seam 
allowances, as shown in the top 
left photo on p. 42. Whenever pos- 
sible, position the seam allowances 
so they'll be flattened by the press- 
er foot as you stitch. If this isn’t 
possible, use an awl or tweezers, as 
shown in the bottom left photo on 
p. 42, to smooth down the seam 
allowances as you stitch. 


For a finish, edge strips 
Each band design is set apart from 
the others with the addition of edge 
strips, which reduce the bulk in 
the seam allowance between bands. 
Once again, you can use any num- 
ber and width of edge strips, pro- 
vided your choices complement 
the band designs. Consider one or 
two edge strips, from ¥4 to 2 in. 
wide, on each side. Before making 
a final decision on the edge-strip 
widths, lay out the sewn bands side 
by side and compare the length of 
fabric they'll create when sewn 
together to the length of the pattern 
piece. Adjust the edge-strip widths 
to lengthen or shorten the pieced 
fabric to fit the pattern piece. 

Joining segments into bands cre- 
ates jagged edges, which must be 
trimmed before edge strips are 
added. This is when you'll find out 
how accurate your work has been. 
Before trimming the jagged edges, 
mark cutting lines that include ¥4- 
in. seam allowances on both sides, 
measuring from the band’s center 
out to each side so the finished 
band will have a uniform width. 
(If the work is less than perfectly 
accurate, small irregularities in the 
symmetry of the band won't be as 
noticeable as an uneven band 
width.) Then sew edge strips to the 
bands, press seam allowances, and 
join the finished bands to complete 
the pieced fabric. 


What is 
chaining? 


When sewing a 


number of small pieces, 


leave the presser foot 


down and continue 
stitching a “chain” 


from each piece to the 


next. After removing 
the work from the 
machine, clip each 
chain midway 
between the pieces. 
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If you need to sew 
against the direction 
of the pressed seam 
allowances to lessen 
bulk under the 
machine’s free arm 
(above), use tweezers 
or an awl to coax seam 
allowances to lie flat. 
When pinning is 
necessary to match 
seamlines accurately 
(top), insert a pin 
through the first 
seamline % in. from the 
edge. Then insert the 
pin’s point into the 
second seamline and 
finish pinning the two 
edges together. 
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Strip-pieced garments 
Traditionally, Seminole bands are 
incorporated horizontally into 
the whole garment, its borders, or 
its hem. I prefer to create pieced 
fabric for the entire garment, or for 
sections of a garment, such as the 
vest front on p. 38, and place the 
bands horizontally or vertically. 
Though piecing is generally con- 
sidered a quilters’ technique, tra- 
ditional Seminole pieced garments 
aren’t quilted. While piecing dis- 
rupts a fabric’s natural grainline 
drape, a garment made from pieced 
fabric retains some drape and fit. 
Unstructured patterns with no 
darts and few construction lines 
are ideal for pieced garments. 

To protect the narrow, pieced 
seams from raveling and to make 
the garment more comfortable, I 
line it entirely, or at least its pieced 
sections. For a partially lined gar- 
ment section, cut out the piece- 
work and lining, serge or zigzag 
their raw edges together, and treat 
them as one when constructing the 
garment. To cut the garment piece, 
align the pattern’s straight grain- 
line perpendicular to the edge 
strips. Staystitch around the entire 


To use pieced fabric as an outside facing, this tunic (made from a pattern 


similar to Burda 3774) was cut entirely from the main fabric, then its 


shoulder seams were sewn wrong sides together. Piecework was cut as a 


“facing”; its shoulder seams were sewn right sides together, and it was 


attached with its right side to the garment’s wrong side. Then the facing 


was turned right side out and its lower edge turned under and topstitched. 


garment piece just outside the 
seamline. Sometimes I use the 
pieced fabric as a facing sewn to 
the outside, as described in the 
right photo caption above. 

It would seem that remaining 
faithful to the basics of a traditional 
art could limit creativity. Instead, 
I've found a boundless source of 
new ideas for contemporary piece- 


work. For your own work, I hope 
you'll start with the basics, learn 
the variations, then discover how to 
stretch the rules as you expand 
your own creativity. 4 





Jean Liittschwager, from Leaburg, OR, 
exhibits and sells her award-winning 
quilts and garments throughout the 
United States. 


Model photo at left by Luciana Pampalone, hair and makeup by Danny Hammond for UTOPIA, the agency 
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Hem It Right! 


Select from the most common options 
for hems and get great results 


o you dread sewing 

hems? Many sewers do, 

and will go to great 

lengths to avoid them. 

But hems can be a plea- 

sure to sew and a source 
of pride if you know the right hem 
for the fabric you're working 
with, and a few simple techniques. 
The basic options are to hem by 
machine or by hand-—it’s the gar- 
ment fabric that determines the 
choice. Heavy cottons or denims, 
for example, require a machine- 
sewn hem (bottom right), as do 
chiffons and other delicate sheers 
(top right). Most other fabrics, as 
explained below, call for hems 
sewn by hand after the raw edge 
has been finished. 

The garment’s style determines 
the depth of a hand-sewn hem, 
which can be anywhere from 1 in. 
for a gored or flared skirt to 242 in. 
for the hem of a tailored jacket. 
Most commercial patterns indicate 
the hem depth and generally fol- 
low ready-to-wear standards. So, if 
in doubt, check a pattern or ready- 
to-wear garment in a similar style to 
determine the best hem depth. 


Machine-hem denims 

A casual denim or heavy-cotton gar- 
ment needs a secure, machine- 
stitched hem. After marking the 
hemline, mark a line | in. below it. 
Trim away any excess, turn, and 
steam-press the hem. Fold the raw 
edge under 2 in. to the hemline 
and press again. (Use a clapper to 
apply pressure to the hot, moist 


by Melissa !ngling-Leath 








fabric for a flat, crisp fold.) From 
the right side, edgestitch “1c in. 
from the hemline, then topstitch 
¥ in. from the edgestitching. 


Maybelle hem for chiffons 

The owner of a bridal shop I once 
worked for called this machine 
hem for sheers a Maybelle hem, a 
name that stuck with me. When 
cutting out the garment, leave 2 in. 
of excess fabric at the bottom to 
allow for adjustments in the hem- 
line and to make the fabric man- 
ageable during the first step in 
hemming. Mark ¥ in. below the 
hemline with pins, then, using the 


pins as a guide, fold along the 


marked line, and stitch as close to 
the foldline as you can, as shown in 
the bottom drawing on p. 44. (The 
closer to the edge you stitch, the 
crisper the hem will be, so use a 
straight-stitch foot to prevent the 
delicate fabric from being pushed 
down into the wide slot in the 
throat plate of a zigzag machine.) 

Trim away excess fabric, cutting 
as close as you can to the stitches 
without nicking them (appliqué 
scissors help). Turn up a %-in. hem 
and stitch again as close to the first 
foldline as you can. Iron the hem 
with gentle pressure in a circular 


Machine hems are 
best for sheers, heavy 
cottons, and denims: 
Use a %-in., double- 
machine-stitched hem 
for chiffons and other 
sheers (top), and a 
Y-in., edge- and 
topstitched hem for 
denims and heavy 
cottons (bottom). 
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What is 
understitching? 


Understitching is 
used mainly on facings, 
to give seamlines a 
smooth, flat finish. 
Press the seam 
allowance toward 
the facing, then 
machine-stitch the 
seam allowance to 
the facing Vie in. 
from the seamline. 
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Hand-sew hems for nonsheers and lightweight fabrics, first finishing the raw edge. Hem tape (left) and serging 


or zigzagging the raw edge (right) are common finishes. 


motion up into the garment to 
avoid leaving press marks. 


Hand-sewn hems— 

how to finish the edge? 
Most garments made from light- to 
medium-weight fabrics have hand- 
sewn hems. But to hem by hand, 
you need to finish the raw edge in 
some way. There are three options: 
hem tape, used on loosely woven or 
ravelly fabrics, and most cottons, 
wools, and linens (left photo 
above), a machine-stitched edge— 
serged or zigzagged for tightly 
woven fabrics (right photo above); 
and a faced hem, used when there 
isn’t enough fabric to lengthen a 
hem (photo on p. 45). 


Using hem tape—There are sev- 
eral brands of hem tape. Talon and 
Wright offer 4-in.-wide, all-rayon 
tape (available in most fabric 
stores) in 3-yd. lengths in many 
colors. Though these tapes are stiff 


MAYBELLE HEM 


1. Place pins % in. 
below marked hemline. 


Hemline 
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and slick, they’re fine for an occa- 
sional hem. To soften tapes, wash 
them in hot, soapy water and press 
dry. If you use lots of hem tape and 
want a wide choice of colors, con- 
sider Hug Snug (see “Resources” 
on p. 45), which is all-rayon with a 
smooth, soft finish. 

Practice is the key for beautifully 
applied hem tape. There’s no pin- 
ning or basting needed to apply it, 
and although you can’t see the 
hem’s edge while youre stitching, 
youl get perfect placement of your 
hem tape and stitching line with a 
little practice. Begin with a piece 
of hem tape the length of the gar- 
ment’s bottom edge, plus 1 in. 
Position the fabric against the feed 
dogs so the stitching line will be 4 
in. from the raw edge. Position the 
hem tape over the fabric so the 
stitching line will be “io in. from 
the tape’s edge. As you stitch, guide 
the hem tape with your right hand 
to maintain its position, and the 


2. Fold along pin line and straight- 
stitch close to fold, pulling out pins 
as you go. Remove excess fabric, 
trimming close to threads. 


fabric with your left hand, watching 
the ridge the fabric makes under 
the hem tape. Just before you've 
come full circle to the beginning 
of the tape, fold under ¥% in. on the 
loose end, then continue stitching 
just past the fold, which will now 
overlap the other end of the tape. 

If you're using a soft rayon 
hem tape on a steeply curved hem, 
eliminate puckers by pressing a 
curve into the tape before apply- 
ing it. For a slightly curved hem, 
instead of shaping the tape before 
sewing, you can steam-press the 
small amount of pucker out of the 
tape after sewing it to the hem’s 
raw edge. 


Quick machine finish—Machine- 
finishing a raw edge is simple, 
and perfectly acceptable for any 
garment, provided the fabric is 
tightly woven and resists raveling. 
Before finishing the hem’s edge, 
mark and press the hemline. With 


3. Turnup %-in. hem. Stitch as 
close as possible to first foldline 
and first line of stitching. 


Finished hem with 
two rows of stitching 
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If you run out of fabric at the hem, face it with a 2-in. bias strip of self- 


fabric or matching lining. A bias-cut facing provides “give” in a curved hem. 


a seam gauge, mark the desired 
hem depth and trim any excess. 
For a machine-stitched finish, 
serge, or use a wide, 3-mm-long 
zigzag or hem-finish utility stitch 
and an overlock foot, which pre- 
vents the edge from bunching up in 
the stitch. Stitch the hem by hand 
with one of the stitches shown in 
the sidebar below. 


Sometimes a faced hem is best— 
When there isn’t enough fabric 
for a hem at the bottom of the 
garment, the best solution is a 
hem faced with a bias strip of self- 
fabric or lining fabric. For this hem, 
cut a 2'4-in-wide bias strip equal to 
the length around the hem, plus 
1 in. Fold under 4 in. along one 
side of the bias strip, then pin its 
unfolded edge to the garment’s low- 
er edge, right sides together, and 
sew the facing to the hem with a 
“-in. seam allowance. Grade the 
seam, press the seam allowance 
toward the facing, and understitch 
as shown at far left on the facing 
page. Then press the facing to the 
inside just below the understitch- 
ing, and press under and stitch the 
raw edge by hand. 


Perfect invisible stitching 

I have two secrets for perfect, 
invisible hand sewing: practice 
and a good needle (I like Clover 
“Kizuna” needles; see “Resources” 


at right). It’s important to use a 
new, untarnished needle and to 
match the thread color as closely as 
possible to the garment fabric. 

A perfect, hand-sewn hem should 
have no thread or holes visible 
from the right side. Begin with a 
single strand of thread 20 to 22 in. 
long, and make a small knot in 
one end. Close to the edge of the 
hem, bury the knot in one of the 
garment’s seam allowances, then 


take a stitch in the hem’s edge. 
When stitching into the garment 
body, try to pick up only a few 
fibers of the fabric. Space your 
stitches evenly, about %4 to 2 in. 
apart. I use a simple overcast stitch, 
but some sewers prefer a catch 
stitch (see sidebar below). 


Finishing touches—When you've 
finished hand-stitching the hem, 
press it, applying more steam than 
pressure. To avoid an indentation 
on the right side of the garment; 
press only the hem’s fold, avoid- 
ing its finished edge. When work- 
ing with easily marked fabrics, 
like gabardine, it’s better to steam 
and lightly pat until cooled, then 
move on to the next spot. Then all 
that’s left to do is put on your per- 
fectly hemmed garment and enjoy 
wearing it. 4 


Melissa Ingling-Leath sews and does 
alterations in Springfield, OH. 


Common hand-hemming stitches 


Overcast 
stitch 

The overcast 
stitch is mainly Reatye. 
used to sew i 
hems and finish 


facings. Pick upa | 
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few yarns of the body fabric, then sew through the hem or facing from 
the wrong side. To avoid puckering, pull thread through on each stitch. 


Catch 

stitch 

Also used to 
sew hems and 
facings, especial- 
ly in tailoring, 
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the crossed threads in the catch stitch allow some sideways movement 
between the two areas of the fabric. With the thread traveling left to 
right and the needle working in the opposite direction, pick up a few 
yarns of the body fabric, then catch the hem or facing. Complete one 


stitch ata time. 





Resources 


Hem tape in 110 colors 
Previously sold only in 
100-yd. quantities, Hug 
Snug is a beautiful hem 
tape that’s now available 
by the yard ($.20/yd. 
plus S&H; $5 minimum 
purchase) from Oregon 
Tailor Supply (send for 
free color catalog to PO 
Box 42284, Portland, 
OR 97242; 800-678- 
2457). Order from the 
color chips in the catalog, 
or send a fabric swatch 
and they’ll match it as 
closely as possible from a 
selection of 110 colors. 


The perfect needle 
Traditional Japanese 
“Kizuna” sewing needles, 
which are longer than 
English-style sharps and 
have a large eye, are now 
available by mail order 
from Yo’s Needlecraft 
(PO Box 11033, Carson, 
CA 90749; 310-515- 
6473). These high-quality 
needles are my favorite 
because they’re fine 
enough for delicate 
fabrics, have an eye 
that’s easy to thread, 

and are long and easy to 
handle. They’re available 
in packages of 12, size 
B-5, for $3.50 plus S&H 
(no minimum purchase). 
—M.I-L. 
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Cloth origami is quick, more 
forgiving than paper origami, and 
surprisingly durable. Start with the 
simple wedge purse at bottom, above; refine 
your skills with the dollar-bill purse at center; then 
tackle the more complex triangular purse at top. 
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by Glenda Scott 


" Y ouwve probably heard 
‘. | of origami, the ancient 
\) Japanese art of paper 
4 folding that produces 
intricate paper orna- 
~ ments. I’ve long beenan 
origami enthusiast but felt a bit 
stymied by the limited selection of 
traditional origami papers avail- 
able. Then, while staring at my own 
stash of printed fabrics, I had a 
sudden inspiration: Why not try 
stiffening fabric and substituting 
itfor paper? Eureka! The birth of 
the process I call cloth origami. 
By reproducing the folds of origa- 
mi in textile form, you can create 
functional items for yourself or 
great gifts like the purses on these 
pages. And because fabric is more 
durable than paper, your folded 
accessory will have a long life. 
Cloth origami is virtually 
error-proof. If the folds don’t 
cooperate on your first try, 
relax. There are very few 
mistakes that a hot iron 
won't fix. 


Which fabrics 
fold crisply? 
Most fabrics made 

of natural fibers—cot- 
ton, wool, or silk—hold a 
sharp crease and therefore 
yield the best results in cloth 
origami. My favorite choice is 
all-cotton broadcloth, but I’ve also 
had success with cotton eyelet, 
worsted wool, taffeta, and brocade. 
Avoid napped fabrics like silk vel- 
vet or cotton corduroy. They don’t 
iron easily and therefore won't 
readily take a crease. 


Synthetic fibers, like nylon, 
acrylic, polyester, and microfiber, 
don’t perform as well because 
they don’t readily absorb the stiff- 
ening agent, which I’ll discuss in a 
moment. Be aware, too, that syn- 
thetic blends, like polyester/cotton 
or wool/nylon, won’t crease as 
crisply as all-natural fibers. Most 
rayon fabrics, like crepe and chal- 
lis, fold nicely into origami acces- 
sories, but it’s a good idea to test a 
2-in. square of any fabric before 
you start a project. 


Tips for selecting a fabric—If you 
plan to use a print, be sure to relate 
the size of the finished item to the 
scale of the print. A small item will 
look most pleasing in a tiny print, 
and vice versa if you want to scale 
up one of these purses or make 
another, larger accessory. 

If you've fallen in love with a 
shiny or iridescent silk, taffeta, or 
organza, be prepared for the stiff- 
ened fabric to lose its luster, though 
it will retain a special beauty. And 
if you choose a fabric with metallic 
fibers, be sure it’s blended with a 
natural fiber so it'll fold crisply. 


Let the origami begin! 
First, gather one or more fabric 
squares ranging from 6 to 25 in., 
depending on the dimensions your 
accessory calls for, and a bottle of 
fabric stiffener (available at most 
crafts stores). I like Stiffy brand 
because it doesn’t need to be 
diluted (which can alter the degree 
of stiffening). 

For drying the fabric, you'll need 
a piece of fine-woven screen at least 


Photos by Scott Phillips; illustrations by Christine Erikson 
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By stiffening fabric, you can fold it into 
decorative, one-of-a-kind accessories 


as big as your largest fabric square 
(I buy window screening by the 
foot from the hardware store). 
You'll also need aniron, scissors or 
rotary cutter, andan old credit card 
or other spreader (available at paint 
stores) to apply the fabric stiffener. 

And, in order to cut consistently 
sized and truly square fabric pieces, 
youll need to make a template from 
cardboard or mat board, or pur- 
chase one at a quilting-supply store. 
Finally, a grommet-installation tool 
is helpful if you want to attach a 
cord to a purse, as I did for my 
wedge and triangular purses at left. 


It starts with the stiffener—Begin 
by cutting the fabric into one or 
more shapes, usually squares, 
according to the instructions. 
(Directions for the purses start at 
right; also see “Books with origa- 
mi patterns” on p. 49.) Add 2 in. to 
allow for error; for example, if the 
instructions callfora 12-in. square, 
initially cut a 14-in. square. 

Lay one fabric square on a flat, 
washable surface. If the instruc- 
tions call for several squares, 
repeat the following process for 
each one: Pour 2 tablespoons of 
stiffener in the center of the fabric 
square, and spread it from corner 
to corner with the spreader until 
the fabric is saturated. If you need 
another drop or two to reach the 
corners, add it. But don’t pour too 
much stiffener, or you'll end up 
with milky globs on the fabric sur- 
face (scrape off any excess). 

Place the fabric on the screen 
to dry. If the fabric becomes so dry 
that it slides off when you tilt 


the screen, add more stiffener 
(before the stiffener dries on your 
counter, sink, or spreader, clean 
it up with water). 

For accessories in which both 
sides of the fabric show, consider 
“laminating” two fabrics, wrong 
sides together, to get two right 
sides. Immediately after applying 
the stiffening agent to the first fab- 
ric square, add a second, contrast- 
ing square on top. Pour additional 
stiffener on the top square and 
spread it through both pieces at 
once. The fabric squares may buck- 
le slightly as they dry on the screen, 
but they'll iron out. Laminated fab- 
rics are doubly stiff and best suited 
to larger items. 


Contemplate your template— 
While you're waiting for the fabric 
to dry, prepare your template (if 
you're making rather than buying 
one), cutting it to the size needed 
for the origami pattern you've cho- 
sen. Since the template regulates 
the size and shape of the squares, 
it’s imperative to cut it accurately. 
Use a T-square, triangle, or grid- 
ded cutting mat to check the tem- 
plate’s straightness. 

If you want to enlarge or reduce 
the finished accessory, adjust 
the dimensions of the template 
accordingly. There’s no reason you 
can’t double the size of a small 
origami pattern in order to create 
a more substantial accessory. 


A paper model 

for practice 

Making a paper model will not 
only serve as a practice session 


but will also demonstrate the fin- 
ished size of the piece and offer a 
“canvas” on which to experiment 
with embellishment. Use any crisp, 
plain paper like typing, butcher, 
freezer, or wrapping paper. Cut a 
piece to the size of your template 
and follow the instructions to fold 
the paper square into the intended 
origami shape. 


From paper to fabric—When the 
stiffened fabric is dry, steam-press 
it. The fabric will become limp as 
you apply heat but will restiffen 








and set its shape as it cools, so 
transfer it quickly to a flat surface. 
When the fabric has cooled, trace 


WEDGE PURSE 


This easy purse can 
be scaled to various 
dimensions. Lightly 












pencil-mark desired *'" : 7 
dimensions on the ae ">. = 
wrong side ofthe 71%)" iy 
stiffened fabric. on | Meitaind 9 

Cut and fold ty r 






as shown. 









To make handle, apply two grommets 
to top back, thread cord through 
grommets, and knot. 
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*Key for 
directions 





WS (or second 
side, if laminated) 


Mountain fold 





Valley fold 





| 


House fold 
| 
an 
We ‘ x! 


Fold, matching dots. 


Fold, then unfold. 
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DOLLAR-BILL PURSE 


A 13-in. square makes a flat purse that’s exactly the 
size of a dollar bill, but you can use any size square. 
This design showcases both sides of a fabric. 


Steps 1-8 

21 2 
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1. Pinch top center. 2. Fold and 
unfold sides, like cupboard doors. 
3. Pinch left center. 4. Pinch 
midpoint between 3 and top 
edge. 5. Pinch midpoint between 
4 and top edge. 


Steps 9-11 





9. Fold downcorners at hem edge 
so front layer’s raw edges lie along 
upper edge of triangular fiaps 
from step 7. Leave small gap 
between edges. 10. Bring down 
folded edge of hem, creating fold 
that runs through gap in step 9. 


Steps 12-15 
Point A 





12. Bring corners down on 

each side, creating house fold.* 

13. Fold roof back up on each side. 
Slightly unfold steps 12 and 13. 

14. On right side, grasp mountain 
fold* that juts out. 





16. Fold point C to bottom. 17. Fold point 
C to fitunder flap, and “lock” purse. To 
open, slip finger under top fiap and pull 
up. 18. Attach cord by cutting '4-in. slit on 
each side and threading cord from back. 








6. Fold bottom edge to 5. 

7. Fold each bottom corner up to 
cupboard folds. 8. On front layer 
only, fold forward % in. of raw 
edge to create hem. 





11. Lay model fiat. Slowly pull 
front toward you, opening purse. 
Let cupboard doors start to close. 
As you close doors completely, 
reverse direction of folded edges 
at bottom. 


Mountain fold 
Point A » { Points A 








Pull front layer down, moving 
point A from top outside corner 
to center, using existing foldlines. 
Insert triangle under raw edge. 
Repeat for left side. 15. Tuck 
point B under bottom of roof. 





If desired, tie charm or tiny bell on cord, 


then knot. 


*See key at lett. 





the template outline on the fabric’s 
wrong side and cut it to size. 

Next, follow the instructions, 
pinching and folding in the cor- 
rect directions. If the pattern calls 
for a series of complex folds, it may 
help to pencil-mark the foldlines 
on the fabric’s wrong side. On dark 
fabrics, use a white marking pencil. 

As you make each fold, use a 
burnishing tool or the side of a 
pen to crease it. If any of the folds 
are less than perfect, you can iron 
out and refold them. The thickness 
of the fabric often affects the 
precision of the folds, so don’t 
be discouraged if you find refold- 
ing necessary. Finally, a quick press 
with the iron and a tiny drop of 
fabric glue in strategic spots will 
secure the crucial folds. 


The finishing touches 

You'll probably need a handle of 
some sort for a purse, and there 
are several options: You can thread 
a decorative or self-fabric cord 
through a metal grommet (for the 
triangular purse, | made grommet 
holes in both the “lid” and “box” 
and fed the cord through both, so 
the lid slides up the cording to 
open). Or you can punch a pair of 
appropriately sized holes through 
which to feed the handle, and 
hand- or machine-embroider the 
holes with an eyelet stitch to finish 
them off. In either case, make a 
knot on each end of the cord to 
anchor it inside the purse. 


Surface-design magic 

Once you’ve mastered the cloth- 
origami process, you can further 
personalize the accessories you 
make with surface embellishments. 
Here are some ideas, but you'll 
doubtless discover others once you 
begin experimenting. 


Get out the paintbrush—Apply 
paint to the fabric before stiffen- 


o Fuse, Japan Publications; see “Books with origami patterns” at right abow 
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ing it, trying one or more of the 
following techniques: 

e Wet the fabric with water and 
use liquid acrylic paint to get a 
watercolor effect. 

e Print repeated designs with wood- 
cut blocks or rubber stamps. Or 
create your own stamp from an 
eraser, wine cork, or potato. 

e Stencil designs on the dry fabric 
with acrylic paint. 

e Crush sheets of paper, dip them 
in paint or dye, and sponge or roll 
them on the stiffened fabric. 


Add a few elegant beads—When 
selecting a fabric for your cloth 


TRIANGULAR PURSE 


1. Valley-fold* and open. 





Point A 
a jf 6 
, ~ i 
ee = 
fo tee 


5. Following foldline 
5, fold corner up to 
point A on top line. 


| Purse assembly: 


2. Valley-fold. 





6. Fold back all layers 
along foldline at 6. 
Unfold back to step 4. 


origami, look for a distinctive pat- 
tern that lends itself to beading. I 
often choose a fabric that features 
contrast flowers so I can highlight 
the center of the flower with a few 
beads, but classical patterns, geo- 
metric designs, and hand-woven 
fabrics bead well, too. 

Plan your beading on the paper 
model, making the placement as 
simple or as complex as you want. 
Use a pencil to mark the areas 
where you want to place the beads. 
Then unfold the model, transfer 
the marks to the cloth origami, 
and sew the beads in place on the 
stiffened fabric. 


Mountain fold 





of each foldline. 


3. Mountain-fold corner. 


7. Fold, noting direction 


Back to the ironing board! 
Cloth origami accessories provide 
a range of creative challenges. As 
your imagination fires up, head 
for the library or bookstore and 
check out the origami section. 
Once you’ve mastered the prin- 
ciples of fabric folding, you can 
transform any functional design 
conceived for paper into fabric 
fashion accessories. + 


Glenda Scott, of Richland, WA, pre- 
sents workshops on cloth origami 
throughout the Pacific Northwest. Her 
E-mail addresses are GDScott@aol.com 
and WWW owt.com/GDScott. 





4, Mountain-fold, inter- 
secting previous fold. 


Inside corner 








Books with 
origami patterns 


Gift Wrapping: 
Creative Ideas from 
Japan by Kunio 
Ekiguchi. Tokyo and 
New York: Kodansha 
International, 1985. 


Origami: Creative Ideas 
for Paperfolding by 

Gay Merrill Gross. New 
York: Friedman/Fairfax 
Publishers, 1994, 


Origami Boxes by 
Tomoko Fuse. Tokyo: 
Japan Publications, 1989. 








Lead 
corner 


8. Tuck tab into pocket. 9. Fold at 90-degree angle, 
matching dots. 10. Finished unit; make six. 


Arrange three completed sections on flat surface with tabs in center. To assemble, tuck corner A into pocket 71 on section B. Simultaneously 

tuck tab A into pocket 2 on section B. Repeat for two remaining sections to form lid. Assemble base in same way. To create liner for base’s | 
interior: Cut mat-board triangle to match dimensions of purse base. Using mat board as pattern (and adding % in. on each edge), cut fabric 

triangle. Cover mat board with fabric, tuck under side edges, miter corners, and secure with glue. (For handle ideas, see text on p. 48.) 
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love to recycle, especially with 
fabric. It delights me to create 
something new and wearable 
from something old and dis- 
carded, so I was exhilarated 
when a friend recently offered 
me an armload of men’s white 
dress shirts. Although worn, the 
shirts were in good condition, and 
I resolved to showcase them in an 


Tuxedo- 


When 


the party’s 


over, 


why let a 
beautifully 
detailed 


man’s 


dress shirt 
just hang 
around? 


by Cathie Marano 
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inventive way. Soon this white-shirt 
bonanza inspired a fun, energetic 
theme for vests like the ones you 
see on the facing page. 

This wasn’t my first shirt-inspired 
undertaking, by the way. While 
making a rag rug from old shirts, 
I'd noted the interesting shapes of 
collars, cuffs, pockets, and button 
bands. I conceived this vest idea 
as a way of reusing these shirt 
parts, discarded in the rug-making 
process, by arranging them in cre- 
ative patterns and stitching them 
onto white vests. 

So I made a vest, then a second, 
and then many more. To this day, 
whenever I wear one of these vests, 
people never fail to comment on 
it, trying to guess how it was made. 
And, while it’s great fun to make 
and wear these garments, I find 
equal joy in styling something orig- 
inal without a big investment of 
time and money. 


The former shirt 

off his back 

The minute I thought of this shirt- 
vest idea, | began to envision a 
variety of special effects: a lattice of 
crossed button bands, tuxedo-shirt 


tucks framing a vest front, or a 
series of cuffs forming a herring- 
bone pattern. If you want to make 
your own version, you'll need 5 to 
15 men’s solid-white dress or tuxe- 
do shirts, preferably all-cotton since 
polyester blends often pucker 
after washing and, even starched, 
are too droopy for this crisp sum- 
mer vest. You can find cotton shirts 


hirt 


at garage sales for a dollar or two 





each; in thrift stores, where you 
can occasionally buy them by the 
pound; or, if youre as lucky as | 
was, among the giveaways you 
receive from friends who've retired 
or whose companies have relaxed 
their dress codes. 

If you specifically want tuxedo- 
shirt components, inquire at a 
formal-wear rental shop in your 
neighborhood about worn shirts, 
which they'll often make available 
for a few dollars apiece. 

When selecting shirts, don’t 
worry about a small stain or rip. 
You can easily work around such 
things, for instance, by using half 
a cuff at the edge of the vest. 

When you've acquired a stack of 
shirts, youll need to clean them. 
Cotton shirts are a nightmare to 
iron, so | pay a commercial laundry 
to clean and press them with medi- 
um starch. If youlaunder the shirts 
yourself, don’t use bleach, which 
can cause the interfacing to fade 
and yellow the shirt. 


Tips on ripping and clipping— 
When the shirts are clean and 
starched, detach the various parts 





with a seam ripper, pulling threads 
to unlock chain-stitched seams and 
clipping one stitch at a time in the 
close areas. Don’t use scissors—it’s 
too easy to snip the shirt parts, 
which will render them unusable. 
After pulling several shirts apart, 
stack the pieces according to fabric 
type, style, and part (back, front, 
collar, yoke, tuxedo bib, and so 


ests 


on). As you sort through the parts, 
keep your eyes and mind open for 
design inspirations. 


Meanwhile, 

back to the vest 

While the ideas percolate, prepare 
the vest. Using a simple pattern (I 
use McCall’s 6678), cut the vest 
front, back, and lining from fabric 
identical to the shirt components 
youre using. I occasionally buy fab- 
ric, like broadcloth or oxford cloth, 
but most of the time I use the backs 
from the separated shirts. If you 
use a recycled shirt-back, straight- 
en the grain before you cut, since 
many shirts are cut off-grain and 
some are literally tilted. 

With right sides together, join 
the fronts and back at the side 
seams (you'll sew the shoulder 
seams after stitching the parts in 
place). Then press the seams open 
and lay the vest on a flat surface. 


Laying out— 

off the cuff, of course 

By this stage, I normally have a lay- 
out idea or two. I know from prac- 
tice that these vests look best when 
I base each design around a single 


hair and makeup by Danny Hammond for UTOPIA, the agency; illustration by Robert LaPointe 


Sakas; 


Model photo by Peter 





The secret to a great-looking shirt vest is to showcase one element in 


repeating patterns. Whether you feature tuxedo cuffs or tucks, as shown 


here, you'll create a spirited conversation piece. 


shirt component, using it over 
and over. So my initial layout idea 
might be configured around, say, a 
dozen cuffs placed at a certain 
angle or 15 pockets sewn upside 
down in arow at the hem. Test the 
idea by positioning the shirt parts 
on the vest, rearranging them until 
something clicks. Then pin the 
design to the vest, using extra-long 
sharp pins. If you overlap pieces, 
start at the bottom and work your 
way up, one piece at a time. 


One of my favorite designs is a 
lattice made from strips of buttons 
and buttonholes, as illustrated at 
right. For this design, sew six or 
more button strips to the vest hor- 
izontally, with one buttonhole 
width between each strip. Next, 
simply button the corresponding 
buttonhole strips vertically over 
the button strips and stitch them in 
place. The spacing between but- 
tons (and therefore buttonholes) 
is standardized among shirt man- 


ufacturers, which makes it easy to 
create patterns with these parts. 
A vest layout evolves from the 
components in hand. Take alookat 
the tuxedo-shirt vest at right in the 
photograph at left. I didn’t want to 
disrupt the tucks by sewing but- 
tonholes down the middle of the 
front, so I crisscrossed the tucked 
panels and made a pullover top 
instead of an open-front vest. 


Topstitch original 

stitching lines 

Topstitching the shirt parts to the 
vest couldn’t be simpler. Use white 
all-cotton or all-purpose thread and 
medium-weight sewing-machine 
needles. For perfect topstitching, 
follow the original stitch lines on 
the shirt parts, especially on curves. 
I usually set the stitch length to 15 
sts/in. in order to approximate that 
used by manufacturers. 


Simple seams, quick finish— 
Next, attach the lining, which will 
hide all those stitches on the 
inside. With right sides together, 
start at the bottom of the center 
back, stitching around the perime- 
ter of the vest Stop 6 in. from 
where you started, creating a small 
gap. Then stitch the perimeter of 
the armholes, leaving the shoulder 
seams open. Clip all curves and 
turn the vest right side out, pulling 
the shoulder seams through the 
6-in. gap. Pin the vest front to the 
vest back, right sides together, and 
the lining front to the lining back, 
and sew this circular seam. Stitch, 
press, and topstitch, closing the 
back gap in the final topstitching. 
That’s it! Once you start planning 
and sewing your own shirt-vest 
designs, you'll never look at white 
shirts the same way again. + 
Cathie Marano of Lake Hopatcong, NJ, 
is a second-generation sewing recycler. 
Her husband now wears only knit shirts! 





SHIRT-VEST 
SKETCHBOOK 


Use any set of shirt 
components to create 
an impressive pattern. 
For best results when 
applying cuffs, button 
strips, collars, pockets, 
or other elements, stitch 
bottom piece first, and 
add next piece on top. 


Button and 
buttonhole strips 
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A photocopied 
“silhouette” 
of your body 
helps you learn 
more about flattering 
your figure 


by Gale Grigg Hazen 
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How well do you really know your own 
body? Taking photos of your body from 
the front, side, and back gives you a clear 
view of yourself. By copying the photos 
to make silhouettes of your body, you can 
try out garment shapes and proportions 
before you cut into that $30-per-yd. silk. 


his may sound obvious, 

but the more you know 

about your body and how 

youre built, the more like- 

ly you are to make gar- 

ments that fit and flatter 
your figure. But the trouble with 
choosing a pattern that'll look good 
on your body is that the pictures in 
pattern books are not realistic— 
most of them show the garment 
styles sketched or photographed 
on thin, nearly 6-foot-tall models. 
This stylized body outline is chosen 
to make the clothes look good, but 
a garment that flatters this exag- 
gerated figure will not necessarily 
look good on you. 

I believe that you can’t fit—or flat- 
ter—what you can’t see. So, in order 
to sew successfully for your body, 
you need to look at it objectively to 
discover how youre really shaped. 
The process I’ve developed of 

making and using silhouettes 
of your body will help you do 







just that—and teach you which 
styles and proportions will flat- 
ter you most. 
Silhouettes of your body, 
called croquis (from the 
French term for “sketch” 


\ 





or “sketches,” and pro- 
nounced “croakie”), like 

those on the facing page, are 
easy to make with a camera and 
photocopy machine. By tracing the 
outline of your body from the 
photos enlarged on a copier, you 
can sketch clothing ideas or pat- 
tern designs on this silhouette to 
check proportions, adjust the bal- 
ance between pieces, and experi- 
ment with color. 

Used together with an accurate 
set of measurements, croquis can 
help you gain valuable fitting 
information and zero in on where 
you need to alter your patterns. If 
you're like most of my students, 
who act as if they don’t want to 
really see their bodies, the silhou- 


ette, with its simple outline form, 
also offers a less personal and less 
threatening way to look at your 
overall proportions in order to 
determine whether a garment will 
look well balanced. 

The goal, of course, is to stop 
sewing “wadders” (garments you 
sew, only to wad up and save for 
the Goodwill bag). In order to stop 
“fantasy sewing,” to get a more 
realistic idea of how a garment will 
look on your frame, and to avoid 
expensive mistakes, you can try 
out the shapes on your croquis 
before you cut into the fabric. 


You can’t fit 
or flatter 
what you can’t 
see. lo sew 
successtully 
for your body, 
look at it 
objectively 
to discover 
how youre 


shaped. 


First, take the photos 

All you'll need to take the shots for 
your croquis is a Polaroid or stan- 
dard camera, a light-colored back- 
ground, and a friend to shoot the 
pictures. A black leotard and tights 
worn over undergarments work 
best, but any color exercise gar- 
ment will do as long as it provides 
a strong contrast with the back- 
ground. Place a strip of elastic 


around your waist to mark its 
location, and pin up your hair, if 
needed, so it doesn’t obscure your 
shoulder line. 

To set up the photos, stand in 
front of a light background like 
seamless paper or a white wall, 
and place a piece of white fabric 
or paper behind and under your 
feet, so they won't disappear into 
the background. The photograph- 
er should be seated, holding the 
camera about level with your waist 
for the most accurate angle. Have 
your friend take three poses: one 
from the front (with the arms held 
away from the body), one from the 
side (with the far arm and leg out 
of view), and one from the back 
(with the arms away from the 
body), as shown. 


From photo to croquis 
Iusea correction fluid like White- 
Out on the finished photos to mark 
the location of the bust, top of the 
legs, and bottom of the buttocks. 
Take the photos to a photocopy 
machine with an enlargement 
capability, and enlarge each view 
several times, if necessary, until it 
fills an 8%- by 11-in. sheet. Then 
trace the outline of each view of 
your body on tracing paper (I use a 
green fine-line marker because it 
photocopies well), as shown on the 
facing page. This is your croquis. 
Make multiple copies of it, and 
you're ready to use it to plan suc- 
cessful garments and proportions 
for your figure. 


Get out your 

measuring tape 

The second part of this “know- 
your-body” process involves taking 
an accurate and comprehensive 
set of body measurements, being 
sure to include not only your cir- 
cumference in given areas, but also 
precisely how far down on your 
body these measurements occur. 
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YOUR INDIVIDUAL 
MEASUREMENTS 


Sr 








Photocopy this page, measure yourself 
accurately, and enter the numbers. Then 
mark each measurement on the pattern 
company chart above to see where you 


need to make alterations. 


ViHeight 


2 Neck, at base 
3 Shoulder 

4 Bust 

5 Waist 

6 Hip 


6a Distance down from waist 
6b  Fullest low hip* 


7 Bust point 

8 Front length, neck to waist 
? Back length 

10, Around upper arm 

11 | Sleeve length 


12 | Outside leg length to waist | 


* Only necessary if outside thigh is pronounced. 


The chart above will help you to 
record and make sense of your 
measurements and, when used 
with your croquis, to better see 
your body three-dimensionally. 


Special areas to check—Many fig- 
ures have large tummies and “fluf- 
fy” high hips but no bottoms, so 
hip measurements taken at the tra- 





6c Distance down from waist” 





ditional 7 to 8 in. down from the 
waist aren’t very useful. For exam- 
ple, on my curvy, high-hipped 
body, the full hip measurement 
occurs just 2% in. below my waist, 
and continues at the same mea- 
surement for about 5 in. Working 
with my croquis and accurate mea- 
surements helped me learn these 
crucial details about my body. Now 


Divide body into front and back 
sections with a vertical line from 
ear to knee to help you see where 
to allow extra fabric so side seams 
hang straight. 


I know why a skirt won't fit me cor- 
rectly if it has darts that don’t reach 
the full hip measurement until 7 in. 
below the waist! 

It’s also helpful to have a com- 
parison of your body’s front and 
back widths, especially in the waist 
and tummy areas, so that you can 
add more fabric where needed to 
allow the side seams to hang 
straight. Drawing a vertical line 
on the side-view croquis, as shown 
at left, helps you to visualize the 
ratio between the front and back 
sections of your body. With this 
information, you can fine-tune the 
widths for front and back, which is 
especially helpful for figures with 
larger tummies that need more 
room in front. 

Another area that may need 
adjusting is the bustline. Since pat- 
terns are designed for a B cup, 
youll need more length and width 
in this area if you havea fuller bust. 
For more information on adjust- 
ing the bust area, see Threads No. 
51, pp. 68-71. 





Illustration this page by Robert LaPointe 


USING YOUR SILHOUETTE 


Sketch pattern ideas on your croquis, starting with actual pattern measurements and estimating where style’s lines fall on your frame. 
For example, take length of jacket from pattern envelope and subtract your back-waist length, then estimate where balance hits below your 
waist, and draw on croquis. Adjust length and shape until you arrive at a flattering design. 












Model 1: Adjusted: 








First ry— | | Shortened First try: Adjusted: 
Burda 3769 — } | sleeves and Vogue Shortened skirt : 
\ | | es 1165 and jacket; Peet 
engthened | raised waistline, lagtening 
\ bodice at CF; and poeler skirt option 
\_ added collar & ( | shortened lapels with same jacket 





Same jacket with 
soft, longer skirt 









‘ae VV AN 
Model 2: Adjusted: Flattering silhouette: Less flattering 
First try- Shortened skirt Fluid, close-to-body shape; skirt length 
Burda 3799 and jacket, shoulder pads; soft, longer skirt 

raised waistline (Patterns for Every Body 101 


(top); Vogue 9175(skirt)) 


june/july 1996 55 


SHOULDER Many women have a full or 

PADS CAN extra-long back, especially as they 

BALANCE grow older, and find that garments AMOUNT OF EASE NEEDED 
SILHOUETTE tend to slide down at the back neck DEPENDS ON HEIGHT 


Use croquis to deter- and “strangle” them at the front 


mine best placement 

of shoulder pads. For 
narrow shoulders, 
sloping shoulders, or full 
arms or hips, shoulder 
pads can help to correct 
imbalance and create 
pleasing proportion. 


Imagine that inner rectangles are two 


neck. Measuring your back and 
bodies of same width but different heights. 


Adding same amount of ease to sides 
of each rectangle turns one into square 
(right), while other remains rectangle 
(left). So for flattering silhouette, 
shorter body requires less ease. 


frontlengths as shown in the draw- 
ing on p. 54 and comparing them 
to the chart will help you see 
whether you'll have to adjust this 











area. If your front length is a small- 











Narrow shoulders 
(smaller than ribs) 





er size than your back length on 
the chart, youll need to add to the 
back. To calculate the amount to 
add, subtract the back length for 
your pattern size from your actual 
back length. 


Your body vs. the standard— 
Next, compare your body to the 
idealized body form used by pat- 
tern companies to see where your 
body differs. Each pattern compa- 
ny uses slightly different standards, 
but the set of measurements at 
the top of p. 54 is typical. If you cir- 
cle or highlight the number on the 
chart that’s closest to each of your 
body measurements, you'll see why 
no one pattern size is likely to fit 
you from head to toe. But don’t be 
dismayed—most sewers encounter 
this. It’s why we alter patterns 
before we sew. 

If your overall height is less than 
that of the standard figure used by 
pattern companies, you may also 
need less design ease than has been 
built into the pattern. The reason is 
illustrated by the drawing above. 
The amount of ease needs to be in 
proportion to your height in order 
to achieve the shape and style 
intended for the pattern. 


Using the information 

Once you've made your croquis 
and gathered your measurements, 
youcan save yourself time and cost- 
ly mistakes by using these tools 
before you cut and sew. The pro- 
cess is simple: On an 842- by 11-in. 


photocopy of your front-view cro- 
quis, draw the shape of the pattern 
youre considering (nothing fancy, 
just a simple line drawing as shown 
on p. 55), using pattern measure- 
ments like the length and width 
at the garment’s lower edge to 
approximate how the proportions 
will look on you. In a previous 
article (Threads No. 51, p. 43), I 
suggested measuring items from 
your wardrobe to help a new gar- 
ment turn out as you imagined it. 
Now you can take this idea a step 
further and visualize how the gar- 
ment willreally look on your frame. 


A question of proportion—Let’s 
use a jacket on p. 55 as an example. 
Start by checking the measure- 
ments listed on the pattern for the 
finished lengths and compare them 
with your measurements. Estimate 
where the length will fall on your 
body by subtracting your back- 
waist length from the total garment 
length, then subtract your hip 
length from the balance to use as a 
guide. Lightly draw in the approx- 
imate hemline, then sketch the out- 
line of the garment, using colored 
pencils to get a more accurate idea 
of how it will look. 

If you're not immediately satis- 
fied with the look of the garment’s 
proportions or shape on your 
frame—or if you're just curious and 
want to further explore your new 
tool—you can try out longer or 
shorter lengths of the same style 


on additional photocopied croquis, 
or turn to a new pattern with an 
altogether different silhouette. You 
can also use the croquis to experi- 
ment with the placement of design 
details like pockets or buttons. 
Once you establish the length 
and silhouette you want for the 
jacket, you can experiment with 
the proportions for an accompa- 
nying skirt or pants. Try different 
lengths and shapes, like a long, full 


design or a shorter, slimmer one. 


Shoulder pads, yes or no?—Cro- 
quis can also help you decide 
whether or not to use shoulder 
pads, and where to place them for 
the most flattering silhouette. ’'ma 
fan of shoulder pads—I call them 
“falsies for shoulders”—because a 
correctly placed shoulder pad can 
bring the shoulder out to be the 
widest part of the body, which 
helps to balance a wider hip or 
round arm, as shown at left. 

For successful sewing, use all the 
tools available to help you sew gar- 
ments that fit your body and make 
you look and feel great. Adding cro- 
quis to your tool kit helps you take 
a giant step toward making your 
mental image of the finished gar- 
ment a reality. + 





Gale Grigg Hazen is owner of The 
Sewing Place in Saratoga, CA. For more 
information on her classes, workshops, 
and new line of Patterns for Every Body, 
call 800-587-3937. 
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Figuring out how to work letter shapes into quilts can be an “Aha!” experience, as the author 
learned and celebrated with the quilt above entitled “Aha!” (1991, 54 by 53 in.) Her discoveries 
include unusual methods for free-form and precision piecing, and several types of appliqué. 


Here are four 
ways to stitch 
words and 
letter shapes 


into your quilts 


by Beatriz Grayson 


or years, I’ve loved design- 

ing with letter forms, so it’s 

not surprising that words 

and letters eventually made 

their way into my quilts, 

as shown at left. Whether I 
use letters to state a message or 
simply for their wonderful shapes, 
experimenting with these power- 
ful design elements has expanded 
the range of shapes I feel confident 
to piece, appliqué, or otherwise 
incorporate into my fabric-based 
creations. In this article I'll describe 
four of the techniques! use to make 
letters of every description man- 
ageable in fabric. Two of these 
methods involve piecing, and two 
are variations on appliqué and lay- 
ering, respectively. 

As you'll see, the technique you 
use with a given piece and how 
you vary that technique will 
depend on the complexity of the 
shapes involved, the effect you 
want, and how the final piece will 
be used. I always attempt to match 
the materials and techniques | 
choose to the message I want my 
work to send. As a result, I rarely do 
the same thing exactly the same 
way twice, and I certainly encour- 
age you to experiment freely with 
any of the techniques described 
here. Even though I’m using these 
techniques with letters, you can 
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also use them to add any unusual 
or challenging shapes to your quilts. 


Piece with simple shapes 
As one look at any lettering refer- 
ence book will show (several are 
listed in “Books on lettering” on p. 
61), the range of possible letter 
shapes is vast, and each letter is 
subject to virtually infinite varia- 
tion. But, practically speaking, the 
more intricate a letter’s outline, the 
harder it is to piece. I found it help- 
ful to start my first letter-piecing 
efforts with very simple shapes. 
Rendered as basic block capitals, 
the English alphabet breaks down 
into three groups of shapes: letters 
that are composed exclusively of 
straight lines (A, E, F, H, I, K, L, 
M,N, T, V, W, X, Y, and Z), letters 
that are entirely curved (C, O, 


PIECE 
CURVED 
LETTERS 
WITH 
STRAIGHT 
LINES 


Assemble wed ge- 
shaped strips 
sequentially around 
a center of back- 
ground fabric as 
shown, then build 
up the outside 
background and 
any additional 
border in the 

same way. 


and S), and letters that combine 
curves and straight lines (B, D, G, 
J, P, Q, R, and UV). To avoid curved 
pieces altogether, I came up witha 
basic wedge-shaped building block 
that can be pieced (using straight 
seams only) into combinations that 
suggest curves, as described and 
shown in the drawing below. You 
can also make readable letters 
entirely from arrangements of 
straight lines, as shown below and 
on p. 59, and you can appliqué as 
well as piece simple shapes. 

I chose the wedge shape because 
it reminded me of the dynamic 
directionality and thick-to-thin 
changes of some simple brush- 
formed letters. I’ve stayed with it 
through several quilting projects 
because of how quickly and freely 
I can cut and shape it into letters. 


Free-form letter piecing 

It’s very simple to form sponta- 
neous, nonrepeating letter shapes 
with pieced wedges. Straight lines 
are made from single wedge strips 
pieced to wider wedges of back- 
ground fabric on either side. Cor- 
ner intersections (like the point of 
the V or the joint of the L) are sim- 
ply overlapped pieces. To create 
curves, surround a central back- 
ground fabric with a progression of 
offset wedges, then shape these 
wedges with more offset back- 
ground pieces, as shown in the 
drawing below. 

The process gets more interest- 
ing when you attempt to piece 
across one already pieced wedge 
with another wedge, as you need 
to do when making an A, E, F, H, or 
X. If you don’t figure your seam 


















Photo of quilt on p. 57 by Scott Phillips; all other photoes by David Page Coffin; illustrations by Mariah Graham 


INSERT PIECES WITHOUT 
OFFSETTING CONTOURS 





Contours offset 





1. Piece shapes you'll 
cross completely onto 
background fabric. 











Contours aligned 





. Pin crossing piece 
exactly in place over 
pieced background. 


. Lift each long edge of crossing 


piece without moving it and 
draw line 1% in. inside, and 
parallel to, each edge on 
background. Cut across 
background on each line. 


. Sew crossing piece to lower 


half of background, RSs 
together, raw edges aligned, 
using 4-in. seam allowance. 
Press seams toward 
inserted piece. 


. Extend “leg” seamlines on 


WS of crossing piece, then 
draw '4-in. seamlines along 
remaining raw edges of 
crossing piece and upper 
background half. Align seams, 
RSs together, then match and 
pin through points where 
extended lines intersect with 
leg seams on upper 
background. Stitch seam 

and press seam allowances 
toward insert. 


allowances correctly, the upper and 
lower halves of crossed wedges 
won't match after a new wedge has 
been pieced on top of them, as 
shown at left. In the same drawing 
youll see the technique I devel- 
oped to eliminate this problem. 
Finding the solution was such an 
“Aha!” experience that I made a 
quilt about it in 1991, which is 
shown on p. 57. 

Using these techniques, it’s pos- 
sible to construct an entire free- 
form, letter-based, pieced quilt very 
spontaneously, piecing each letter 
by eye, without any patterns. Indi- 
vidual pieced letter blocks can be 
trimmed or bordered to create easy- 
to-join rectangles. 


Precision piecing 

with paper 

When! need more control with 
straight-line letters than I can get 
by piecing freely, or want to exact- 
ly repeat the same shape several 
times, | turn to paper piecing, 
which allows me to accurately 
attach a succession of pieces 
without having to make a separate 
template for each one. The key is 
to make a careful, full-scale drawing 
of the completed block on tracing 
paper, then flip the drawing so 
you can see the back. Make as 
many photocopies of the back as 
youll need to make repeats of the 
block (or keep a reference copy 
for future use). In the drawings 
on p. 60, which describe the piec- 
ing process step by step, I’m still 
using the wedge shape as my basic 
building block, but the process 
should work with any shapes built 
entirely from straight lines. 


For maximum freedom, 
use fabric collage 

The easiest and least restrictive way 
to work with cut fabric shapes, 
whether they’re simple building 
blocks like my wedges or elaborate 





Different looks for 


fabric letters formed 
by (from top to bot- 
tom): edgestitched 
fabric collage; machine 
appliqué; freely stitched 
fabric collage; free 
piecing; and more 
edgestitched collage. 
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STITCH THROUGH A PAPER PATTERN FOR PRECISION 


Use this process for any shape that consists entirely of straight lines. In the example shown, the main block can be subdivided into several 


straight-sided subblocks, so these are constructed first. 
i 8 ‘| 
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1. Draw full-scale diagram of entire 2. Flip diagram and retrace each line 3. Divide traced diagram (if possible) into 
block on tracing paper, then number and number exactly the same straight-sided subblocks and color inside 
letter contours. 


each area in order of piecing, starting on back. 
with interior subblocks. 





Test second fabric’s position by pinning along seamline 
between first and second area and folding along pinned 
line. Reposition, if necessary, fold back, then sew exactly 


along marked seamline. 


4. To construct each subblock, cut fabric large enough to > 
cover first area plus %4-in. seam allowances all around. 
Pin, WSs together, to paper pattern. Pin second fabric 
(big enough to cover second area plus seam allowances), 


RSs together, to first fabric. 


7. Trim seam allowances for each completed 
subblock to % in., then join subblocks 
using edges of paper pattern as guide. 
Remove paper after entire block | 
is complete. 





6. Flip paper pattern on stitched seamline 
and trim seam allowances to % in. 
before proceeding to next seam. 





60 THREADS 





and curvaceous complete letters 
(or even whole words that are cut 
in one piece), is simply to cut the 
shapes without seam allowances, 
arrange them as you like over a 
background fabric, then secure 
them in place with machine stitch- 
ing. I call the process fabric col- 
lage. You can use a single back- 
ground to lay out the entire design, 
or you can back each letter or word 
separately. While not as durable 
as piecing, fabric collage lets you 
design with great spontaneity, 
adding new elements anywhere 
on the surface at any time. 

To attach the foreground fabric 
elements, run machine stitching 
over all layers, catching the loose 
pieces and either following their 
edges or ignoring them, as in the 
center example on p. 59. (See 
Threads No. 40, pp. 30-35 for more 
information on this approach to 
appliqué.) The lines can become 
part of the design if you like, and 
you can experiment with decora- 





after attaching the shapes, or both. 
If you don’t plan to wash your 
piece, and the raw-edged look is 
appropriate to the spirit of the 
work, you can attach cutout letter 
elements with a simple straight- 
stitch outline. For a fabric collage 
that I planned to display under 
glass, I skipped stitching altogeth- 
er, and instead attached the pieces 
with fusible web. Another alter- 
native is to cover all or some of 


You can use these techniques 
to form letters 
or add any unusual shapes 
to your quilts 


tive stitches or keep the stitching as 
unobtrusive as possible, using in- 
visible nylon monofilament thread 
and minimal stitching (as in the 
two lower examples on p. 59). 


Raw edges, stitched or not?—lf 
your initial stitches are dense 
enough, you may be able to forego 
covering the raw edges with satin 
stitches. But for maximum ravel 
resistance, either back the precut 
foreground fabric with a fusible of 
some kind, satin-stitch the edges 


your arranged letters with a sheer 
fabric like silk organza before 
stitching through all layers. (See 
Threads No. 49, pp. 70-73 for more 
ideas and information on using 
sheer overlays.) 


Sandwich for cleanest lines 
and sharpest edges 

I recently decided to use complex 
letter shapes derived from print- 
ers’ typefaces and to show them 
off as clearly as if they had been 
printed on paper. The message | 


Sandwich intricate letter shapes between 


layers of matching mesh for maximum clarity. 





wanted to convey also involved 
the contrast between a glossy, 
showy facade and a slender, light- 
weight substance. In order to sat- 
isfy these concerns, I turned to a 
process I call “sandwiching.” 

In this method, the cutout 
shape—as intricate as you like and 
cut without seam allowances—is 
sandwiched between layers of fine- 
mesh nylon netting, then secured 
with hand-worked running or bast- 
ing stitches close to the edge of the 
shape, as shown above. You can 
hold the shape in place temporar- 
ily by pinning it to the two outer 
layers, or by fusing it to the under- 
layer. If the mesh is similar in col- 
or to the cutout underneath, the 
cutout will be as invisibly secured 
as possible using fiber alone. Of 
course, you can use nontransparent 
backgrounds, unmatched mesh, 
machine stitching around the edge, 
and so on, to get different effects. 

Combining this method with the 
others presented here, and with 
every other piecing, patching, or 
appliquéing technique in your 
repertoire, should help you feel 
increasingly equal to the quilting 
possibilities within almost any let- 
ter form. Happy lettering! + 


Beatriz Grayson wrote about appliqué- 
ing complex shapes in Threads No. 60, 
pp. 09-71. 


The layers are held together with a hand-stitched 


running outline, as shown at left. 


Books on 
lettering 


The following books 
are only the tip of an 
iceberg of lettering 
references. Check your 
library for more. 


Allover Patterns with 
Letter Forms by Jean 
Larcher. New York: 
Dover, 1985. Full of 
ideas for developing 
allover quilting patterns 
and transforming letters 
into unusual textures. 


Contemporary 
Calligraphy by David 

R. Godine. Boston: David 
R. Godine, 1991. Each 
letter form is studied in 
relation to its function in 
the overall design. Won- 
derful modern letters. 


Type & Image: The 
Language of Graphic 
Design by Philip B. 
Meggs. New York: Van 
Nostrand Reinhold, 
1992. Some of the best 
contemporary graphic 
designers discuss orga- 
nizing space with visual 
and verbal information. 
Beautifully illustrated. 


Words and Calligraphy 
for Children by John W. 
Cataldo. New York: 
Reinhold, 1969. Letters 
and numbers used by 
children in a sponta- 
neous, painterly manner. 
Contains all the elements 
in the books above, 

but without the 
seriousness.—B.G. 
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Ithough the word T-shirt 
may conjure up images 
of men’s cotton/poly 
underwear, the custom- 
=") ized version you can sew 
has its roots in the finest 
ready-to-wear, where a price tag of 
$100 and even $200 isn’t uncom- 
mon. And if a T-shirt is well made 
and beautifully shaped, it can be 
the glue that holds your 
‘00s wardrobe togeth- 
_ >» er, worn just as eas- 
_» ily with a suit as 
with jeans. 
When you 
sew your 
own ver- 
_ » satile T- 
_» shirts, 
you 
St aes. can refine 
ee y the fit, alter neck- 


lines and shaping to 









flatter your figure, use beautiful 
fabrics, and add fine details. Fit- 
ting and adjusting are easy when 
you follow a few simple guidelines. 


A word about fabrics 

To sew a T-shirt that looks like 
better ready-to-wear, you'll need to 
seek out fine-quality knit fabrics. 


Your 
Ordinary 
T-Shirt 


Customize a regular pattern 
tor an elegant knit basic 
you'll sew again and again 


Since knits don’t have much bolt 
appeal, keep an eye out for espe- 
cially nice ones; they’re among the 
few fabrics I stockpile (see “Sources 
for knits” on p. 67). And take a 
look at ready-made garments that 
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you like for shaping, details, and 
other ideas. 

I’ve made T-shirts from many 
knit fabrics, including cotton, 
wool, velour, cashmere, panne 
velvet, Lycra blends, and fleece. 
Don’t worry if you don’t have 
access to the matching ribbings 
and trims that manufacturers have 
made to their specifications. A 
narrow, self-fabric, bound neck 
edge gives a fine finish to a shirt 
of this quality. 

Pll discuss a few techniques I 
use to control stretch and get 
smooth hems and edges. Test each 
fabric you sew and keep a record of 
what worked for future reference. 
If you make a few T-shirts each 
season, you'll have a collection of 
tops and a few refined patterns to 









use and wear again and again. 
And you can 

endlessly | 
vary style, 
sleeve length, 
and neckline. 


Start with 
a good 
pattern 
Begin with 
a pattern whose 
basic measure- 
ments and fea- 
tures are right 
for you. Measure 
a favorite T-shirt, 
or go shopping 
with a tape mea- 
sure and try on | 
garments, not- 
ing the key measurements, plus 
design and construction ideas, of 
items you like. Note especially the 
shape and length of the body; 
amount of ease across the bust and 
hip; neck shape and width; shoul- 
der width; and armhole depth. 
With this information, you can 
select and customize a pattern 
for the fit and details you want. 


Photos by Scott Phillips 


/ 


Some help with pattern sizing— 
When sewing with patterns from 
some American companies, like 
Vogue, McCall’s, Butterick, and 
Simplicity, use your high bust mea- 
surement (above the bust at the 
underarm, straight around the 
back) when selecting pattern size. 
These companies tend to include 
extra ease across the upper body, 
and it’s harder to alter the neck, 
shoulders, and upper chest than 
to add ease at the side seams of a 
smaller pattern to fit the bust and 
hip. Use your full bust and hip 
measurements when adjusting 
the pattern. Vogue offers interesting 
designer T-shirt patterns, like 9341. 
McCall’s NY/NY collection, includ- 
ing 8095, features T-shirts with a 
contemporary flair. 

When sewing Burda, Stretch @ 
Sew, Kwik-Sew, and patterns from 
small companies, use your full bust 
measurement to determine your 

size. You'll like the cut, fit, and 
styling of Burda 3574, Kwik- 
Sew 1881 and 1602, and Sher- 
mane Fouché 101 (110 Bank 
St. SE, Suite 2603, Minne- 
apolis, MN 55414). 


First, adjust for fit 

Fitting the pattern takes 

a little time and fuss- 

ing, and you'll con- 

tinue to refine it 

as you sew. Io 

adjust the fit, I com- 

bine flat pattern measuring 

with tissue- and pin-fitting, 

and make a series of changes 
to improve the pattern, 

which I'll discuss below. 


Start with the flat pattern— 
Youll use the pattern to 
determine the amount 
of ease it includes, 
whether you need to 
alter it to fit, and 
to compare one 

















pattern to another. Most important 
at this stage is that the pattern is 
big enough to fit around you. (To 
be sure when cutting out the gar- 
ment, allow |-in. allowances at the 
side seams. Otherwise, use *-in. 
seam allowances and 2-in. hems.) 

If you want the pattern to fit the 
way the designer intended, you'll 
need to include the same amount 
of ease. Calculate the ease intend- 
ed for the garment style by mea- 
suring the pattern from side seam 
to side seam across the front and 
back at the bust and hip, then com- 
pare the total measurement with 
that on the back of the pattern 
envelope for the size youre using. 
For example, if your pattern mea- 
sures 34 in. at the bust, and the 
measurement for that size is 322 
in., the pattern includes 2 in. of 
ease. So you'll add 2 in. of ease to 
your full bust measurement, then 
add to the side seams to produce 
that measurement. If you need to 
lengthen or shorten the body, 
sleeve, or armhole, make these 
changes now. To learn more about 
a new pattern, I find it helpful to 
compare it to a favorite one with a 
similar amount of ease. 


Next, tissue-fit your pattern— 
Tissue-fitting the pattern pieces, 
like pin-fitting a garment during 
construction, is a 








Model photo by Luciana Pampalone; hair and makeup by Danny Hammond for UTOPIA, the agency 


Make a summer wardrobe of cotton and linen Ts, and refine 
the fit and details to mimic costly ready-to-wear shirts. In the 
shirt above (Kwik-Sew 1602, cut longer and combined with a 
shirred wrist detail from Shermane Fouché 101), note the silky 
cotton knit fabric; flat-bound neck edge; and topstitched, mock 
flat-felled seams. 


try-on-again, take-off-again proce- 
dure that helps you visualize the 
finished garment on your body and 
further refine the 

shape before 
you begin to 
sew. For more 
information 
on both tissue- 













and pin-fitting, 
see Basics, which 
starts on p. 16. 


Refine a neckline 
you like—You can alter the 
neck of a T-shirt to flatter your 

face or figure, to update a look, 
or to fitunder another garment. 

It’s fine to adjust the front, 

back, and shoulder areas 
independently, but the 
final front and back must 
meet at the shoulder. Once 
you have a neckline shape you 
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Jean Muir 
hem 


Here’s a beautiful, 
fluid, topstitched hem 
that | call the Jean Muir 
hem because it was a 
favorite of this English 
designer. It’s perfect 
for wool or rayon 
matte jersey—the 
weight of the stitching 
makes the hem hang 
beautifully. Use a 
2-in.-deep hem, with 
no interfacing, and sew 
four rows of straight 
stitching in a short 
stitch length: one row 
just at the hem edge 
(an edgestitch foot 
helps), a second 1% in. 
from the first, a third 
just catching the top 
of the hem (no edge 
finish is needed), and 
the last row 1% in. 
below the third. That’s 
all there is to it!—M.T. 
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like, it’s easy to superimpose it 
on other patterns. 

You have many options for neck 
shaping. If your face is very round, 
you may prefer the contrast of a 
V-neck; if you have an angular face, 
a round neck might be a good 
choice (many women can wear 
both). If you want a V-neck, mark 
the depth of the V while tissue- 
fitting, and convert to a V as shown 
in the top drawing on p. 66. 

I've found that raising the back 
neck improves many patterns, and 
also helps camouflage a round 
back. I frequently raise the back 
neck and lower the front neck, as 
shown in the top drawing on p. 
66. Work in small increments to 
find the most flattering neck width 
for your face and body. If a neckline 
is a bit too wide after the garment 
is cut, you can draw it in when 
applying the neck binding. 


For a smooth shoulder—Deter- 
mine your best shoulder width by 
measuring favorite garments and 
adjusting during tissue- and pin- 
fitting (adjust the pattern as well). 
Multisized Burda patterns tend to 
have broad shoulders, so I use a 
size or two smaller for the armscye 
than for the body of the garment. 

You'll get a better fit across the 
shoulders if the back-shoulder 
seam is 4 in. longer thanthe front. 
Compare the two lengths, and add 
at the armhole seam, as shown in 
the top drawing on p. 66. 


A pleasing armhole depth—The 
depth of the armhole helps deter- 
mine the proportion of a garment, 
as well as how it will fit beneath a 
jacket. In today’s clothes, armhole 
depth rangesfrom 8 to 1] in., from 
a high, set-in sleeve to a deeply 
dropped one. To determine a pat- 
tern’s armhole depth, measure in a 
straight line from the shoulder tip 
to the underarm. If you're petite or 


small boned, pare down the depth 
of the armhole, as shown in the 
second drawing on p. 66. 


Tricks to refine shaping 
Once the pattern fits and you’ve 
determined the best length, neck- 
line, and armhole depth, the next 
step is to refine the pattern’s shape. 
These changes may seem subtle, 
but they make a big difference in 
the look of the finished garment. 


Lengthen the front for tops and 
dresses—Women’s upper bod- 
ies are usually wider in front than 
in back, so making a garment front 
Y. in. longer gives a smoother fit. 
Add the ¥ in. at the bust, as shown 
in the bottom drawing on p. 66. 
For a full bust, also add width at 
the bust by curving the side seam 
out %4 in., as shown in the same 
drawing, tapering to zero above 
and below. When sewing, ease the 
front to the back in the bust area. 


Balance the armhole—To balance 
the armhole means to adjust the 
pattern so the back armhole is % 
in. deeper than the front, solving 
the problem of garments that ride 
toward the back. Though Burda 
and some small companies add 
this refinement to their patterns, 
many others don’t. 

It’s easy to check a pattern for 
balance and correct an unbalanced 
armhole. Place the front and back 
armhole side by side, as shown in 
the second drawing on p. 66. If 
they’re the same, add 4 in. to the 
back-shoulder seam, and trim %4 
in. from the front. Make the same 
change to the facings or sleeve, 
adjusting the latter by folding it 
in half lengthwise. If the shoulder 
dot is dead center, move it 2 in. 
toward the front to position more 
ease at the back whereit’s needed. 


Refine the body shape—I find 
that a subtle hourglass shape or a 


T-shirt trim that curls 


| like to take advantage of the fact that many lightweight knits curl to 
the wrong side along lengthwise cut edges. This trim looks great when 
sewn in a coordinating striped fabric, a trick | learned from California 


designer Jean 
Williams Cacicedo. 
Cut lengthwise strips 
1 in. wide, stretch to 
curl, and place right 
side down along a fin- 
ished neck or sleeve 
stitching line. Stitch 
the trim in place 
down the center of 
the strip, stretching 
each cut edge to 
form a curl and over- 
lapping ends about 

1 in. It looks like a 
tricky double piping 
but couldn’t be sim- 
pler to make.—M. T. 





tapered wedge that narrows at the 
hip is more flattering to the body 
than the straight boxy cut found 
in most ready-made T-shirts and 
patterns. Experiment to see which 
shapes you like best. I prefer to 
adjust the body shape during con- 
struction, when I can see how the 
fabric drapes on the body, and then 
transfer changes to the pattern for 
future reference, as shown in the 
third drawing on p. 66. 

The hourglass shape, curved to 
echo the shape of the bust, waist, 
and hip, is flattering for hourglass, 
pear-shaped, and rectangular fig- 
ures. I like this curvy shape on 
short tops that end at the high hip. 
But it’s not so becoming to a figure 
that’s wedge-shaped or very straight 
and angular. 

A tapered-wedge T-shirt shape is 
narrower at the hip or hem than at 
the bust, and works well over leg- 
gings and slim-line pants and 
skirts. In an oversized shirt with 
adequate ease at the hip (at least 2 
in.), this shape flatters most fig- 
ures, especially wedge-shaped and 
straight, angular figures. Shoulder 
pads make the shape more flatter- 
ing for hourglass and pear shapes. 

The standard T-shirt’s straight, 
boxy cut adds bulk, and works best 
for fluid fabrics or cropped looks. 
I frequently adapt purchased boxy 
T-shirts for a more pleasing shape. 

Regardless of body shape, I sug- 
gest creating a slight curve at the 
lower hem by adding ¥2 in. at the 
center front and back, tapering to 
zero at the side seams. This makes 
a softer, more flattering line that 
follows body contours. 


No more boxy sleeves—Eliminate 
some of the fullness across the 
chest on dropped-shoulder styles 
by reshaping the pattern where 
the arm joins the body, on the 
pattern front only. During tissue- 
fitting, make a mark % to 1 in. from 


the cutting line (see the third 
drawing on p. 66), and redraw 
the line. 

I find that the wrist on 
patterns is often too wide, 
especially in larger sizes. I 
prefer a close-fitting wrist, 
since knits stretch. Mea- 
sure the width of your 
wrist and upper forearm; 
my ideal amount of ease 
is about 1 in. at the wrist 
and practically zero at the 
upper forearm. 

If the sleeve seam is a boxy 
straight line, use a curved ruler 
to add subtle shape, as shown in 
the bottom drawing on p. 66, when 
you adjust the sleeve width. (I use 
a Fairgate Vary Form Curve Rule, 
available from The Sewing Work- 
shop (2010 Balboa St., San Fran- 
cisco, CA 94121; 415-221-7397) for 
$22 plus S@H). And, for easier 
hemming, taper the sleeve hem to 
mirror the garment shape. If you’d 
like a clean-finished, roll-up sleeve, 
add a 5-in. hem facing, as shown. 


T-shirt construction tips 
Preshrink and press fabrics before 
cutting, using the method you'll 
use for the finished garment. Gar- 
ments are usually cut on the length- 
wise grain (follow a rib of the knit 
as a grainline), but you may occa- 
sionally prefer a fabric’s design or 
stripe on the crossgrain, which is 
fine if the fabric has enough stretch 
going around the body. Since many 
knits have a subtle directional 
shading (they're knitted from one 
end to the other), use a “with-nap” 
layout whenever possible. 


No fancy seams needed—You 
don’t need a serger to make beau- 
tifully constructed knits; since knit 
fabrics don’t ravel, a plain raw or 
pinked edge works fine. | prefer 
a straight stitch and a standard 
2.5-mm stitch length; for very 


stretchy 
use 
the smallest baby 
zigzag stitch, which will “read” 


knits, 


as a straight stitch. 

To control stretching, use a sim- 
ple technique called staystitch plus. 
Apply pressure on the back of the 
presser foot or push down on the 
fabric behind the foot, stitch 1 to 2 
in., then release; repeat along the 
length of the seam. With a bit of 
practice, you'll maintain an even 
tension throughout. 

A mock flat-felled seam is perfect 
for holding seams flat, like at the 
shoulder and for dropped or raglan 
sleeve seams. Stitch a standard 
seam, press it open, then press it to 
one side. Trim the underlayer, if 
bulk is a problem, and topstitch 
from the right side. 

A size 12/80 universal needle 
(tapered, with a rounded point) 
and good-quality, all-polyester 










For fall Ts, shift to 


slightly heftier knits, 
like those in this 
collection made from 
wool jersey, velour, 
sweater knits, and 
thermal cottons. 
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PERFECT A T-SHIRT PATTERN’S SHAPE 


Adjust neck and shoulder width 
Back Curve stick 







/ Many patterns benefit from raising back neck and 

: lowering front neck. Adjust width of neck and width 
of shoulder as desired, but make back shoulder / in. 
longer than front, then ease during stitching. 






To shape V-neck, use curve stick to connect 
shoulder seam to point of V. 





Round neck Front V-neck 
Balance front- and back-armhole depth 7 Add % in. Trim Vs in. 
— Ff fe 
Check pattern—if front- and back . —— Pleat out 4 to 
armhole depth are same, balance 5 , 3 
; ae % in. in front, 
armhole by adding to back, trimming 4 
; t back, and sleeve 
from front, and moving shoulder q 
! . 7 to improve 
mark as shown. If entire armhole is H 
a proportion. 


too deep for petite or small-boned 
figure, pleat out excess on back, 


front, and sleeve as shown. ; 
Move sleeve’s 


shoulder mark 
4 in. toward front. 
Reshape side seams and remove excess fullness 


: ! ; ; 
‘ Attn 


Reshape front and back side seams for more flattering fit. 

For wedge shape (left), taper from underarm to hip measurement, 
plus 2 in. ease. For hourglass shape (right), taper in at waist and 
out at hip. 


Toreduce extra fullness across front on dropped-shoulder styles, 
redraw armhole on pattern front only and scoop out excess. 


— 


Wedge Hourglass 


Refine body and sleeve shape 


Subtle refinements in shape give T-shirt better ready-to-wear style. After lengthening front body and 
center front and back, adjusting neck shape, and balancing armhole, curve and reshape sleeve closer 


to arm for flattering silhouette. 





Raise back neck. —_ Adjust shoulder width. 
Lower 
front neck. 
, —7— renee a bust | : \ | Curve stick 
| add*%in. at side, |, 6 ~ Peon! 
Bea | then ease front ee “S ' Sleeve 
‘| to back at bust. dei | t . 
\\ . , Curve , 
| +'/2 in. seam and ! 
a taper wrist. : 
ad \ 
Reshape ee Sia Ne he oeadneaa 
side seam. — | Ji anaes 
acing| | 
Shape | a , 
= lower ==——— eee de cz +1/2 in ain. bh Shape hem 
+1/ in, a hem. memem and facing. 
THREADS 





thread work well for most light- 
to medium-weight knits. If you 
get skipped stitches on synthetics, 
“power” knits with Lycra, or very 
fine knits, try using a ballpoint 
needle (with a more rounded 
point), apply needle lubricant 
(like Sewer’s Aid, available from 
Nancy’s Notions, PO Box 683, 
Beaver Dam, WI 53916-0683; 800- 
833-0690) along the spool of 
thread, then try a smaller needle. I 
often use double needles for top- 
stitching hems; my favorite is a 4- 
mm-wide 12/80 universal. 


For smooth hems and stable 
seams—Before assembling your 
T-shirt, prepare the hems by press- 
ing them into place; I use an oaktag 
template as a guide (for more on 
templates, see Threads No. 64, pp. 
43-45). Next, apply a narrow cross- 
grain strip of soft, all-bias knit 
fusible interfacing (like SofKnit 
from HTC) in hems to reduce rip- 
pling, as described in Threads No. 
60, p. 37 (it’s easier to add now 
while the garment is flat). 

To sew and stabilize the shoul- 
der at the same time, stitch the 
shoulder seam with the back 
side up, adding a strip of clear, 
unstretched elastic on top. Press 
the seam without touching the 
elastic, which will melt. 


Tips for a neat, round neck— 
I prefer a self-fabric, bound neck 
edge ¥2 to 1 in. wide, as shown on 
the shirts on pp. 62 and 63. A 
crossgrain strip of fabric works 
well for a single-layer, wrap-around 
binding on medium-weight to thick 
fabrics, and for a double-layer 
French binding on lightweight 
knits. Since each fabric handles 
differently, tinker with the bind- 
ing’s length to get a smooth finish. 
It should pull the neck edge in and 
lie flat against the body without 
puckering. Before cutting the band, 


| 


illustrations by Carla Ruzick 


try on the shirt. Nothing more will 
be done to the cut edge of the fab- 
ric on the neck before it’s bound, so 
you can see whether the neckline 
needs to be drawn in, which is sim- 
ple to do with the binding. 

To calculate the width of the 
band, add three seam-allowance 
widths plus 2 in. (for the turn of 
the cloth and extra to catch in the 
final stitching). I find a 3:4 to 7:8 
ratio between the length of the 
binding and neckline generally 
works well. For example, on a 20- 
in.-long neckline, I might start with 
a binding of 15 to 17 in., depending 
on the stretchiness of the fabric. 
Adding %-in. seam allowances, cut 
the neckband ends on a 45-degree 
angle to reduce bulk, and stitch the 
ends to form a circle. 

To clean-finish the inside of a 
single-layer neckband, it’s handy 
to have a serger. But you can also 
pink the band’s remaining raw 
edge or turn it under before stitch- 
ing in the ditch to secure. Posi- 
tioning the band’s seam off-center 
at the back, divide the neckline 
and band in quarters, and mark 
with pins, snips, or chalk. With 
right sides together, position the 
band on top of the neckline so 
the feed dog can help ease in the 
longer layer and, stretching slight- 
ly, stitch the seamlines together, 
then press. Wrap the binding to 
the wrong side, press again, and 
try on the garment to check the 
neck fit and band width. 

At this point, you can even out 
the seam-allowance width, but nev- 
er grade or clip the seam allowance, 
which will weaken the seam and 
cause distortion. To create a similar 
binding on a V-neckline, follow the 
steps in the sidebar above. 

On a double-layer binding, cut 
the binding wider than neces- 
sary, since folding and pressing 
will make it uneven. Then fold 
the binding in half, wrong sides 


For a bound V-neckline 


To convert a round neckline to a flattering V, mark the desired depth 


of the V during tissue-fitting, then redraw the neckline as shown at 


top on p. 66. See the drawing below to prepare the V area. Measure 


the neck, including the V, along the seamline, and calculate the length 


and width of the band as for the round neckline on the facing page. 


Mark the seamline on the band, then divide both band and neckline 


into quarters and mark. 


Pin the center-front mark on the band to the V’s point. With the 
reinforcing stitching (body side) up, sew for 2 in. on either side of the 


V’s point. As you pass the V’s point, shift the bulk around the needle 


to continue stitching. 


Sew the rest of the neckband as for a round neck, with the band 


side up. When the band is complete, shape the V by sewing a tiny 


dart on the inside of the band, as shown below.—™. T. 


Binding is constructed as for round neck, 
except for separate stitching in V area. 





1. Stitch for 71 in. on each side 
of V’s point to reinforce it. 


Band, RS 





2. Attach band for 2 in. on each 
side of V's point, body side up. 


together, press, and trim it to the 
length and width needed. After 
joining the ends at a 45-degree 
angle, stitch the raw edges to the 
neckline, as above. The folded edge 
will wrap to the wrong side and 
be caught in the ditch-stitching 
for a clean finish. 

For T-shirts, I prefer a small, 
smooth shoulder pad covered with 
fusible tricot, as explained in More 
Power Sewing by Sandra Betzina, 
pp. 30-31 (available for $29.95 
plus $4 S&H from Power Sewing, 
185 Fifth Ave., San Francisco, CA 


Clip to V. 





Band, WS 


3. Stitch rest of seam with 
band side up, as for round 
neck. Then fold garment, RSs 
together, matching binding 
edges, and stitch through all 
layers of binding to form V. 


94118; 800-845-7474). You can 
either sew the pads in place by 
hand or attach them with strips 
of soft hook-and-loop tape. 

Finally, I urge you not to think 
of a T-shirt as a throwaway gar- 
ment. Fitted and constructed care- 
fully of beautiful fabric, it can bea 
valued piece in your wardrobe. @ 
Marcy Tilton of Takilma, OR, teaches 
at The Sewing Workshop in San Fran- 
cisco, where she learned many ways 
to fine-tune patterns from San Francis- 
co dressmaker Shermane Fouché. 


Sources for knits 


Good knit fabrics are 
hard to come by, but the 
companies listed below 
make an effort to stock 
them (although their 
specific stock changes 

all the time). 


B & J Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-3 54-8150 

Free swatches 


Banksville 

Designer Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 

$10 refundable 

for 36 samples 


Britex-By-Mail 

146 Geary St. 

San Francisco, CA 94108 
415-392-2910 

Swatches, $5 


Josephine’s Dry Goods 
921 S.W. Morrison 
Portland, OR 97205 
503-224-4202 
Swatches, $3 refundable 


Mulberry Silks 

& Fine Fabrics 

200 N. Greensboro St. 
Carrboro, NC 27510 
919-942-7455 

Free swatches 


The Rain Shed 

707 N.W. 11th St. 
Corvallis, OR 97330 
503-753-8900 
Swatch sets, $1 
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Combine weightless fabrics and a few 
beads or trim for a classic wrap skirt 
that doubles as a shawl or beach dress 


by Teresa Montalvo and Joanne Beretta 


aking a sarong is 
one of the quickest 
ways to sew a fab- 
ric you love into a 
garment. When the 





weather gets hot 
and you still want to look great, 
why not sew up a quick sarong 
or two for something fresh and 
comfortable to wear in the heat? 
Combine it with one of the cool 
T-shirts shown on pp. 62-63, and 
youll have a versatile outfit that'll 
take you almost anywhere. Sarongs 
have an exotic but feminine look, 
with the advantage of a waist that 
adjusts easily after lunch or on a 
sticky-hot day. 

We've loved sarongs for many 
years and remember being fasci- 
nated by them in old Dorothy 
Lamour movies like Hurricane. But 
a recent trip to Bali renewed our 
interest. There, Balinese women in 
procession took offerings to tem- 
ple, all wearing elegantly simple, 
batik-print sarongs. 

One advantage of the unstruc- 
tured wrap sarongs shown at far 
left and center on the facing page is 
that you can wear the same piece 
several ways—as a skirt, of course, 
but also as an elegant shawl, a 
beach coverup, or even a strapless 
dress (see “Ways to wear a sarong” 
on p. 71). Starting with a basic rec- 
tangle of fabric, you can create your 
own unique style by rounding cor- 


ners, scalloping edges, or adding 
ornamental beads to the corners 
or lace to the front edge and hem. 

Sarongs work well for both day 
and evening, depending on the 
fabric you choose, and they can 
be worn with bare legs, stockings, 
or, for a funkier look, footless 
tights. And by choosing a light- 
weight wool like challis or crepe, 
you can extend sarong season into 
the cooler months of the year. 


Fabric drape is key 

Look for lightweight, drapable fab- 
rics, like fine, fluid cottons and 
rayons, silk crepe, and lightweight 
silk shantung. Nonslippery fabrics 
tend to stay where you put them 
better than slippery ones, though 
slippery fabrics usually have great 
drape. In any case, avoid heavier 
linens, wools, organza, and other 
fabrics that are too stiff to drape 
or flatter your figure. 


Easy construction tips 

We've made three sarongs in sev- 
eral fabrics and different lengths. 
Essentially, you need only hem the 
fabric rectangle’s edges and tie on 
your sarong (the Maybelle hem on 
p. 44, the machine-rolled hem in 
Threads No. 60, pp. 62-65, or a nar- 
row hem made by turning the raw 
edge under twice and topstitching 
will all work well for single-layer, 
lightweight silks and cottons). But 


you can vary this basic approach 
like we did, as explained below. 
Why not use these ideas to get 
started, and along the way you 
may think of other techniques you 
want to try. 


A double layer of silk—A clean 
way to finish the edges of a sarong 
and make it more versatile is to 
fully line it, as we’ve done on the 
silk shantung, batik-print sarong 
at far left on the facing page. We 
bisected two complementary fab- 
rics and then reassembled them to 
get an interesting two-tone effect 
on each side. 

To make this sarong, start by 
cutting each fabric to 40 by 58 in., 
then lay one rectangle out flat 
and draw a line from one corner 
to the opposite, as shown in the 
right-hand drawing on p. 71. Cut 
along this line, then repeat the 
process for the second fabric. 

To assemble a bisected rectangle, 
place one triangle of each fabric 
right sides together, and stitch 
along the long bias edge in a ¥%-in. 
seam, taking care not to stretch the 
cut edge. Repeat for the second rec- 
tangle. (If you want, you can use 
four complementary fabrics, which 
will give you enough rectangles for 
two sarongs.) 

To assemble the sarong, place 
two rectangles right sides together 
and sew the top and bottom edges 


A summer staple that 
you can sew in a snap 
without a pattern, a 
wrap-and-tie sarong 
pairs up perfectly with 
a great I-shirt like 
those shown here and 
featured on pp. 62-63. 
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For a more fitted sarong skirt 


While the simple wrap sarongs on p. 68 offer a 
lot of styling flexibility, you may prefer a skirt 
that’s a bit more fitted and feels more secure. 
| find that a few darts at the waist eliminate 
some of the excess fabric and create a curved 
waistline, while a well-designed wrap-and-tie 
system gives me the security of tying on the 
skirt and running through a busy day without 
adjusting it periodically. 

Of the many patterns currently available for 
sarong skirts, there’s a wide range of styling 
options. Some fit close to the body, while oth- 
4 





ers are Straight, semifitted, or flared; and all 
are “easy” or “very easy” to construct. The 
number of pattern pieces ranges from one to 
four, depending on the skirt’s shape. Hemline 
shapes vary, as do waistline styles—from fitted, 
contoured, raised, or part elastic, to no waist- 
band at all, so the skirt rests comfortably on 
the hips. 

Among the current commercial sarong pat- 
terns, Kwik-Sew 2252 is a semifitted, tapered 
wrap skirt with front and back darts and fac- 
ings to smooth the waistline, plus shaped tie 
ends. It fastens with an inner button tab and a 
short outer tie, neatly eliminating the long tie 
that often wraps around the back waist. You 
can choose a shaped hem with rounded front 
edges or a straight hem in two lengths. 

Burda 3780 is a straight, comfortable-looking 
wrap skirt in three lengths, with elastic in the 
back waist. A long tie end wraps to cover the 
elasticized back, but you get a gathered effect. 
For a smooth back waist, dart in the excess 
fabric rather than drawing it in with elastic. 


THREADS 


Pattern 9013, a Very Easy Very Vogue, has 
three different above-ankle-length looks. View 
A is a pretty mock wrap with a shaped hem- 
line. View B, a semifitted wrap with waistline 
darts (three on each side in back), fastens with 
hooks at each end of the wrap, so the tie end 
simply pulls through a loop and drapes. With 
no side seams, it has a side front seam and a 
slit for walking ease (which can be eliminated if 
you want). View C is a four-panel, flared wrap 
with a draped right front falling in soft curves 
beneath a buttoned and hooked waistline. 





Style 2299 offers an above-the-knee skirt or 
shorts, semifitted with darts. A no-waistband 
skirt sits on the hips and ties with shaped cor- 
ners. What the pattern never really tells you is 
that the skirt wraps nearly twice around the 
body, making it a comfortable and secure skirt, 
but one that works best in lightweight fabrics 
like silk or rayon to minimize bulk and cling. 

| compared these patterns to my favorite 
ready-to-wear Ralph Lauren wool challis sarong 
skirt and didn’t find dramatic shaping differ- 
ences. Mine is fully lined, and the closing tie 
wraps around the back like the Burda pattern. 

Another Ralph Lauren rayon, beach-print 
wrap skirt | love has darts but no side seams, 
with a */4-in.-wide, double-layer straight-grain 
binding in place of a facing at the waist (a neat 
finish that works well). The edges have a tiny, 
machine-rolled hem, and three hooks and eyes 
secure the wrap, with the tie end pulling 
through a loop at the left hip, like view B 
of the Vogue pattern. 

—Nancy Snell 


with a %-in. seam, then stitch the 
sides, leaving a 6-in. opening on 
one side for turning. After turning 
and pressing, slipstitch the opening 
by hand and attach shells, beads, or 
charms at the corners, if you like, 
which will give the sarong addi- 
tional weight and drape. 


Short and sporty, in cotton—The 
short sarong at right on p. 68 is 
another, fully lined style that can 
be worn with either side out. We 
chose a fine, water-color-style, cot- 
ton batik print, with a contrasting 
iridescent silk plaid for the other 
side. Youll need 1% yds. of each 
fabric, which you'll cut to 20 by 54 
in. Shape the front edges of both 
layers as shown in the drawings 
on the facing page. 

For the ties, cut two pieces of 
each fabric, one 4 by 31 in. and 
one 4 by 51 in. Place one tie section 
of each print right sides together, 
then cut a diagonal on one end of 
each tie section. Stitch around the 
long sides and diagonal end of each 
tie in a 4-in. seam, then turn it 
right side out and press. 

You'll attach the ties to the sarong 
at the same time that you assemble 
the layers. Matching raw edges, pin 
the longer tie to the top left of the 
sarong and the shorter tie to the 
top right. Place the skirt layers right 
sides together and assemble as for 
the silk rectangle above, catching 
the ties in the seam. Turn, then 
make a 2-in.-long vertical button- 
hole 14 in. from the right edge of 
the sarong and 1 in. from the top. 

For a smooth fit at the back waist, 
we added soft gathers, which can 
be adjusted to fit your body. Sew 
three rows of long stitches using 
matching thread, draw up the gath- 
ers for a flattering fit, then secure- 
ly tie the thread ends to anchor 
the gathers. Thread the longer tie 
through the buttonhole, and wrap 
and tie the sarong in place. 


lilustrations at left by Richard Vyse, that at right by Carla Ruzicka: photo at right by Scott Phillips 


Sheer, feminine, and lacy— 
Instead of a full lining, you can 
use a trim like lace or braid to both 
finish and embellish the raw edges 
of a single-layer sarong, like we did 
for the white sarong at right. You'll 
need 1% yds. of fabric; we used 
a richly patterned Swiss-cotton 
jacquard batiste. Cut a 40- by 64-in. 
rectangle, fold it in half crosswise, 
and cut curved front edges as 
shown below. After hemming the 
top raw edge, press under '4 in. on 
the remaining long, curved edge, 
baste it in place, and pin the lace 
under the folded edge (you'll need 
34% yds. of lace; ours is 1% in. 
wide). Arow or two of topstitching 
anchors the lace and finishes the 
edge of the sarong. 


Ways to wear a sarong 
There is a variety of ways to wear a 
length of fabric, like an unstruc- 
tured sarong or a traditional Indian 
sari, a 6-yd.-or-longer piece of fine- 
ly woven fabric that’s wrapped, 
pleated, and draped each time the 
wearer gets dressed. 

Since an unstructured sarong 
is shorter in length than a sari, 
it’s also simpler to wear. With 







both the two- 
layer rectangle 
and the white, 
curved-edge 
sarong, you 
can drape the 
fabric around the shoul- 
ders as ashawl, wrap the sarong 
around the bust and tie the ends in 
front for a simple strapless dress, or 
make the same sort of wrap-and- 
knot at the waist. This type of dress 
or skirt is open in front, so you can 
wear it with either tights or the bot- 
tom half of a two-piece bathing suit, 
or add a single safety pin to dis- 
creetly anchor the opening part- 
way down. 

Another comfortable way to wear 
a basic sarong is to wrap the rec- 
tangle snugly around the waist, belt 
it a few inches below the upper 
edge, and fold the edge down over 
the belt. For a lined sarong, this 
will reveal the inside, adding a 
slash of contrasting color. 

Have we gotten you intrigued 
with this great summer garment? 
Once you start sewing your own 
sarongs, you'll find many ways to 
vary and personalize the designs. 
And when a garment is this quick 


EASY SARONG STRATEGIES 


For a long, ) 
curved-edge sarong: 

Cut to 40 by 64 in., 

then fold. Cut front 

edges to shape 

shown and finish. 40 in. 


Shape a 

short sarong: 

Cut to 20 by 54 in, 
fold, and cut lower 
front curved edge 20 in. 
as shown. Cut two 

4-in.-wide ties, one 

31 in. long and the 

other 517 in. long. 

Finish edges or line : 
with contrasting fabric. < 








1 sq. = 2 in. 


- 


7s 
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A closer look reveals a contrasting 


silk taffeta lining on the short cotton batik 
sarong (top), a crocheted-lace edge finish on 
the Swiss-cotton jaquard sarong (center), and 
charms at each corner of the silk shantung tunic 
(bottom) to add weight and drape. 


to make and this comfortable to 
wear, it gives you a great excuse to 
collect more fabric! ¢ 
Teresa Montalvo and Joanne Beretta 
are artist-designers who live in New 
York City. Dressmaker Nancy Snell 
designs and makes clothing in south- 
western Connecticut. 


“ 
“ 
| 
A “ 


Ae 40 in. 
Aa 

7 i, © | 
Y B 
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Piece a bisected sarong: 

Draw line from corner to corner, 
then cut. Repeat for contrasting 
fabric, then reassemble sections 
and sew bias seam. 
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NEW. ee FROM THE PUBLISHERS OF THREADS 


Fix gaping armholes— 
before they happen! 


Two new handy resources help 
you fit and sew more effectively. 


Solve dozens of 


fitting challenges 
with easy-to-follow 
information and 
illustrations: 

- adjust necklines, 
collars, pants 
and waistbands 
_« shape sleeves and 

shoulders 
- lots more! 





SOFTCOVER, COLOR, 128 PAGES, 100 DRAWINGS, ITEM 070241, $14.95 


Learn to sew 

even better! 

Now, tips and secrets 

from pros make 

sewing easier: 

+ topstitching tricks 

- improve machine 
and serger skills 

- how to work with 
difficult fabrics 

- hundreds more! 





SOFTCOVER, COLOR, 128 PAGES, 160 DRAWINGS, ITEM 070242, $14.95 


Mail the coupon below or call today! 


1-800-888-8286, operator 351. 


Yes, please send me the book(s) I’ve checked below for the prices 
indicated plus postage and handling. If ’m not completely satisfied, I may 
return my order fora complete and immediate refund. (CT residents add 
6% sales tax, Canadian residents add 7% GST.) 
__|SAVE when you buy both books: Item 07A252, $25.95 ($3 p&h) 
__| Fitting Solutions, Item 070241, $14.95, ($3 p&h) 
|_| Sewing Tips, Item 070242, $14.95, ($3 p&h) 


NAME 
ADDRESS 
CITY STATE ZIP 

LJ] My cHecK ts ENcLOseo. LJIMC LCJVisa (LJAMEx [1] Discover 
oe launton 
EXP, DATE SIGNATURE BOOKS & VIDEOS 


Send to: Taunton Direct Inc. 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 


THREADS 
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Craft Design has never been easier! 


Cochenille Design Studio 
the innovator of Design Software & aids 


wm 6PO, Box 4276-T, Eviciviitas, CA 92023 (1) 
Ae EES 





(61 9) 259-1698 
ntemet:/ reed ll aA COM 
- Garment StijlerforMac et inv 

Design on your body shape for novi -f 
garments and sweaters design. 
Prints paper patterns. $85,00 ( $4.50 svi 
Stitch Palnter, for Mac & windows 
Design for any gridded craft. 
Std/ $85,00, Gold $165.00 ($4.50 5/h) 
Other Products.... 
- Stitch Edltorfor PC and Amiga 
- Style &Chartshaping software 
‘Design Librarles of Clip Art disks 


Designer Aids 

‘ Garment templates 

- yarn Inventorycards 

plus other aids 

New Books 

- Hand Scanning 

: Drawing & Illustrat- 
Ing Garments 

* Designing Repeat 
Patterns 

Cala lode Avallable 





sales tax. 








b Specializing in Studio Buttons ae 
il Button 


by American Artists. 


For a full-color 


—— CATALOG — 


Choose from hand-painted porcelain Send $2.00 to 
reproductions of Victorian picture buttons The Button Emporium 
to intriguing modern designs in sterting PO. Box 1628 


Portland, OR 97207-1628 
(800) 717-1107 Orders Only 
(503) 228-6372 


and brass. Or select from our delightful hand 
crafted birds, cats, frogs, angels, hearts, 
dolphins, eagles & roses in porcelain, pewter, 
polymer clay & 24K gold inlay. 


We also have our omn line of sterling silver 
buttons set with garnets, amber, 
a amethysts and moonstones. 


Visa & Mastercard 
Accepted 


bee 





FABULOUS FIT @ 


THE LATEST IN DRESS FORM DESIGN s 
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| MADE IN FRANCE WITH A CAST IRON BASE. 
INCLUDES 15 FOAM PADS AND A LYCRA BODY SUIT. 


WILL DUPLICATE ANY BODY SHAPE, INCLUDING 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. 

§ THE POSSIBILITIES ARE ENDLESS. 

§} DRAPING HAS NEVER BEEN EASIER. 


CALL NOW (415) 441-9066 


| FOAM PADS ALSO SOLD SEPARATELY 
P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
fax(415) 441-0994 PATENT PENDING 


Printed LABELS 


¢ Woven-edge Satin polyester From Sterling 


¢ 17 printing colors & 5 ribbon colors =» ——— 
¢ Your art, our type or both i ==, 


| 
¢ Low minimum quantities UI “Sheila Rosey 
* Iron-on labels also available area 2? 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 


















] ICTS - FE S « 


Finest Quality Imported Rayon Lining 
Direct from Converter, over 30 Colors 


$5.25/yd 


Stretch Charmeuse 92% Silk 8% Lycra 
as seen in fitted shirts, bodysuits,tube skirts 
on fashion runways - colors inc. season’s pastels 


$19.95/yd 


Other products: interfacings, fleeces, zippers, threads... 
SofKnit $2.50/yd ArmoWeft  $2.20/yd 
YKK Invisible Zippers, over 40 Colors 8” $0.50 
AND MORE!!! 


22” $0.85 


ORDER TOLL-FREE 1-800-297-9670 VISA/MASTERCARD 
$2.00 for lining swatches & brochure { refundable with order) 


SoftWear Productions 
2411 South Archer Avenue 
Chicago, IL 60616 





“Make Sewing Your Art Form”. 


— Marearet Islander 











Margaret’s “System” Has Helped 
Thousands Of People All Over The World | 













Get The Basic System 
* Industrial Shortcuts1& 1 $ 5" 
¢ Shirts, Etc. 1 & I 
e 4 hours and 20 minutes of super instructions! This basic system 
_a sae can help you get started. Whether you're sewing for business or 
Margaret Islander, just for the business of having fun. .. You;ll love these videos! 
leadin i 
: Todo ssn EASY ORDER: 1-800-944-0213 


For information or a free brochure, cali or write 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
PO Box 66 © Grants Pass, OR_97526_* (541) 479-3906 


Founder, Islander School of 
Fashion Arts. As seen on TY, Sew 
News, Vogue, Butterick, etc. 





Weave, spin, quilt, tat, sew, knit 
& crochet with great teachers 
all day. Then sing & dance to 
|PaColol (co mamorshel(ocmejemcmestolplelr-ntel 
Jesh esmAotsimetstMorecvemerecomeymaele 
world's most unusual jounc | 
schools since 1925. 


1-800- 
FOLK SCH 








PRESS LIKE THE PROS, 
with the Professional sewer 
Silverstar froning System. 

Now Available To Home Sewer 
/  Glides over all types of fabrics | | i 
like a pro : 

Y Cool, comfortable grip, and 
weighs only 3 Ibs 

/  Professional-looking garments 

Reg Retail: $329, 

Special Offer $188. 












We carry a full 


sewing machines 









- 


vowing machines GOLDBLATT CUT RATE INDUSTRIAL DIST. 


PORTABLE COMPACT 
BLINDSTICH MACHINE 

Special offer: $598 (+ ups s//h) 

“ Buy From Factory Distributor and Save 

“ Solid Steel Construction 

¥ Compact and Easy to Operate 

Y Attaches to any table 

/ Full Factory Warrantee 


A A 





1511 Milwaukee Avenue, Chicago, Il 60622 


Telephone: 800-356-1784 
ALL CREDIT CARDS ACCEPTED 


In IL; 312-486-1779 


PHONE ORDERS SEVEN DAYS A WEEK 


Fax: 312-486-2665 | 


| 














Gew Fair '9¢ 


3 Days of 
Workshops, Seminars, & Vendors 


September 27, 28 & 29 
| Royal Plaza Hotel Marlborough MA 


Featuring Kenneth King 


noted sewing authority 





* 
= 
= 
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- Door Prizes, Raffles, Gift Bag with Manufacturer’s Samples || 


‘Join us as a vendor or attendee! ! 
For Vendor & Registration Information Contact: 
Sewing Works 
317 Bald Hill Road, Warwick RI 02886 
1-800-743-3036 
Sponsored by the 


Eastern New England Chapter 
of the American Sewing Guild 





Explore a new path. 
Craft a career. Follow your 


art with a BFA in Crafts or 


3-year Certificate at the nation’s 


only art college At OSAC you can 


devoted solely to Study Ewo Drgad 


areas of fiber arts: 
the crafts. Call 
woven/constructed 


for a catalog textiles and 


800-390-0632. 


surface design. 


OREGON SCHOOL OF ARTS &CRAFTS 


BOIGK Alk WS Cina ierl ee > DRAWING 
| eee eT ME eA Eee TO SRA Pls + Wood 
8245 SW BARNES ROAD PORTLAND, OREGON 97225 
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Notes 


-Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


EXHIBITS 


Fashion illustrations 

On exhibit at the Kent State Uni- 
versity Museum in Kent, OH, 
through July, Stipelman: His Illus- 
trations and the Fashions They Reflect 
features the work of noted fashion 
illustrator Steven Stipelman. Pre- 
sented by the Rodgers and Silver- 
man School of Fashion at Kent 
State, the exhibit includes Stipel- 
man’s drawings alongside the 
designer garments and muslins 
they represent. A 416-page book 
about Stipelman’s work entitled 


Illustrating Fashion—Concept to 
Creation ($46 plus variable S@H; 





Fashion illustrator Steven Stipelman’s drawing of a Balenciaga 
ballgown (c. 1950) is on display with the original garment in the 
current exhibit at Kent State University Museum in Ohio. 
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Fairchild Books, PO Box 7247, 
Philadelphia, PA 19101-9261; 800- 
247-6622) is available, as is a two- 
part video series “Fashion Illus- 
tration: Sketching and Painting 
with Steven Stipelman” ($99 plus 
S&H includes the video set and 
book; contact Fairchild Books for 
information on purchasing the 
videos separately). 


Amish quilts 

Kinder Komforts, a collection of 40 
small 20th-century Amish quilts, 
is on display at the Museum of 
the American Quilter’s Society in 
Paducah, KY, through August 31. 
An 88-page, full-color book, Amish 
Kinder Komforts from the Sara Miller 
Collection ($14.95 plus $2, or $2.50 
international, S@H; AQS, PO Box 
3290, Paducah, KY 42002-3290, 
800-626-5420), accompanies the 
exhibit and features 14 quilts and 
instructions for making them. 


Toni Toomey is an associate editor 
of Threads. 


SEWING 
Viking Husqvarna # 1+ 


With the current availability of 
top-of-the-line sewing machines 
that can embroider better than a 
Swedish grandmother, the ques- 
tion to ask about one of these 
do-it-all wonders is, “Can it sewa 
simple seam?” ['m happy to report 
that thenew Viking Husqvarna #1+ 
($3,400 suggested retail includes 
embroidery attachment) offers 
good functional sewing along 
with sophisticated embroidery 
capabilities. Nowadays, high-end, 
computerized machines with 
hundreds of embroidery stitches 
that can be mixed, matched, and 


adjusted into hundreds more have 
become commonplace. Viking #1+ 
has taken a big step into the next 
generation of machines by adding 
an embroidery-hoop attachment 
that does exquisite large-format 
embroidery with the help of pre- 
programmed design cassettes. 

My initial impressions of this 
handsome machine were positive: 
solid feel, smooth operation, a great 
information-display screen, clearly 
marked buttons for changing the 
machine settings, and a superbly 
written, clearly illustrated instruc- 
tion manual. The #1+ offers good 
lighting from two bulbs, as well 
as two features I’d want on any 
machine~automatic needle-thread 
tension control, and a no-jam bob- 
bin that lets you change bobbins in 
the middle of a seam. 


What does this machine do?— 
For everyday sewing, you can select 
from buttons for eight common 
sewing functions, such as straight- 
stitch seam, blind hem, or button- 
hole. The machine automatically 
sets the recommended stitch length 
and width and needle-thread ten- 
sion for whatever fabric you're 
using. These settings appear on the 
information-display screen along 
with recommendations for presser 
foot and pressure, needle type and 
size, and whether to use fabric 
stabilizer, or cording in the case of 
buttonholes. Of course, these set- 
tings and recommendations can be 
changed or ignored, but it’s useful 
to have the information right in 
front of you. These and other basic 
features of the #1+ make everyday 
sewing a joy. But read on, there’s 
still more. 

Viking’s solution for easy access 
to the hundreds of utility and 


$y of The Shannon Flodpe rs and jerry Silverman Schoo of Fasheon Desien and Merchandising 





If you le 





ve 


vintage-style buttens, 


you ll leve making 
them yeurself! 





No more hunting through boutiques and stores 
to find those unique and beautiful buttons you 
love. Now you can make your own with 

50 Heirloom Buttons to Make. 


This new book shows you 
how to stitch 50 different 
designs easily, quickly— 
some in as little as 15 
minutes. Delicate needle 
lace buttons, Victorian 
crocheted buttons, elegant frog closures, 
ribbon and braid buttons, and more. 





The techniques and materials are easy to 
understand and follow, no matter what your 
skill level. Plus, the detailed pictures and 
directions help you decide the style, color, 
size and texture you want. 


So next time you're looking for “just the right 
button,” make it yourself with 50 Heirloom 
Buttons to Make. 


SOFTCOVER, 128 PAGES, 25 PHOTOS, 60 DRAWINGS, ITEM 070247, $19.95 


Order your 
NEW! 


copy today! 


R THE 
Call toll free 24 hours a day, aS eracrese OF 
1-800-888-8286 THREADS 


and ask for operator 352. 


(<= See eS ee ee eS eS SS SEE a eee eee ee ee eee ae 








te’ é @ 


A EBallery of Gecorative fabric 


) Need! 
and hibbon and braid closur 


€ lace, Canda 

CS YOU Can Create 

102535 
L_] Yes, please send me 50 Heirloom Buttons to Make for $19.95 
plus $3 postage and handling. If ’m not completely satisfied, I may 
return it for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST.) ITEM 070247 


NAME 


ADDRESS 


CLIEY STATE Faliy 


I PREFER TO PAY Now: |_| MY PAYMENT IS ENCLOSED. [_]MC (JVisa [.|AMEx [| Discover 


CARD NO. 


Taunton 


BOOKS & VIDEOS 


EXP. DATE INITIALS 


Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 


N 0) | Qe S (continued) 


embroidery stitches contained in 
the machine’s memory are cassettes 
that quickly snap on and off the 
machine. Four cassettes, each con- 
taining 50 stitches clearly illus- 
trated on buttons, come with the 
machine, and more are available. 
To change stitches, just pop in a 
new cassette and tap the picture 
of the desired stitch. Additional 
buttons located on the machine 
allow you to modify the selected 
stitch by changing its length, width, 
and direction. And everything you 
do is pictured on the information- 
display screen. There are utility 
stitches and buttonholes on one = 
cassette; four alphabet styles on An embroidery-hoop attachment for large-format embroidery comes 





another; decorative embroidery as part of the new Viking #1+ machine. 

stitches and 19 satin-stitch design 

elements on the third; and 40- from the cassettes on your home ‘This made me want to embroider 

mm embroidered embellishment computer, software is available asmileyface and send it to Viking. 

motifs, four-way mending stitches, for an additional $599. For anoth- 

and more on the fourth. I like — er $599 in software, the #1+ can —_John Giordano collects sewing machines 

Viking’s method of selecting stitch- be upgraded to interface with your _and teaches international business at the 

es, though I don’t always agree with computer’s graphics programs for — University of St. Thomas in St. Paul, MN. 

their classification scheme—I'd have industrial embroidery. 

put the eyelets with the button- No sewing machine can perfectly Buttons galore 

holes, not with theembellishments. meet the needs of every sewer, If you want unique buttons, the 
and the #1+ is no exception. For — small but intriguing catalog from 

Embroidery-hoop attachment— _ instance, when switching between The Button Emporium ($2; PO Box 

It couldn’t be easier to use. You two stitch types, I found it annoy- 1628, Portland, OR 97207; 800- 

slide the hoop attachment over the _ ing that the machine didn’tremem- _717-1107) is the place to look. The 

machine’s free arm, make a few __ ber my stitch and speed changes. Button Emporium commissioned 

adjustments (which are clearly and A machine at this price should more than 100 buttons from vari- 





Artist-designed concisely outlined in the instruc- remember changes to the default ous artists for this collection. The 
buttons in (from top) tion manual), start the machine setting until it’s turned off. 1 also offerings include buttons of silver 
silver and brass, inlaid stitching, and go make a cup of tea. found the foot control rather flim- and gemstones, porcelain, Spanish 
gold, polymer clay, When it’s time to change thread sy for a machine of this quality; it | damascene (inlaid gold), pewter, 
pewter, silver and colors, the machine will beep at should at least have a rubberized, __ brass, and limited-edition polymer 
semiprecious stones, you. And by the time your tea is _ nonslip surface and more weight. _clay, and range from $10 fora set of 
and porcelain are the cool enough to drink, the embroi- Finally, dealership service is six to $90 a button. The full-color 
specialty of The Button dery will be finished. For designs an important component of any catalog, a delight to peruse, is in 
Emporium (see text other than those that come with machine purchase. Acheck of the __loose-leaf form so pages can be sent 
at far right). the attachment, there’s a catalog _ eight Viking dealerships in my city _ to you, free, as pieces are added to 
of 4,000 more to choose from. found them all very willing to help the collection. 


And if you want to modify col- a new machine owner, even if the 
or schemes and combine designs machine was purchased elsewhere. Toni Toomey 
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SEWING : \UIPMENT 


FREE VIDEO DEMOS & LESSONS /UPS PICKUP & DELIVERY,/FEDEX 
“11'S aoe A SIM TO SAVE MONEY & TAXES” 
FAL -800-866-1261 E @ol.¢ “923-128 i. 


ORDER 1-800-SEWSERG ( VARNEY 


‘ &5 THREAD DIFFERENTIAL FEED SERGERS $299- $399 UP | 
| QOBROTHER 9200 Built in Roll hem $299RV/934D with Blind Hem $349V 
Cy SIMPLICITY S04DF orm:$799 /4390EXPERTBuilt in RolledHomS399V 
o EHTOYOTA 5.340000 /TreeBind hem Png & ak Feet (WHITE 800) S299 
ys dey Oy aad Pape a7 i! 00 ATS S499 
| NELCO 928A Mima sik NFR Rulff ng FootS299 
@ ED SIMPLICITY S9ODK(BL428K)OTS, KneelLift, JAP $399/ rst 999V 
a SINGER 14U244Vor354Vor4 54 4ThreodFreearmJapan 

© 0) UK4405999/034 DEVSAFFW/6540E 499/655 -$799/ 2000DE $1299 
[a SINGER 14U2858$399 /14U9555549/14U595(Pe4/0)S 109 9V 
5 PORTABLE EMBROIDERY, CRAFT & PROFESSIONAL MACH. 
EI Mono-tEmb. Attoch$49,/3,//8° Sent | LSS149//6" Amazing|roce 9279 


E roe Hae Berningbecos ert ictie eka 


se ak HM. Dec . Quilt Serg Mach 
erate: EP} $499 9 PremerS2999/ EDS-E2 catemrePtBS2699 
OMNI eH Osos aap $799R/GlennenOnewnn’s 199 /KitsS99S 199 
_ JOHNSON Rutfling Machine Uptob Gather (w / control odd $279 FB cose) $299 
COVERSTIICH enone eee 4 RG undemeath S $3998 
THOMPSON PW301 WalkingFootUphosteryMac ines 499/ d997L 
Blind Stith TACSEW TCM500 S569 /BHA00S499V 1718251299 w,/toble 
TABLE MODELS COMMERCIAL AND INDUSTRIAL MACH 
P70 TACSEW 5599 /SINGER 20u33S1099 withH 3] L PowerSta nd | 
| poar TTHERAS 251 1S9PFAFF] TBS 1S99RERMINA? 1751999 BERNI NA 95051299 | 
| SS: TAGEW 6 6- 28$599/JUKI 5550 9979) /W165 Thread Serger $9199 
| SSSINGERS1-155499R,/11919999/ 159151 199 1a? ae 978 
UPHOL LONSEW-PRAFF /TACSEW204 OR 543513 799 Wel 24) 543" 
[1 QUILT MACHINES NOLIING KENQUILT AL A AynepicaNLTINATES 2 199) is 
anata ELNA, NEW HOME, PFAFF, VIKING, WHITE, ETC. 
i 230811308. 103 1930R. 8308, DECOSO0. 7O00DE (ti 
| mi Wis Oi oe BK) i) U0 dl 00 shi y Lota, a tL Aa? id fi 
* Dew wy JANINE AVER, 7999/8 4 
oe mere S705 7999, Mono a mb Hoon § $599 AeA Ny eee 
*tl VIKINGS] 4 7909 S005 999 4005799 7 NSA FTTTISS 399/91 55999 
*f] /TI00S699/ 5B.Tstitch $399/ ers Mat 19 
Go) 169 ‘JORTT20$199,S | Quilt Pro S199 | 
Pench /4950 $159, 9240 S199 9240U0DS 249, S600 Bisel 
NECCHISEWS SERG 33545199 NATIONAL NELCO-ORESSNUMKER4O0S 
OYOTA 4070 ONEDIAL FREE RM 70 Sttaches, Auto Bution t Home's 
other RK 20? Sic ISTEP BUTTON HOLE al fa Theor, rect LA9R 
100 MILLION PEOPLE SEW EASIER w/SINGER® 


Fy QUANTUM XL ] eD99 7 ger 2000.1200R 
Hao Quvontue LC 


99/9717 -| step Button Hole AUTO at 199 
i ten oe Re ee eA RSTT 


nt raghis TAOS Acad tbs! GB 


(ng 72) FEATHERVEIGHTS 399 ue 


CUTTER, feces CABINET, RON, LAMP, LOOMS | 
ear ner ndHone / els 
| Sew ieMOCURe desde ane HS 990; ‘cord 


Flectne Rotory 7 Coth Cutters | 09 /EASTMANChI ickadee ips MA Uh 6915 



































































oe Moor ued? ATO Ws 24ROWS99 |! an a 3 RON) yy 
VINWAX-Eggs hope? Blt lnoe $43 Pleater Motor'5179 Smock Boards on 
CABINETS Hom Singer r Delto.R oberts AmWood, Rites 500 Saee oF SL | 
PARSO oy FAROTFRS | 49,/2 | OF AF BS 199 2505799 SS 349/14 S309 


CT2 Cut Sew CRAFT} Toble 40 ne On ire iba sy 4 x40" $99 
HORIIOI7S299 7715649/75.5699/T6 $879/30405599/ 30724899) 307551099) 
TABLES: Fold 59 PSL 69/Shelf or Adjustable Heights S99/Rollers $129.26" | 


| RowentoDE46S49/DEB2or92 579//DEB6,87,CS03 589/BERS99/DG-0505 199 

| CUSINGERPRESS MP4 or CSP15199/MSP7$ ghee pee ean 4449 
| SUSSMAN 3b $199,Super4 $779/6Lb $249) Py ey 5 /Pocific- 51S 199 
Professional's JIFFY STEAMER J2-$149/13 $779/4 $259. 1500W 
DAZOR S“Mognifier 42° Arm Roll Lamp Meta! USAS169,/7"LensS769 
DRESS SHOP? O Bang uses 100 ily A “ watee CANADAS it 9 


age MhengS99/D vet You Tr 
WORLD’ 5 BEST “KNITTING MACHINE erie $99 uP 
Tae HER EH OTD i. 199 4S Hulky 2 vil Cra? AO) |: 6: SovY RA4SAgY 
CASTUDIO 840, 860, 890, 5999/8305] 199/EC 1S5490/PE1S379V 
| PPUNCHCARDS 52805 99 SK OORS4998 /BULKY PCELNA73005499 
MIDL1000 Electric Linke 15599V/KE] 00MotorDriveforAboveKMS | 099 
 Reaneyr i e& Ribber/ LKI bes per QUAL 
SAP. Arwin, 1999 | DMBOS 99! ator 1499 OAS or Mone S499 
SHOP THE COMPETITION IN ONE CALL, EXPERT BRAND COMPARISONS | 
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AU Brand Sew Fait Jag & F hile iy 
1976-1996 20 YEAR ANNIVERSARY lakh & Annette Douthat 








MAIL: 9789 Florida Blvd., Baton Rouge, Louisiana 70815 
TOLL FREE ORDER 1-800-739- -7374/VNIL FAX 1-504-923-1261 
We Ship In Stock Next Day - To Arrive In 1- 6 Days From Date of Order 
Or Date Of Shipment. UPS /Chargecards// COD,’ NO LA. NO MS 


26TH ANNUAL CRAFTS FAIR 


CRAFTS: OUR COMMON WEALTH 


May 17, 18 & 19 
JURIED CRAFTS FAIR 
Over 120 Fine Crafts people 


Call for Details/Directions 


(508) 753-8183 


The Worcester Center for Crafts 
25 Sagamore Rd., Worcester, MA 014605 
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NEW BOOK by Mary Ellen Flury 
Fri loring Ladies’ Step-by-Step Instructions 


ys Michels by Mary Ellen Flury rWe ro 
(233 Illustrations) Only $18.95 I WORKSHOP fi 


a 
. Dea 














Video Sale (Limited Offer) lXcu. Price Sale 












Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 
Shipping 2315 B Forest Drive, Suite 50 
USA $3.00 (1 book or 1 Video) Annapolis, MD 21401 

$5 (2-3 Videos) 1-800-355-1137 
Canada $5 (1 book or 1 Video) FAX 410-798-1951 

$7 (2-3 Videos) VISA and MasterCard accepted 





Iuterriat’l $10 each Videos available on VHS and PAL 


REDUCE EYE STRAIN 
MAGNIFIERS "FOR ALL THE WORLD TO SEE"'® 
VISOR SWINGS OUT OF WAY LIGHTWEIGHT AND 
WHEN NOT IN USE! COMFORTABLE 
OPTICAL QUALITY ACRYLIC Lens 9 WORKS WELL WITH or WITHOUT 
‘ a we ee PRESCRIPTION GLASSES 
REDUCES EYE STRAIN 
HANDS FREE HEAD MOUNTED 
2% X AND 4X LENSES MAGNIFIER 
EASILY INTERCHANGEABLE Py gy 
CHECKWITH YOUR 
A SLIP ON CUSHIONED HEAD LOCAL STORE 


ADJUST FOCUS AND ENLARGE- $29.95 + $5.00 S/H 
MENT BY MOVING THE OBJECT Texas orders add 8.25% sales tax 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
= U.S. PATENT AND FOREIGN PATENTS PENDING Sc | 












DO YOU SEW FOR PROFIT 


Here ts everthing you need to sew for profit! 


SEWING PRODUCTS AVAILABLE 
Books: The "Business" Of Sewing Book $14.95 ® Sew To Success $10.95 
The "Business" Of Sewing Newsletter | yr Subs. $15 US, $17 Can., $20 In'l 
Forms: The Complete Set (23 bus. forms) $30 Forms On Computer Disk-$35.99 
Audios: $16.95 each or buy the Audio Album, all 3 tapes for $45.00 
#1 The "Business" Of Sewing #2 Taking The Fear Out Of Pricing 
#3 Marketing Your Sewing Business 
Shipping: up to $25 add $4.75; $26 to $50 add $6.70; $51 to $100 ad $8.70; $150 plus add $12.70, 
Canada add $2 ¢ International add$5 ¢ US Funds Only * CA Res. add 8% Tax 
Prices subject to change without notice * Ask for a free product list 
Collins Publications, 3233 Grand Ave., Ste. N294T, Chino Hills, CA 91709 or Call 800-795-8999 
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of Sew oN 
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Quick to Make 


If you’re busy 
and have only 
limited time 
to sew, try 
these quick- 


to-make ideas. 


OVERSTITCHED 
BAGS AND 
PORTFOLIOS 


by Susan B. Allen 


Designer Bird Ross doesn’t know 
me from pastrami, but she has 
strongly influenced my life. After 
reading about her inventive quilted 
garments (Threads No. 40, pp. 30- 
34), I began to overstitch every- 
thing that wasn’t nailed down, 
including the portfolio and hand- 
bags at right. 

These projects are fun, expres- 
sive, and quick. Perhaps they'll turn 
you into an overstitcher, too. 


or, for a portfolio, braid or rib- 
bon for ties. You can adjust 


# 2 ey 
a az is 
7 e - 





Schematics for port- 
folio (9 by 12 in.) at 
bottom in the photo at 







Justify that fabric stash 
This project defends your need to 


the dimensions of the pat- © 
terns at left for the size you #y7% 


right and shoulder bags = maintain a, shall we say, volumi- want. All the sewing is 


(8% by 17 in.) at top: nous inventory of fabrics. Youll _ straight stitching. 


Portfolio “2 piece (an outer fabric, filler, and a lightweight, flexible 
Rough-cut n lining) and up to _ fabric, like drapey rayon, cotton 
four additional fab- chintz, orrawsilk. Craftfelt works kled, and 


2/ by 36 in. 











need three fabrics for the main 


rics for trims, plus 
a variety of con- 
trasting threads 

and a length of 

—— sew-in Velcro. If 
youre making 
‘ a purse, youll 
also need ny- 
o= lon webbing 
for the strap 


PO a | | hg ee 


For the outer layer, try 


well for the filler, while the inside 
can be anything from sand-washed 
silk to polyester lining fabric. 


Ready, cut, stitch, wash 
Stack and rough-cut the three body 
fabrics, adding 3 in. to each edge to 
allow for shrinkage during stitch- 
ing and laundering. Pin the layers 
together every few inches. 

For overstitching, use a straight 
stitch to sew giant zigs and zags, 
alternating + to 6 in. forward and 


shrink, but that’s just 

the effect you want. Finally, stitch 
the surface with a third thread 
color, concentrating on the areas 
you missed before. Wash, dry, and 
iron again. 


Finishing touches 

Trim the piece to fit your pattern 
(removing corners for the portfo- 
lio). Then select from the following 
finishing options: 


Trim to x backward, using the machine’s Add appliqué—Fuse appliqué 
27 by 30 in. reverse “gear.” Cover the surface shapes to the outside of your piece 
ix ea 1 ea with at least 25 rows, then change using Pellon’s Wonder-Under. 

Bottom fold _ ai thread colors and stitch again in Stitch them—and any ribbons or 






Trim to 17-in. square — 


Rough-cut 23-in. square-~ 


the opposite direction. 

Throw the piece into the washer 
and dryer, then press. The piece 
will lose its shape, become wrin- 


trims—in place with giant zigs 
and zags. I left a 2-in. unstitched 
section in the portfolio’s striped 
ribbon for a business card. 






Photo by Scott Phillips; illustration by Frank Habbas 


Fuki Lock “tome Sergers— 


for classic quality in home sewing 


for classic quality at an affordable price. 
If you are an expert sewer ora beginner just entering the exciting 
world of serging, there is a Pearl Line or Garnet Line model for 


you. With features such as built-in rolled hemming, adjustable 


stitch length, color-coded threading and adjustable knives, 





creating the latest apparel and home fashions has never been 
easier. 
The Juki Pearl and Garnet Lines consist of 2/3/4 thread 


convertible overlocks, with or without differential feed, and a 





single-needle 2/3 thread unit. All 


models have optional attachments 





available for all types of decorative 


sewing, with snap on/snap off presser foot replacement. They YES, PLEASE SEND ME MORE 


: . : : ; 
handle stylish fabrics and accessories with ease, and are safe and PROS a eee ee ee a 





. Name 
convenient to use. _— = 
Address - 
ai 2 Sar eS City sCState ip 
If you are looking for a quality serger, with the latest My local sewing store is —— 
Address | 


capabilities, within your price range...look no more! You can see 


Juki America, 14518 Best Avenue, Santa Fe Springs, CA 90670 


the Juki Lock Pearl Line and Garnet Line at a dealer near you. 
Return this coupon for more details and 


Juki dealer information. 





Tiids 





CALIFORNIA DIVISION NEL HOWARD BETTY QUINELL OMEGA SEWMAC, INC. 
14518 Best Avenue Sales & Educational Consultant Sales & Educational Consultant 3445 Park Avenue 
Santa Fe Springs, CA 90670 Home Serger Division Home Serger Division Montreal, Quebec H2X 2H6 


(310) 483-5355 (815) 625-4469 (214) 370-3675 (514) 842-8691 


Quick to Make... 


Triangle-trim edges—For a tex- 
tured edge with a sawtooth finish 
like that on the portfolio on p. 78, 
select a fabric for the trim and cut 
a 2-in. square for every 1% in. of 
raw edge (the portfolio took 55 
squares). Starting at a corner, fold 
a square over the edge and pin, 
then overlap the next square about 
1 in. Continue around the perime- 
ter, neatly folding the squares at 
the corners. When all the squares 
are pinned in place, zig and zag 
over them, then reverse direction 
and repeat with a new thread color. 


Smooth bar edges—For the 
smooth, straight edges shown on 
the bags, select three to four fabrics 
and cut them in 2-in.-wide strips. 





~ PROUDLY CANADIAN ~ 


PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH 
PATTERNS, PERIOD IMPRESSIONS, D.L. DESIGNS, 





CATALOGUE $5.50 US op $7.00CDN; PLEASE ADD $2. FOR.PG E 
OUR NEW ADDRESS: RURAL ROUTE #1, 


HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1 
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hreadPRO 
***NO BROKEN THREAD** * 


“/éreadPRO applies a Teflon® coating allow- 
ing thread to glide smoothly between tension 
bars and into needle. “74zeadPR0’s delivery 
system STOPS kinks, knots, thread breaks 
and shredding. 


Stitch & Ditch Stabilizer by 7éreadPRO 
easily tears away for a professional look. 


7031 Mason Dells ¢ Dallas, Texas 75230 
Voice (214) 369-1614 ¢ Fax (214) 369-4449 
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FOREVER TIMELESS 






174 PAGE SECOND EDITION NOW AVAILABLE 
FOLKWEAR, PAST PATTERNS, OLD WORLD ENTERPRISES, | 





HARRIET’S PATTERNS, ATTIC COPIES, MISSOURI RIVER, 
EAGLE’S VIEW AND MANY WONDERFUL NEW@GOODS 

PROVIDING PATTERNS AND GOODS FROM SIMPLER: 

* 


PHONE (519) 855-6507 on FAX (519) 855-600. <2 
PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





First, attach a “pull” on each side 
for opening the bag. To make a 
pull, cut a 2- by 10-in. strip, fold the 
long edges to meet at the center, 
then fold in half again. Overstitch 
the strip, cut it in half and fold as 
shown at bottom left on p. 78, then 
baste a loop to each side at center, 
1 in. from the top. 

Using a different fabric to finish 
each top edge, fold a 2-in. strip in 
half and pin over the edge, with 
the strip’s raw edges exposed, then 
overstitch. Cut l-in.-wide Velcro 
the bag’s length, pin half to each 
side, and anchor with stitching. 

Repeat the same trim on the open 
side edges, turning in the strip’s 
short cut ends, and overstitch. 
Then cut a 70-in. length of web- 
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EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
'+ Threads + Scissors/Nippers + Backings - Oxford Dress Shirts + Needles 


P.O. Box 484, Macedon, NY 14502 =o mag 
PH (315) 986-8434 - FAX (315) 986-8436 | 
Write or call for a free catalog 


bing for the shoulder strap and 
insert it between the sides before 
overstitching to join all the layers. 
Voila! Your bag is finished. 

To complete the portfolio, tack 
two lengths of braid or ribbon to 
the inside, as shown at bottom left 
on p. 78, leaving the ends loose. 
Place a piece of mat board in the 
center and your papers on top, then 
tie to anchor them. Fold in the side 
flaps, then the bottom and top, 
fastening the last two flaps with 
squares of Velcro. 

Did I say these bags were quick? 
And they’re definitely fun to make. 


Susan B. Allen, an associate editor of 
Threads, submitted her résumé and job 


application in the portfolio shown. 


The Button Shoppe 


Button, button, who's got the button? 
The Button Shoppe catalog. 


Beautiful buttons for the discriminating 
designer, seamstress, those who knit, crochet, 
and do other needlecraft. Buttons for quilts, 


jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 





FROM THE PUBLISHERS OF THREADS 


Discover a wealth of ideas 
and techniques in our 
newest quilting collection. 


Great Quilting Techniques 
gives you the most current 
quilting articles from Threads 
magazine—all in one place 
for easy reference. 


From piecing perfect points 
or working with curved 
shapes to embroidering 

appliqué or using a rotary 

| cutter for no-template 

| piecing, you'll discover a 
wealth of techniques. You'll 





find out how to develop your - 





own quilting style and add a 

new dimensions to traditional quilt blocks by shifting the 
_ designs off-center. You'll also broaden your repertoire by 

learning to apply these methods to clothing, accessories, 

toys and other creative projects. 

SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS. 


Also Available 
Quilts and Quilting 


Quilters share their traditions and techniques 
in these 29 quilting articles from the first 35 
issues of Threads magazine. 


SOFTCOVER, COLOR, 128 PAGES, 93 PHOTOS 
AND DRAWINGS. 
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102532 
[| Yes, please send me Great Quilting Techniques from Threads for $15.95 
plus $3 postage and handling (CT residents add6% sales tax, Canadian residentsadd 7% 
GST). If I’m not completely satisfied, I may return the book for an immediate 
refund. ITEM 070200 
_ Also available, our first quilting collection, Quilts and Quilting from Threads, 
or the 2-book set: 


(| Quilts and Quilting, ITEM 070166, $17.95 ($3 p&h plus appropriate tax) 


|_| BEST BUY! Order both books and save $3.95: Great Quilting Techniques and 
Quilts and Quilting, ITEM 07 A224, $29.95 ($3 p&h plus appropriate tax) 


NAME 


ADDRESS 


CITY STATE ZIP 


(_] MY PAYMENT Is ENCLOSED. (IMC LJVisa ([JAMEx 


CARD NO. 


Taunton 


BOOKS & VIDEOS 


EXP. DATE INITIALS 


Send to: Taunton Direct, 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 


BAGS IN A BOOK’ 


The Beaded Bag Series” from BagLady Press 








Basic knitting and sewing skills are all that 
are required to create these extraordinary 
bead knitted bags. No charting or _.stt 
individual bead stringing aaiel = 

Construction is easy and fast _, 
using readily available 
materials. Each booklet 
provides detailed 

step-by-step knitting, 
ribbon work, ane 
finishing instructions. 























Pendant Bags $10.95. 
Handbags 1 and 2 $11.95 each. 
Shipping and handling extra. 


Available ot many retail stores nationwide. 













Retail Orders: 1-800-805-BEAD (International Beadtrader) 
Whoiesale Inquiries: BagLady Press (303) 670-2177 

FAX (303) 670-2179 * baglady@baglady.com * http://www.baglady.com 
BagLady Press * PO Box 2409 + Evergreen, CO 80437-2409 





rt a 


Make your own spring or 
resort wardrobe using the 
dazzling collection you'll 
find-silks in suitings, crepe 
de chines, charmeuse, and 
| prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just 
the look you 
_ desire where 
the tradition 
of elegance 
and quality 
still endure. 


This is the only 

collection of its kind 

in the U.S. For the representative 

nearest you or for information about 
| joining our family of professionals, 

call 1-800-338-4618. 


When Only the 
Finest Will Do. 
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BOOKS 


Here’s our choice 

of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 


address is provided. 
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BEADING 


Innovative Beaded Jewelry 
Techniques; Decorative 
Beadwork 
Whether you have more beads than 
room to store them, or you'd like to 
exchange your bead catalogs for 
their weight in new beads, there’s 
nothing like an intriguing tech- 
nique or inspiring project to get 
the pulses pounding. Dutch bead- 
er Gineke Root’s Innovative Bead- 
ed Jewelry Techniques (Lacis Pub- 
lications, 3163 Adeline St, Berkeley, 
CA 94703; 1994: softcover, $14; 55 
pp.) provides both. Root covers, 
with small but clear black-and- 
white drawings, brief but pithy dis- 
cussions, and knitting-pattern-like 
beading instructions, a range of 
nonloom techniques including flat, 
circular, looped, and spiral bead- 
ing. Her finished pieces, photo- 
graphed in color and black and 
white, emphasize beaded cords and 
tubes, intricately spiraled chains, 
dense nets, covered balls, and a 
few sculpted shapes, usually in 
combination. Root’s results are 
impressive and sophisticated: 
Rich, subtly colored beads 
arranged into thick, writhing, 
double-spiraled ropes, ter- 
minating in smooth, glittery 
tubes. The 20-plus projects 
include necklaces, bracelets, 
earrings, and pins. It’s an 
invigorating package for the 
experienced beader. 

To get up to speed for the 
previous book, beginners 
need look no further than 
Debbie Siniska’s Decorative Bead- 
work (Owl Books, Henry Holt and 
Company, 115 W. 18th St., New 
York, NY 10011; 1995; softcover, 
$15.95; 96 pp.). Using clear, over- 


sized color photos, Siniska covers 
bead and tool selection, basic tech- 
niques such as setting up and using 
a small bead loom (only two proj}- 
ects involve loom beading), work- 
ing without a loom, joining new 
threads, starting and ending off, 
and attaching findings and finish- 
ing loops. Designed to introduce 
a basic beading style, the 12 simple 
projects include flat earrings with 
dangling fringe; simple beaded 
embroidery; a multistrand neck- 
lace; bead-covered wooden balls; 
knotted-strand beaded curtains; 
simple netted necklaces; aggregates 
of multiple loops, basic tubes, and 
sculpted shapes; and appliquéd 
woven strips. Wrap it up with a 
few mail-order bead suppliers and 
organizations and all you need is a 
few more hours in the day. 


The Incredible Clay Book 

Here’s a good idea: Write a book 
introducing readers of all ages to 
polymer clay (that colorful stuff 
you can mold into beads, buttons, 
pins, and ornaments, then harden 
in the oven—Fimo and Sculpey 
are two common brand names), 
include ideas for fun projects and 
recipes for basic and advanced 
effects, describe the basic tech- 
niques and tools they'll need... 
and throw in some real clay to let 
them get started right away. I’m 
describing The Incredible Clay 
Book by Sherri Haab and Laura 
Torres (Klutz Press, 2121 Staunton 
Court, Palo Alto, CA 94306; 415- 
424-0739; 1994; spiral-bound soft- 
cover, $18.95; 82 pp.), which not 
only bundles eight l-oz. blocks of 
Sculpey into the package, but does 
such a witty, imaginative, and 
attractive job of presenting clay 
projects that it was hard to keep 


my fellow editors from tearing out 
the clay before I finished review- 
ing the book. Most of the projects 
are aimed at kids, but that only 
adds to the appeal, making the 
whole idea of clay molding seem 
fun and approachable. Many of 
the most intriguing multicolor 
effects (typically used for beads), 
like marbling, millefiori, and cane 
making are shown clearly, along 
with instructions for making holes, 
attaching pin backs, and so on. It’s 
hard to imagine a more inspiring, 
less daunting way to get started 
with polymer clay. Klutz Press also 
has a neat intro-to-beading book/ 
bead package called Beads. 


SEWING 


Unraveling Fibers 

If you've ever been stumped by a 
youngster’s “Where-does-(fill in the 
fabric or fiber of your choice)-come- 
from?” query, or wanted to bring 
some young soul closer to the core 
of your own enthusiasm, youre 
sure to find the information you 
need in Unraveling Fibers by 
Patricia A. Keeler and Francis X. 
McCall, Jr. (Atheneum Books for 
Young Readers, 1230 Avenue of the 
Americas, New York, NY 10020; 
1995; hardcover, $16; 36 pp.). With 
its brief but not overly simplified 
descriptions, discussion-provoking 
photos of fluffy animals and bizarre 
machines, and reasonably good 
sense of what will both captivate 
children and intrigue adults, the 
book can hardly fail to painlessly 
increase almost anyone’s under- 
standing of how fibers are pro- 
duced and processed. 


David Page Coffin is an associate editor 
of Threads. 


fron JNTERWEAVE PRESS Fee 
None 2 of your needles need know an idle moment ut a 


New from the publisher of PIECEWORK: - as 
_INTERWEAVE KNITS és a aa 
magazine that takes you beyond the 

























Explore a world of rraditional 
needlecraft through the bandwork | 
and heritage of the maker. 
Every issue of PIECEWORK : 
offers projects, techniques 


and articles that will 
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basics. This special issue will suggest 
. Lace Shawls 
AND EDGINGS 








Mernate * Nee and yarns for 


every project, pl Us features, — 
) inspirations and advanced Pitti 








The Knitters of 
| BOHUS STICKNING 







Fair Isie 


inspire you to take a fresh look COLORWAYS 


at traditional handcraf ts. 

A year’s subscription for six 
issues of PIECEWORK is $24. 
Start Yours Today! 


The premier issue of 
INTERWEAVE KNITS is only 
$5.95 plus $2.00 shipping. — 
Order Your Copy Today! 


Gloves GALORE 


i. 








un 


Or Buy Botn, SAVE $2.95 

For only $27 you will receive one year (six issues) of PIECEWORK ($24) 
AND the premier issue of INTERWE AVE KNITS (cover price is $5.95). 

Call 1-800-645-367 





5 to ates your order tod: ay. 





Sew Your Own 
Window Fashions 
with Professional Results 
A concise, easy-to-follow, step-by-step 
guide for the do-it-yourself decorator 


* Over 50 popular valance styles & 


decorator items 
* Complete illustrated instructions 
* Charts showing fabric required 





Presents: The Creative 
sewing & Needleart 
Expositions 


Nationally recognized 


TsHannwal | instructors will present: s St. Louis, MO 
ie Northeast Quilt Festival ee | # Seminars Sept. 5, 6 & 7, 1996 


SAVE over 70% 
of the Cost of Custom Drapes 


Send check or m/o for $14.95 to 


Distinctive Design, POBox 26555 
Prescott Valley, AZ 86312-6655 





July 25-28, 1996 at the 
Radisson Hotel and Convention Center ¢ Cromwell, CT 


¢ Workshops ¢ Merchant Mall * Viking School 
* Bernina School  «¢ Exhibition of Quilts & Wearables * Much More 


Teachers 


Judy Embleton, CT 
Kaye England, IN 
RoxiEppler, TX 
Anne Gallo, MA 
Susie Parker, NM 


Virginia Avery, NY 
Donna Hall Bailey, CT 
Dorothy Bosselman, CT 
Doreen Burbank, NH 
Carolyn Cibik, MA 
Carol Doak, NH 


Susan Raban, NH 
Sharee Dawn Roberts, KY 


Mary K. Ryan, VT 
Nancy Johnson-Srebro, PA 
Susan Varanka, CT 


for class information booklet send $1.00 or $.96 in stamps. 


2717 Main Street * Glastonbury, CT 06033 
(860) 633-0721 








Jackie Robinson, CO — 


Northeast Quilters Association © Ron Gattinella, Director ; 


» Demonstrations 
* Fashion Presentations oe h, il 


Vendor Display Booths 
You'll be amazed at the size of the a DenverY, CO 
Jan. 23, 24 & 25, 1997 


exhibit hall filled with vendars offering 
the newest in sewing supplies, 
services, trends, tips and techniques. 


Lresenting creativiy at ts Fest! 
For more information call (541) 776-7740 
or write to P.O. Box 8568, Medford, OR 97504 


Brochures are mailed six weeks in advance. 
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Calendar 


Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or multi- 
state appeal, as well 
as dates, deadlines, 
full addresses, and 
phone numbers. 
Deadline for the 
Oct./ Nov. ’96 
issue is July 10. 
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EXHIBITS 


Alaska 

QuiltAlaska ’96. Traditional and con- 
temporary, Jul. 5-28. Alaskaland Civic 
Center, Fairbanks. 


California 

Fine Art of Lace, till Aug. 31. Court- 
house Museum, 2Ilst @ N, Merced. 
Southwest Weaving. Pueblo, Navajo, 
Hispanic hand-wovens, till Feb. 23, 
97. San Diego Museum of Man, 1350 
El Prado, Balboa Park, San Diego. 


Colorado 

The Art of Textiles. Fiber art, June 7-27. 
Western Colorado Center for the Arts, 
1803 N. 7th, Grand Junction. 

Rocky Mountain Quilt Museum. Pride 
City Quilt Guild, contemporary and 
traditional, till June 29; Rocky Moun- 
tain regional quilts, Jul. 2-Aug. 31. 1111 
Washington Ave., Golden. 


Winois 
Nice Threads, wearables, Jul. 26-Sept. 
6. Gallery Ten, 514 E. State, Rockford. 


Kentucky 

Museum of the American Quilter’s 
Society. Kinder Komforts, small 20th- 
century Amish quilts, see Notes, p. 74. 


Maryland 

New Image Art Quilts. Jul. 7-31. Man- 
sion Gallery, Civic Center Park, 603 
Edmonston Dr., Rockville. 


Massachusetts 

Inside Out: Embroidery by Renie Bres- 
kin Adams. June 1-Aug. 31. Mobilia 
Gallery, 358 Huron Ave., Cambridge. 
New England Quilt Museum. Quilt Art: 
Selections from the Binney Collection, 
Jul. 3-Aug. 25. 18 Shattuck St., Lowell. 


New York 

Fashion Institute of Technology. Felis- 
simo/UNESCO Show, international 
student-designed garments, June 17- 
Aug. 17. 7th Ave. at 27th St., N.Y.C. 


Ohio 

The Artist as Quiltmaker. Contempo- 
rary, till Jul. 21. Firelands Assn. for 
Visual Arts, 80 S. Main St., Oberlin. 


Homestead Invitational Quilt Show. 
Traditional, Jul. 1-31. Bob Evans Farm, 
Rte. 588, Rio Grande. 

Kent State University Museum. Stipel- 
man: His Illustrations and the Fashions 
They Reflect, see Notes, p. 74. 
Patterns Worth Repeating. Traditional 
Appalachian quilts, June 1-Sept. 2. The 
Dairy Barn, 8000 Dairy Ln., Athens. 


Pennsylvania 

Women’s Work: Domestic American 
Needle Art of the 19th Century, till 
Jul. 7. Allentown Art Museum, Fifth 
& Court Sts., Allentown. 


SPECIAL EVENTS 


Brazilian Dimensional Embroidery 
Seminar. Issaquah, WA, June 11-16. 
Loretta Holzberger, 13701 123rd St. E, 
Puyallup, WA 98374. 

Eastern Long Island Quilter’s Guild 
Show and Conference. Riverhead, NY, 
June 8-9. LSASE to Cynthia Caprise, 
6565 Bridge Ln., Cutchogue, NY 
11935-1118. 

Northeast Quilt Festival. Workshops, 
lectures, etc. Cromwell, CT, Jul. 25- 
28. For class info, send $1 or 96¢ in 
stamps to Northeast Quilters Assn., 
Ron Gattinella, 2717 Main St., Glas- 
tonbury, CT 06033; 860-633-0721. 
Quilters Getaway 796. Kentucky Her- 
itage Quilt Society seminar, Richmond, 
KY, June 12-14. LSASE to Janie 
Williams, 4509 Thornbridge Ln., Lex- 
ington, KY 40515; 606-272-5395. 
Quilters Hall of Fame Celebration 96. 
Exhibit, tours, lectures, etc. Marion, 
IN, Jul. 18-21. 55¢ LSASE to Quilters 
Hall of Fame, PO Box 681, Marion, IN 
46952; 317-664-9333. 

Quilt/Surface Design Symposium. 
Classes in quilt design, embellishing, 
shibori, machine & hand appliqué, 
and more. Columbus, OH, June 16- 
28. 55¢ LSASE to Linda Fowler, 464 
Vermont PL, Columbus, OH 43201, 
614-297-1585. 


TOURS 


American Sewing Guild: Sail & Sew 
Cruise. Oct. 11-14. Price guarantee 
deadline May 31. W/Shirley Adams 
of The Sewing Connection; Tim or 
E-Ann, 317-848-053 2/800-452-8732. 


Belgian Lace Workshop. Nov. 4-11. 
No deadline. Point Ground, 124 W. 
Irvington Pl., Denver, CO 80223; 303- 
777-9701. 

Caribbean Sewing & Quilting Cruise. 
Nov. 16-23. Deadline: June 14. W/ Lin- 
da MacPhee, Cecelia Podolak, Suzanne 
Tessier Hammond, Lilly Thorne. 
Louise, Cruise Holidays of W. Van- 
couver, 604-926-7245/ 800-565-4055. 
Design Inspiration: Textiles & More 
in Bali. Oct. 4-18. Deadline Aug. 15. 
ImageArts Tours, 3324 Divisadero, San 
Francisco, CA 94123; 800-741-4161/ 
415-921-1959. 

Textile and Craft Tour of Ecuador. 
Nov. 3-14. No deadline. Sponsored by 
The Museum for Textiles in Toronto. 
Judith Crosbie, Infinity Travel, 944 
Yonge St., Toronto, ON M4W 2J2, 
Canada; 416-922-3897. 


WORKSHOPS 


Brookfield Craft Center. Rolled, Fold, & 
Gold Polymer, June 8-9. PO Box 122, 
Rte. 25, Brookfield, CT 06804; 203- 
775-4526. 

Fashion Forum ’96. Couture Draping 
w/Charles Kleibacker, Jul. 14-19; Cou- 
ture Techniques w/Claire Shaeffer, Jul. 
21-26, Embroidery Techniques from 
House of Lesage, Paris, Jul. 14-27. Dr. 
Elizabeth Rhodes, Shannon Rodgers & 
Jerry Silverman School of Fashion De- 
sign, Kent State Univ., PO Box 5190, 
Kent, OH 44242-0001; 216-672-5975. 
Focus on Fit: Pattern Adjustment & 
Fit. Basic Dress Fitting, June 2-8; Pants 
Fitting, June 9-13. Marie L. Maschmey- 
er, M Designs, 4271 Greenvale Rd., 
Fair Oaks, CA 95628; 916-961-6630. 
Quilt Camp in the Pines. Flagstaff, AZ, 
Jul. 23-28, 55¢ SASE to 160 Sugar Loaf 
Dr. #4, Sedona, AZ 86336; 520-282- 
7311. 

Sievers School of Fiber Arts. Bead Em- 
bellishment w/ Diane Fitzgerald, June 
9-14; Design & Sew w/Diane Ericson, 
Jul. 28-Aug. 2. Dept. TL, Washington 
Island, WI 54246; 414-847-2264. 
Split Rock Arts Program. Week-long 
workshops in wearable art, surface 
design, quilting, etc. Jul. 7-Aug. 10. 
(T), Univ. of Minnesota, 306 Wesbrook 
Hall, 77 Pleasant St. SE, Minneapolis, 
MN 55455; 612-624-6800. 


Te January 16-20, 1997 


700 4599 


Ontario Airport Hilton, Ontario, CA saa 
° Dress’ 
TO Workshops with 
Judy Bishop Sharon Hultgren 
Susan Carlson Sue Linker 
Sharyn Craig Pat Maraget 
Carol Doak Donna Slusser 
Beverly Dunivent Lyn Mann 
Caryl Fallert Sandra Seth 
Lynette Fulton Arlene Stamper 
Margarit Hall Kumiko Sudo 
Mary Hickey 
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Marketplace 





prints & plain colors for quilfmaking * crafts 
clothing * wearable art * cloth figures 


The American Classic Line™ 


Send $3 (refundable with first order) for 
a complete set of samples * ordering 
information * our Newsletter * and more! 


e GUTCHEON PATCHWORKS, INC. ¢ 
917 Pacific Ave #305 * Tacoma WA 98402 
(206) 383-3047 * (206) 627-1399 FAX 





HARRIETS 


PATTERNS*CUSTOM TAILORING 
2K IK IK IK IK IK 2K 2K 2K 2K 2K IK IK IK 2K 2K 2K 2K 2K 2K IK 2K 2K 2K 2K 2K 2K KK 2K 2K 2K 2k 
OVER 180 PATTERNS CIVILIAN & MILITARY 
Authentic reproductions for adults and children 
Costume rentals Theme Weddings 
CATALOGS: $10.00 


Harriet A. Engler RETAIL OUTLET 
P.O. Box 1363 Millwood Crossing 
Winchester, Va. 22604 Winchester 
(703)667-2541 Fax: (703) 722-4618 (703)662-5157 
2K IK IK IK IK IK 2K 2K 2K 2K 2K 2K KK 2K 2K 2K 2K 2K 2K IK 2K 2K 2K 2K 2K 2K IK IK 2K 2K 2K 2k 









Quilt Show 
Crosstoads: ANEW HORIZON 
A Juried/Judged Quilt Show 
January 17-19, 1997 


Includes Sew like 
Juried/Judged Fashions and Dolls a pro with 
Expanded Vendor Mall @ Computer Lab | 


“Lecture by Caryl Fallert ‘Fashion Show | Stretch &Sew® 


More information send LSASE (64¢) t to 


Road to California e-mail: ann@stretch-and-sew.com 
PO Box 966 web site: http://www.stretch-and-sew.com 
Alta Loma, CA 9 1 701 ©1996 Stretch & Sew. Inc./All rights reserved 
909-989-3036 | | 





Call for further information — 800/547-7717 
Calgary 403/270-2155 Toronto 800/739-3629 





‘a — COOL LINEN — 

“The perfect fiber for a hot climate.” 
Quality linen from Poland and Austria. 
Breathable linings to match. 

Send $1 for catalog + swatches 
Fine fabrics since 1946 
Pruitt’s 
318 G. BushDr., College Station, TX 77840 
Phone: (409) 693-9357 Fax: (409) 696-6264 









Hand Woven Worsted Wool Y ardage 


Finest Quality Merino Wool, Wool/ Silk 
Blend, and Tweed Cloth. All Yarn ls Hand 
Picked To Produce A Luxurious 10 oz Cloth 

Woven To Traditional Ceottich Values. 

Appate! or Home Decorating Use. 
Full 54” Double Width Cloth 







Beads x Bugles 







Crystals Short Runs To 10 Yards 
Antique Beads Cuper Soft and Itchless 
: Over 2,000 Regictered Tartans 
Trade Beads 





Custom Designs Made To Order 


Heathered Hues 
Glendale, Arizona 
Ph. $O0-707-8 312 Ex. 602-542-3294. 


Books + Findings 
Stone Beads 









Reliable Mail Order Service 
Send $3 for full color catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 + FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 







Sa. anc 
CAN MARE Tr EARN A GREAT INCOME 

A Teach Others How To Sew & Be your own Boss 

f Teach when & where you wish; No franchise costll 

wick KNITTING and WEAVING ; P| We have the lesson plan, the most complete method ™ 

REGULAR AND MILL END YARNS « WHOLESALE ee ee eee 

¢ SEND $2.50 FOR YARN SAMPLES & COLORS 1 : SEAL cenin abe San “e ay Me ie ! 

ERDAL YARNS, LTD aed eo ieien ormation oie send $1.50 5 

| 303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 ii i ——a(so iain pc aT a 18088 " 

1-800-237-6594 * 212-725-0162 ee es ae _4 
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CREWEL EMBROIDERY 


d 


«© You too can embroider 
this design. Join the 1,000+ 
who have sucessfully 
completed it! 

“© A detailed workbook and 
companion crewel kit is 
available 

© Beginner thru Advanced - 
and beyond 
For information send SASE to: 

PAT ALLEN 


P.O. Box 93T 
Ridley Park, PA 19078 


CREATIVE NOTIONS + PLUS 


Creative — & Deiake 
Quilting Supplies by Mail 
Over 1200 Creative Sewing, Serging & Quilting supplies. Books and Videos 
including Nancy's, Elastics, Creative Threods & Yarns, June Tailor® 
Pressing Supplies, Gingher®, Fiskars® & Wiss® Scissors, 
Omnigrid® Rulers, Templates, Rotary Cuiting Supplies and Much More! 
To receive your copy of our Catalogue 
send $2.00 Refundable with first order to: 
P.O. Box 44030, 370 Main St. N. 
Brampton, Ontario L6V 4H5 
(905) 459-0214 or 1-800-811-6611 


WY'EAST FABRICS 


1345 19th St. N.E. 
SALEM, OR 97301 
(S03) 364-8419 





Full Service Supplier 


of Outdoor Fabrics 
and Hardware. 
Catalog $2.00 

Free With Order. 


e 40 COLORS of top quality, 60 inch, 

200 denier nylon 
e Ultra-violet treatment to reduce fading 
*« 20% OFF 2 different colors each month 
}e NO minimums & NO cut charge 
e FREE shipping on orders over $50 
e Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 © Orders: 800/KITE-991 





















THREADS 


8 6 





Applique your own creation 








Printed Fabric Labels 
SEW ON e STICK ON e IRON ON 


EYE OPENER SPECIALS | 


NEW CUSTOMER AFREESEWINGGIFT @ 
NOMA AT VI eRMele 16) FOR YOU 


SAMPLE PACK MAIL $2.00 oR 6 


ALSO INCLUDES: STAMPS FOR OUR 
¢ Order Forms SAMPLE PACK. 
* Beautiful Printed Samples a cipatediot hvst onde! 
¢ Various Fabric Textures & Ink Colors ene ‘ciFT aD 
¢ List of Care,Content & Size Labels 
EXCELLENT PRICES! WE SHIP ATE l N 6 DAYS! 


GENERAL LABEL MFG. 
P.O. BOX 640371 « MIAMI, FL 33164 « 1-305-944-4696 


RUBY MILLS 


Direct from the mill 
100% cotton on cones 
Four weights: 
4-ply worsted weight; 3-ply and 4-ply baby 
and fashion weight; 2-ply sport weight. 


o, o, o, o, 
1 1 Oe 


100% Rayon Chenille - 30 colors 
Spun Rayon - 24 colors 

Size 5 Perle Cotton - 24 colors 
Size 5, 3 ply Cable - 24 colors 
OnCones. 


For color chart with yarn samples of these yarn 
counts, Please send $2.00. 
RUBY MILLS, INC. 
P.O. Box 311, Dept T, Rutherfordton, NC 28139 
1-800-633-RUBY 


Also: 


SNAPS 


The Original and Only Complete Source 

The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 
Sportswear, Infants Wear & 


Leather. Write for Free Catalog. 


The Company” 


P.O. Box 36108 -TH 
Dallas, Texas 75235-1108 ¢ 1-800-527-5271 


eh AUTHENTIC VINTAGE WESTERN 
# CLOTHING SEWING PATTERNS # 


CATALOG $4.00 


AN BUGKAROO BOBBINS. DEPT. TH 
a i BOX 95 14 - LAS VEGAS, NV 2199 {9 


HF eautiful Sabrics by “Aail 
Free Shipping 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4| 
times a year senda $10.00 check or money order to: 
THR EADS avr GinceRBREAD ATLL 


356 E. Garrietp, AURORA, OHIO 44202 PHONE: 216-562-7100 


Address 
City ,State, Dip 


Re ae oe 





5 CRESCENT PLACE, RM. 20 


—= IL 60618 


7 Knitting Machines & Accessories 


= 


. ft ee 





Scarves * Garments 


UALIN 


INTERNATIONAL 
Top Quality * Low Prices 


Complete Silk Painting Supplies 

INTROD9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


Neckties * Fabrics, etc. | 


[ SILK BLANKS | 


Send SASE for Free Catalog * (415) 333-8500 | 


THE BEAD CATALOG 
PND Sa KOLO) ISMN TIN INES 


Everything you’ll need for stringing 


Quantity Discounts 


SEND $1.00 CASH TO 
ART TO WEAR 
*ST.PETERSBURG * FLORIDA 33711 





TREWEAVING —, 
| OPPORTUNITY 


Earn up to $40 an hour at 
home making Invisible 
Reweaving Repairs in 
Clothing. 
Little-known craft makes 
cigarette burns, moth holes, 
tears and rips disappear from 
fabrics. Much needed service 
by cleaners, tailors, clothing [ 
stores, etc. Exciting details 
FREE. No obligation. No salesman. | 
| 






PHONE TOLL FREE 1-800-621-5809 
or write: Fabricon Company, 
Dept. 923, 2021 W. Montrose Ave. 


e - - ‘: 
ee OF FE EP Se’ eS CUS 


ra 
A 
i 
*, 
DISCOUNTED }* 
We service the knitter who does not rh’ 
need lessons. YAN 
Call or write for prices on equipment and yarn. +) 
“ 
ri 
A 
4 


Yarn-lt-All ak 
2223 Rebecca Dr. Vy 
Hatfield, PA 19440 

(219) 822- 2989 


Tir... 7 = a : = cM 
— _ ae ~— — —_ pee — a {=—_i>—_s= f= 4 | 
# * . : = a ai i 


a 


te 
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Clothing Identification Labels 


IRON ON 


Perfect for Kids or Adults for 
Schools « Camps * Nursing Homes 


“ES GENERAL LABEL MFG. 
| 1-800-944-4696 





SESE —— Se ee a a 
Ask about Multiple Name Savings 
125 Labels 150 Labels 200 Labels 
PER NAME PER NAME PER NAME 


$5.75 $6.54 $8.26 


| P.O. Box 640371 * Miami, FL 33164 


100% NATURAL FIBER YARNS BY MAIL | 
Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


Catalog wih over 100 camples 34 (refundable walt of der) 


Sle lalal 


ELANN FIBER COMPANY 
| Bow 257 Evweka Montana USA 5991740257 
| Boe 77) Cranbrook BC CANABA VIC 4/5 


FOR CLOTHES THAT FIT 


DRESS RITE 
FORMS 


ALL SIZES io 
ALL SHAPES ae 
MALE & FEMALE Bp \ 













3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 





‘ 





CUSTOM FORMS UPON REQUEST 
Large Selection of Czech 


BEADS & FINDINGS Glass Beads @ Sterling, 


Gold Filled, 14K Beads & Findings ¢ Bead Thread, 


Neees CordsandBooks PTTEYETT PTT 


GREAT PRICES with 
QUANTITY DISCOUNTS $2.50 for Catalog 
(Refundable) Or 


| MARBLING SUPPLIES oy ia ae Catalog 


Bead Sampler 


SQHO0205-739-6114 
SOUTH Po Box 1324 + Cullman, AL + 35056 


Making Historical 
Clothing? 









Patterns! Over 1200 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1950's 
Books! 650+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 

Plus Accessories 

and Underpinnings 


160- page catalog - $5.00 T™# 
Mcvssoky ~=AITERYEARS 
for the costumer 
(formerly Raiments””) 
3749 E. Colorado Blvd. Pasadena CA 91107 
Phone (818) 585-2994 Fax(818) 432-4530 


Custom-Made or Make Your Own aa ) 
Kits, Videos, Instruction Manuals . = 


CSZ Enterprises, Inc. | 
| 1288 West llth Street, Suite 200- Tracy, C A 95376 - (209) 832-4324 


















# Visit our acw store! 





MY TWIN: 
Dressforms & Pantsforms 










'EARTH GUILD 
















TOOLS * MATERIALS * Books — for Handcrafts 
~_—>\\. YARNS « SPINNING » WEAVING 
AN | 
ESA | 
f ! 

















rare: NATURAL & CHEMICAL DYES 
| Ae : MARBLING e FABRIC PAINTS 
Ne BASKETRY ¢ CANING 
of . BEADS « FINDINGS 
POLYMER CLAYS 





Asheville NC 28801 | 
1-800-327-8448 
10 AM—6 PM 


LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $3 FOR OUR 100 PAGE 
COMPLETE Mai OrDER CATALOG 


SEW-A-SWEATER 
| Startat7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 
as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St « Dept.T + Phila., PA 19134-3201 


| | 1-800-324-9927 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


* To receive beautifully coordinated swatch collection 4 times a 


year send $10.00 check or money order, name and address to: 





Lingerie Fabrics and Supplies 


e Tricot 
¢ Lace & Elastic 
¢ Cotton Knit 
e Lycra 
¢ Stretch Velvet 
¢ Bra Supplies 
¢ Bra Underwires ‘Ms 


Catalog & Samples $2.00. Refundable with order 


SEW SASSY LINGERIE 


9009-C South Memorial PKY, Dept. T63 
Huntsville, AL35802 (205) 883-1209 


S 
g 
ra N 

















** RIBBON EMBROIDERY *® 
* BRAZILIAN EMBROIDERY *® 
* BATTENBERG LACE 
* TRAPUNTO 

* SUPPLIES, KITS & BOOKS * 


CATALOG + MERCHANDISE COUPON 
$2.00 


CRAFTS BY DONNA 
BOX 1456TH, COSTA MESA, CA 92628 
PHONE/FAX: (714) 545-8567 


(Kino x Ras 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YL! Ultrasheen and Candlelight Threads 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool 
NEW Catalog $2. - Refundable on 1st order — Classes 
13626 Dornock Ct.,, Herndon, VA 22071 — 703-435-0150 


ADD A Snap 
FOR A CHANGE! 


Say YES to snaps! 


Stay secure. Yes, snaps can |e fun especially with our 
large selection of snap colors — perfect for infant to 
adult wear. So, try something different, add a snap 
for a change to get that ready-to-wear look! 


Easy, affordable 
snap attaching tools 


Rainbow _ of colors 
perfect for kidswear 


Quality snaps 
that stay secure 


For product and ordering thformation contact: 


ee PECEAR FP oc 


P.O, Box 99733, Dept. TP Tray) Mb48099-9733 
1-800-725-4600 810/585-2234 fax 810/585-1028 








Hand Guided Machine Quilting 


WHERE QUILTS BECOME HEIRLOOMS 
QUILTING FOR QUILT TOPS & FASHION FABRICS 
FOR FREE BROCHURE SEND NAME & ADDRESS 


Triple M ttop4 inc. 
PO Box 3363 Kingman, AZ 86402 


Tailoring Made Easy 
from 
Exclusiilprr | 


Learn from a qualified, master tailoress 
with a simplified, easy to follow 
instructional video for the Home Sewer. 
A step by step procedure for the most 
commonly requested alterations. jacer 
Call 1-800-269-3599 to order 
$24.95 per tape. 
Specify mens or womens alterations. 
All major credit cards accepted. | 















| Fashion, Fabric & Fun Tours | 


Ocew Dany Options ‘Tours 
- UPCOMING 1996 TOURS - 
Los Angeles « Portland/Seattle * Hong Kong 


|FOR MORE INFORMATION: Send a SASE for brochures to: 
15942 SE Brooklyn St., Portland, OR 97236 + 503/761-6460 
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LACE TOURS AND 
OVERSEAS LACE WORKSHOPS 


1996 Schedule Includes Lace Centers of 
BELGIUM e GERMANY e ENGLAND 


POINT GROUND 
Dept. T * 124 W. Irvington Pl. e Denver, CO e 80223 
Phone or Fax: 303-777-9701 
CONDUCTING TOURS AND WORKSHOPS SINCE 1984 
















BUTTON 
FACTORY 


selling off two million buttons- 
We stock wood - metal - Plastic 
cotton - rubber - and aluminum buttons. 


We gladly send samples and catalogs upon request 
Many Sizes - No Minimums - All At Wholesale Prices. 


BUTTON FACTORY ® 


8205 Santa Monica Blvd. Unit # 1-212 
West Holl ywood, CA 90046-5912 
Fax/Phone 310-659-7307 





PA: ele [=) 


Full Color 
Quilting Catalog 


' From America’s 
| Largest QuilfShop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send 
I your name & address today! Your catalog 
| will be mailed without delay. Send to: 





| {Keepsake Quilting, | | 
| Dept. TM 
| Route 25B, PO Box 1618 


Centre Harbor, NH 03226-1618 


-) Baltazor’s 


Laces « Fabrics 
Bridal « Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 
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Canada’s premier mail-order source 
for specialty sewing supplies 


Fabrics, books, notions and Sead $5 for your catalog 
other necessities for all the 
needle arts! Y our source 
for heirloom sewing, silk 
ribbon, couture, quilting, 










Sew Fancy, Unit 25 
RR # 1 Beeton 
Ontario, Canada 








25% embroidery, and 
discount specialty threads LOG 1A0 (905) 
to U.S. clients 775-1396 


Book |-"Miniature Sweaters" 

Book II-“Miniature Pullovers’ 
Mm wW Book Ill-"30 Mini Designs" 
we” Christmas Ornaments -2 1/2" tall 


for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 








NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! | 


Lineque home study program teaches new speed-up 
methods and factory short cuts. Hnngs home sewers | 
and profeswonals up-to-date Sains beginners nghi 
- Sew Professionally - Make 
Money Diploma Awarded. FREE Brochue 


LIFETIME CAREER SCHOOLS Dept. 110366 
101 Harrison St., Archbaid. PA 18403 Call Toll-Free 300-326-9221 

















VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $3." post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snooads, paper dolls, flags, books, toys...and more! 
See PATTERN CATALOG. $7.” postpaid. 


J! Over 1000 patterns available for | 
Pe Victorian & Edwardian clothing, plus 














Medieval, Civil War Military, 
1920’s, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5." 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. IA 52803-3760 


1-800-798-7979 
— CREDIT CARDS ACCEPTED — 











On Pattern Making and Design, Sewing and 
DressMaking. Also Training Packets to Teach 
Sewing or Pattern Making. Plus Exclusive New 
Method for Drafting Perfect Fit Pants For All! 
Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City = S 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 Niall 




















HAU TE COUTUREEMBROIDERY 
THE ART OFLESAGE 


171 pgs. hardcover 


$65.00 ppd 
(CA add salestax) 


Send $5.00 for aampletr catalog 


LACIS4 


- tel: (510) 843-7178 Fax: (510) 843-5018 





ad Fabric ‘Mositiin 
on Earth! 


Huge selection of fabrications 


Home Deco Bridal Quilters Yarns 
Outerwear Notions Natural Fibers 


84,000 sq ft of unique, 
first-quality fabrics 


Let our fabric angels shop for you 
with our personal swatching service 


Wl) Se oe ee van F ial Reque 
Milwaukee pee ypecial J] Less 
7a6 D3 sia Welcome! 


Oper Daily 





| RAG DOLL PATTERNS 
Folk Art Designs 


Cats, Boye: Girls 
10", 14" & 15" size 
Free applique pattern 1st order! 
Catalog $2.00 


Laurel Street Studio 
P.O. Box 409, Milford, NJ 08848 


ve S Children's Fabrics 


Osh Kosh *& Carters # Avondale Mills 


Send request for samples $2.00 to: 
Sugar 'n Spice, R.R.#2, 24240 Warden Ave. 
Keswick, Ontario L4P 3E9 (905)476-7430 





; Park Bench Pattern Company.. ; 


5423 Mary Lane Drive - San Diego, CA 92115-1328 
(619) 286-6859- Fax (619) 287-0841 
¢ Strong designs 
* Simple shapes 
¢ Comfortable 
* Imaginative 


* Timeless & 


* Eosy 


POLAR FLEECE _ 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Thread, and Kits Available 
For over 35 Swatches and Brochure, Send $5.00 to: 


Thorburn’s 


123 Nashua Rd., Suite 128T, Londonderry, NH 03053 | 


(603) 437-4924 


Two versions, appliqued & pieced. 
Pieced tunic shown in slenderizing, 
». justabove knee length. Wearable art 

; techniques taught. 

Multi-sized: XS—XXL 
$12.00 + $2.00 S&H 
(Tx. Res. add 8.25% tax} 
Color Catalogue $2.00 or FREE 
w/order of this pattern. 
VISA/MC Accepted. 


COLOR ME PATTERNS 
By Shirley Stevenson 
800-434-7288 


1617 Bear Creek Road 
Kerrville, TX 78028 














TRAPPINGS TUNIC 





SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 


1124 Oak Ridge Turnpike, Oak Ridge, TN 37830 


Call 1-800-278-1001 to order. All charge cards accepted 


A NEW BOOK! 
Reprinted from the 1920's 
RIBBONOLOGY 


More great ribbon craft ideas from the 


Edwardian Era. 
$8.95 + 2.00 Postage & Sales Tax 
Send for complete list of Ribbon Books. 


DN PRESS 
744 Scoot Se St. Helena, CA G4574 
707. 967 9162 a, Visa! MC 





Te Vial Indonesia 
2 Bolivia * Ecuador 
“ Bhutan « India « China 


Romania & Hungary « Thailand 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 


6776TH Warboys Rd, Byron, NY 14422 | 
716-548-2667 | 





ae SS al 2. =] 


Pp 10 menade $ le 
Promenade Enterprises Inc. 
* Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
¢ Austrian & Czechoslovakian Crystals 
Instruction Booklets 


th sa” “Beaded Earnings s..tesscosssiasasiiisivecsessss $5.00 
=P" “Beaded Clothing Techniques” i... $7.00 
“Contemporary Loomed Beadwork”... $7.95 

k "Flash Jewelry Making & Repair Techniques”. scree 0.00 


$2.50 for Catalog (retundable with first order from catalog) 
Dealer Inqulries Invited for Publications 


| Promenade * P.O. Box2092 + Boulder, CO 80306 * (303) 440-4807 


_ Pattern Organizer” 


Now you can 







Print a variety 





to keep track including a 
of your shop ping list. 
patterns! a 
Made for 
Sewers, 
by a Sewer. 
Send Check or Money Order to: 
30 Day Enterprise Software Requires 
Money Back Attn: Pattern Organizer Windows 3.1 
P.O. Box 355 er 
' 5” disc onl 
Guarantee Clovis, CA 93613-0355 3.5" disc only 
Please allow 2-3 weeks fordelivery. 








NETWORK | 
RESOURCE DIRECTORY 
Wash/Oregon 
1996 


FULL COLOR COVER 
more customer appeal 
NEW FORMAT | 
more user friendly | 
WASHINGTON & OREGON 
by city 
NEW DEPARTMENTS 
Mail Order Marketplace 
Classified Advertisements 
Guilds & Calender of Events 


Ask for the Directory at your focal fabric, craft or yarn store. 
You may also send $5.95 + $1.50 to: | 
TEXTILE NE ORK 
PO Box 1072, Woodinville WA 98072. 














"THE SHOPPER'S VEST | 







© 10 quick ‘n easy hidden pockets for convenient, aes ~~ 
safe handsFREE shopping and travel. ‘ f 

¢ A big help for young mothers and handy for id 
hiking, biking, marketing and commuting. fi 







¢ Easy to sew. Reversible 2 lengths. 
* Creative ideas forfabrics and embellishments. 
¢ 3 wardrobe plans included. 
* Multi-sized: S-XL (6-20). 
© Only $12.00 + $1 S/H, US funds. 
Send check or money order today! 
Saf-T-Pockets The safe wey to travel” purseFREE" 
822 NW Murray Blvd. #163-T, Portland, Or 97229-8568 


















Personalized 


Qualify Woven Labels 





Mode EC ipecrally for [pou 


Ftiuae Plate 


Coste Mase | 


. 27B - 5/8” “K rista's ‘x geations 
White w/ Blue & Gold 
ac - 7 i o 630 - Sa 


| f - LP ey By or "For" White wi Gold 
rolime 
i all Your Choice Of 


Wed my 





800K -1 1/4” or 81K - 7/8” 


White w/ Grey 78PB - 7/8 } Your Choice Wording 


24PB - 5/8” J White w/ Blue & Gold 

_ Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 

20 for $6 « 40 for $9 « 100 for $17 
250 for$30*500for $45 * 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 « Dept.T « Portland, OR 97294 





PATTERN B 530 
ACE-HOOK, 32-40 
56.95 + $2.00 5/8 











ILLUSTRATED BROCHURE $1.50 (52.50 W/COLOR SWATCHES) 
INCLUDES DISCOUNT COUPON! 
SA & MASTERCARD ACCEPTED 


619) 442-1167 


ELAN PATTERN CO.,DEPT. T 
534 Sandalwood Dr., El Cajon, CA 92021 
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#1662 | = 
multi-sized ¢ 

















Order Past Patterns’ 
new Victorian Dress 
Pattern for the 

Holidays for 11.50 

\\ and get a free newly 
¢> Revised Catalog. 

wAG~4/ Copied from an | 

ANY nn antique pattern, the 
\ \\\__ dress is also made 

‘A with short sleeves 
~~) and an open neck. 

_ Catalog alone 4.00 


———-{\\ cat 317-962-3333 
_ \ Fax 317-962-3773 
| +— V/MC & Discover 


y PAST PATTERNS 






PO Box 2446, Dept TW 
Richmond, IN 47374 


R EN At! &§ S AN CE 


Bul TONS 


| FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assoriment of fine contemporary and antique buttons. 
Include SASE for response and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel (312} 883-9508 Fax: (312) 883-9516 
VISIT OUR RETAIL SHOP IN CHICAGO'S LINCOLN PARK NEWGHBOKHOOD 





BUTTONS BY MAIL 


SHOP WHERE DESIGNERS SHOP 
CATALOG: R.D #3, BOX 375 
GEORGETOWN, DE 19947 
302 856-7569 






Nancy's Notions 


POWER TOOLS 


For High Performance Sewing 


Specialty feet and needles, short- 


cut accessories, decorator 
threads, books and videos, pat- 
(ala a\cyan cle) al emelare manatees) 


FREE CATALOG 
1-800-833-0690 


9820 





~ SCISSORS & SNIPS _ 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 
P.O. Box 90147 / Nashville, TN 37209 
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Ses CONTINUITY... Gs 


...fine embroidery kits 


Call or write for a brochure. 
P.O. Box 978 
Portland, Maine 04104-0978 


8 207/828-8682 sae 





Awhenac Pama Resource Mutenal! 


CORSETS: A Visual History 


Compiled by R.L. Shep 
Hundreds & Hundreds 


of 19th & 20th Century 
Corset Illustrations 


Ads, Catalogs, Prices, Etc 


272 pages 81/> x 11 quality paperbound 
$29.50 (includes shipping) 
Californians add 7.25% sales tax 
R.L. Shep Publications, attn: Fred Struthers 
Box 2706T Fort Bragg, CA 95437 





SINGER ficton: 8 fodels 

NEW MACHINES 
COMPUTERIZED MACHINES | 

You Save Up To |— 

=$900 \- 

CALL OR WRITE FOR MODELS AVAILABLE 
"SUBURBAN SEW 'N SWEEP, INC. 
SINGER 1-800-642-4056 


” ee BR14 Ogden Ave. Brookfield. Illinois 60513 


The natural colors of cotton are now available in 

yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE” Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 


Over 70 books of authentic multi- 
cultural designs. all copyright-free, 
from African. Native American. 
South American. European, Near 
Eastern and Far Eastern indigenous 
cultures. 


Send $2.00 for the illustrated 
catalogue, refundable with first order. Many 
money-saving offers. 


Stemmer House Publishers, Inc., Department T2, 
2627 Caves Road, Owings Mills, MD 21117-2919 












Victorian Video Productions. 
| P. O. Box 1540 Colfax, Ca 95713 ff 
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THE LAMP SHOP 
Everything you need to create Beautiful Handcrafted 
Lampshades. Catalog: $2: Catalog plus 3 instruction 
books: 515. Wholesale inquiries welcome 
Dept. 320, Box 3606, Concord, NH 03302-3606 
(Canadian residents add $1) 


(603) 224-1603 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDRIC GILLEKY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 








Over 150 Textile Handcraft 


VIDEOS 


Knitting, Crocheting, Tatting, 
Beadwork, Spinning, Needlework, 
Felting, Fabric Painting, 
Stenciling, Embroidery, Sewing 
Bobbinlace, Weaving, etc. 






He | = 
FREE CATALOG 800 848-0284 


Historic Annapolis 
Ls than a wile from Route 50. 


Kiyo Design, Inc. 


11 Annapolis St. ® Annapolis, Md 21401 


Couture and Designer Fabrics 


& Heirloom & Smocking 
Fabrics and Supplies &® Laces 
& Delica Beads and Beaded 
Embroidery Supplies ® Classes 
& Books and Magazines & 
Fashion Accessories & 


Tue-Sat 10-5:30, Sun 12-4 Fax: (410) 280-2793 
Mc/Visa/AmExp Mail Orders Weicome {410} 280-1942 


Beautiful E ashions Begin 
with Beautiful Fabrics. 





If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
_ COTTONS - WOOLS - LUXURY BLENDS 


For a season's subscription send $10 to: 
Sawyer Brook. 
DISTINCTIVE FABRICS 


P.O. Box 1800T + Clinton, MA 01510-0813 
508/368-3133 





10 FT WIDE FABRICS! 


¥ 100% COTTON for SEAMLESS PROJECTS! 


v FACTORY PRICING, FREE Estimates! 
| vw CUSTOM-MADE or DO-IT-YOURSELF 
~ MACHINE WASHABLE-NON-TOXIC 


® Toblecloths 

@ Wall-Covering 

@ Clothing Costumes 
@ Bonners, etc... 


Draperies 
Upholstery 
Slipcovers 
Bedspreads 


= ~~ F =. = 
: 'y } . FARR a a . rOoIC tO 
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; 5 niet fo 
HOMESPUN 


(Or have Credit Card & penreody 
Box 3223-166 


and CAL or FAX - TOLL FREE 
'-800-25!-0858. Ask for Kit-T66) 


INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


& 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 
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THE ORIGINAL SEWING KIT COMPANY 

QUALITY AT AFFORDABLE 
PRICES 

~~" Kor over 30 years 

' Patternless sewing kits, patterns, sewing 

| notions, outdoor fabrics, speciality fabrics 

including the HOT new polar fleece 

fabrics. In home zipper repair kits. 


Fora FREE full color catalog 
1-800-KITS-USA 
FROSTLINE KITS 
2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
\ http://www.backboard.com/~frostline. , 
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Ventura CA 93006 









\ ae Ball Onasiaent 
Featuring panels of dimensional roses 

(a Brazilian embroidery variation) 
*\ MO-#IP Pattern - $6.95 MO-#IK Kit - $11.95 


Add $2 for S&H, Catalog sent with order 
send your order to address below 
ag Abu! 


P rf at 41, 
+ ae s eedle 


“Your Dimensional Embroidery aiaaen atta iL sit 
. for tussan punchneedie silk mbbon A Beazikan embrosdery 












North Jersey’s largest fabric/quilt shop. 


BERNINA‘ Ej 
SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts, 287 & 80-just offRt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, NJ. 07440 





FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 


trim, and patterns 


for the outdoor enthusiast. 
- 
Catalog $1.00 


SS 


TheyRAINSHED 


707 NW tthst. NW 
Corvallis, Oregon 97330 
541.753.8900 





D' Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
West Branch, 
lowa 52358 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 








q 
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A Sear agit aor cterasha! 4 ae, ag 1 

, | year (4 quarterly issues) for $28 
\ Sample copy $7 ($10 O/S) \ 


| Summer Special! Art/Quilt T shirt, XL $14pp ($16 O/S) | 
I Send SASE for our complete list of Art Quilt books 


I To subscribe, ‘send $28 ($38 overseas) to: 


ArT/ QuILT Magazine — Threads Offer 
PO Box 630927 / Houston, TX 77263-0927 | 
MC/ Visa accepted J 


















¢e AFRICAN FABRIC ¢ 
swatches * patterns * notions 

NEW - AUSTRALIAN fabric 

¢ Join the African Fabric Club « 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaville, "CA 95688 













JUDITH M DESIGN 


HAT MAKING SUPPLIES 


HAT BLOCKS $20 
4 Styles - 3 Sizes 
RAFFIA HAT KITS 
ANDSUPPLIES 


BOOKS & SEMINARS 


Call or write for flyer: 


P.O. Box AT 
Shipshewana, IN 46565 
219-768-4937 












2000 
VINTAGE 
KIMONO & OBI 


will be available 
at our nextL.A. show | 
$8 to $150 each 
Be sure to get on our mailing list, 
and be the first to know 
about our future events! 


TEXUBA 


13428 Maxella Ave., Box #342 

' Marina del Rey, CA 90292 
(310) 827-8535 
NO MAIL ORDER | 





< CALLNOW! 7% 


\S“~S Fabrics by Mail @v 
Now you can buy HIGH QUALITY fabrics 
from the convenience of home! 


yy Rayon Challis + 100% Cotton xx Cotton Blends xx 


To receive the Swatch Sampler 
(including a $5 coupon), call and charge it, or send $5.00 to 


The Fabric Corral 
208 Adkins, Liberty, MO 64068 
1-800-263-7702 3 © 


Introducing! 


The Lapel Coat 


“Wear it open or closed” 


« Includes Coat & Vest Style 
« Shaped lapel and hemiine 
Sizes XS to XXL | 


Retail Price: $12.00 + $4.50 s/h 


Order TODAY from: 
Judy Bishop Designs 
24603 island Ave - T65 


Carson, CA 90745 
310-835-6022 


View B - Vest Version 


SASE for free pattern brochure 
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DUPIONiI 
ORGANZA 
CHIFFON 
TAFFETA 
SHANTUNG 


SILK METALLIC PLAIN 


CREPE DE CHINE 


CHARMEUSE 
HABOTAI 


MATKA 


SILK NOIL 
TUSSAH 


SILK METALLIC CRINKLE 
SAMPLE DEPOSIT $1 PER TYPE - REFUNDABLE 
(212) 921-8211 IN NYC 
SUPER SILK 


Tel: (800) 432-SILK 


Made from scratch. Use regular sewing machine. 


265 WEST 40TH ST., Dept. T2 


NEW YORK, NY 10018 


HOME 


SHOEMARING = 


$19.95 plus $3.50 First Class Mail. 


MARY WALES LOOMIS 


1487 YT Parrott Dr., San Mateo, CA 94402 


Califorrua orders add $1.60 sales tax 


BOOK OF 


INSTRUCTION 


(415) 345-8012 


Learn the secrets 


of haute couture... 


and create your own 
quality garments. 


COUTURE 
B SEWING: 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 





131 DRAWINGS 


pa Sa 


Couture Sewing 

| Techniques reveals 
couturier sewing 
methods to enhance 
everything you make. 


Learn about fine 

finishes, making pleats, 
fitting and shaping and 
other quality sewing 
techniques. 





~ 101614 


L_] Yes, please send me Couture Sewing Techniques for 


$39.95 plus $4 shipping and handling. If I'm not 


completely satisfied, I may return it for a complete and 


residents add 7% GST.) ITEM 070129 


NAME 


ADDRESS 


CITY 


CARD # 


EXP, DATE 


The Taunton Press, P.O, Box 5506, Newtown, CT 06470-5506 
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THREADS 


STATE 


INITIALS 


ZIP 


L] My payment is enclosed. L] MC CLI VISA (LJ AMEx 


immediate refund. (CT residents add 6% sales tax, Canadian 


Classitied 


The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advig., Box 5506, Newtown, CT 06470-5506. The dead- 
line for the August/September is May 10. 


BEADS/BUTTONS 


SEED BEADS—Czech & Japanese. Size 6/0 thru 
15/0. Delicas, crystals, mattes—All your bead needs! 
Thousands of colors & styles in stock. Catalog $1.00. 
BEYOND BEADERY, Dept. T, 54 Tinker, Woodstock, 
NY 12498. 


BAG-O-BUTTONS. Bag of 100 assorted colors, finish- 
es, sizes. Send $9.95 check or money order to: Button 
Gallery, P.O. Box 41, New York, NY 10018. NY resi- 
dents add 8.25%. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large & small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15 00. 
MARILYN’S SALES & ASSOCIATES, 10121 EVER- 
GREEN WAY #1628, EVERETT, WA 98204, 

PH 1-800-422-1434. 


BUTTONS, Gifts and things. 100’s OF UNIQUE 
BUTTON STYLES plus NEW Gift offerings for the 
finer things in life! $3.00 for color sheets and infor- 
mation. RETAIL MAIL ORDER MARILYN'S GIFTS & 
THINGS, 205 E. CASINO RD. #B20-28T, EVERETT, 
WA 98204. 1-800-722-8597. VISA/MC. 


WHITE BUTTONS—ASSORTED—100—$3.00; 200- 
$6.00—includes s/h, NYS residents + 8% tax—Artists’ 
Studio, 325 Delaware Ave., Rear, Delmar, NY 12054. 


CUSTOM-COVERED BUTTONS—BELTS—BUCK- 
LES from your fabric. Fashion Touches, Box 804, 
Bridgeport, CT 06606. 


BOOKS/SOFTWARE/VIDEOS 


“SEWING BRIDAL GOWNS?” 3-ring notebook for- 
mat. Basic to designer instruction. Veils included. 
$34.95 ppd. The Sewing Room, 103 North Main Av- 
enue, Newton, NC 28658. (704) 464-5345. 


SHIRLEY SMITH’S THE ART OF SEWING® Books 
& Video’s & Wearable Flower Patterns: Beginner to 
Expert Instruction To Fit Your Skill Level. Offering 
clear step-by-step guidance so the seamstress may sit 
and sew. The Sewing Arts, Inc.™, P.O. Box 61418, Den- 
ver, CO 80206. (303) 321-8037. (4:00-8:00 PM MST). 


PRICE IT RIGHT: ALTERATIONS PRICING GUIDE. 
$4.00 plus $2.00 shipping. Claire Shaeffer, Box 157, 
Palm Springs, CA 92263. 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen-—step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery, 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Department. A297, 31 East 2nd Street, 
Mineola, NY 11501. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


“LEARN TO MAKE FITTED SLIPCOVERS” by Clare 
Driscoll. One-hour video. Clear, simple instruction 
for making your own “removable upholstery.” REC- 
OMMENDED: Video Librarian, ALA Booklist. 

$29.95 + 4.00 shipping. Patria Gardens Video, Box 
120T, West Fulton, NY 12194. MC/Visa: 1-800-383- 
3824. (NY + tax.) 





PRE-OWNED NEEDLE & FIBER ARTS BOOKS. 
Catalog-$2.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 965-3267. 


“SEW UP A STORM: ALL THE WAY TO THE BANK! 
New Book 70 Sewing-related specialties, LOO success 
stories; resource section. $24PPD. Karen Maslowski, 
944-T Sutton Rd., Cincinnati, OH 45230-3581. 


CUT TO THE FIT: HOW TO MAKE CLOTHES 
THAT FIT by Karen Howland. Also, Unit Pricing for 
Dressmaking. For information: Kensinger Press, 
9557 Creekside Drive, Loveland, OH 45140. (513) 
683-2032. 


FREE VIDEO RESOURCE GUIDE! Easy/practical 
sewing and needlework ideas/techniques for all skill 
levels. Send $1 S@H. PWSTHRD, 26741 Portola, #1 E- 
475, Foothill Ranch, CA 92610. 


SOFTWARE DIRECTORY FOR FIBRE ARTISTS— 
lists over 275 programs for knitting, needlework, 
weaving, sewing and quilting. Demo disks available. 
$30 +$7 shipping. StudioWord. 5010-50 Avenue, 
Camrose AB T4V 0S5 CANADA (403) 672-5887. 


FREE BROCHURE. 1,000’s of mail order sources, 
120+ pattern companies, just updated 200+ pages, 
$19.95. Carikean, Box 11771-TH, Chicago, IL 60611- 
0771, 312-728-6118. 


BUSINESS OPPORTUNITIES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3X9, 101 
Harrison Street, Archbald, PA 18403. 


HAVE MORE MONEY FOR MATERIALS, more time 
for your projects, more energy for creative expression. 
Very rewarding home-based business opportunity. 
800-927-2527. Ext. 2300. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
885) 500 South Broad, Meriden, CT 06450. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaranteed! 
1-800-377-6000. ex. 7360. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads at home. Rush $1.00 and SASE to American 
Home Crafts, P.O. Box 700TH, Vacaville, CA 95696. 


$477.00 WEEK POSSIBLE sewing baby bonnets at 
home. Rush $1.00 andlong SASE to Abundant Re- 
sources, Box 112063, Carrollton, TX 75011-2063. 


CLASSES/TOURS 


THIRD ANNUAL HIGH COUNTRY SCHOOL CRE- 
ATIVE SEWING. Sharee Dawn Roberts, Emma Cox, 
Aug 29-31. HCSCS, 784 W. King St. Boone, NC 
28607. (704) 264-4719. 


GREAT DIVIDE WEAVING SCHOOL. Tapestry! 
Easy! Great Food. Mountains. Brochure: Box W-1, 
Divide, CO 80814-9018. (719) 687-3249. 


EVENTS 


FIBER FORUM. September 26-29 & summer Fiber 
workshops on Whidbey Island. Coupeville Arts Cen- 
ter, Box 171A, Coupeville, WA 98239. 


Classitied 


FABRIC 


10 FOOT WIDE, 100% COTTON, WASHABLE tex- 
tured fabrics. For Seamless, Draperies, Slipcovers, 
Upholstery, Bedcovers, Tablecloths, Clothing, ... Cata- 
log #TC/Swatches $2.00. Homespun, Box 4315-SNC, 
Thousand Oaks, CA 91359 or 1-800-251-0858. 
MC/Visa 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20, Fine Linen Fabrics, Box 
360099. Decatur, GA 30036, Phone 404-288-9660. 


KONA COTTON 99 colors. Strip-piece, embellish, 
crinkle, quilt. Swatches $5 (refundable). Toll House 
Quilts, PO. Box 565, Signal Mountain, TN 37377. 


CANADIANS! ULTRASUEDE yardage, squares, 
scraps. 55+ Swatches $4.75 Free Ideas. Linda’s, 24 
Main, Norwich, Ontario NOJ 1P0. Call 519-863-2887. 
Fax 519-424-2655. 


FABRICS FROM AFRICA, NEPAL, INDONESIA, 
AUSTRALIA, GUATEMALA—Fantastic Buttons—Cata- 
log $5.00—Pieces, Box 1135, Breckenridge, CO 
80424, 800-875-3723. 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Only Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


CHINA SILK, RAW SILK, CREPE, CHIFFON, 
$4.80/yd, 20 other pure silk. $2.00 for samples. Silk 
King, P.O. Box 5693, Woodridge, IL 60517. 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 181st Place 
SW, Lynnwood, WA 98037. 


UNUSUAL FABRICS—100% cotton t-shirt knits. 
$2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


HANDLOOMED TEXTILES FROM NEPAL, hemp, 
organic cotton fabric and batting, silk. Swatches 
$5. Earth Runnings, P.O. Box 3027, Taos, New 
Mexico 87571. 


100% COTTON QUALITY FABRICS! French terry, 
interlock, denims, flannels, jerseys, also Ultrex. $4 for 
one year (4) swatch membership. Sew Natural, 521A 
North Essex, Lexingtonpark, MD 20653-1658. 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership 
$12.75/yr. LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


BATIKS ETCETERA—Unique fabrics by mail. Cotton, 
rayon, batiks, handwovens. $5.00 swatches. 411 Pine 
Street, Fort Mill, SC 29715. 1-800-BATIKS-ETC . 


ULTRASUEDE SCRAPS | pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Inter- 
national (TM), 6 Fok Loh Tsun Road, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


LACES—FABRICS—NOTIONS—PATTERNS Bridal 
laces and motifs, swimsuit and lingerie patterns. 
Large selection of colors in lycras, tricots, stretch 
laces, push-up bra cups, underwires, etc. Retail cata- 
log—$3.00 w/Wholesale Price List. Samples—$2.00. 
The best discount prices at LACELAND, P.O. Box 
1504, Sugarland, TX 77487-1504. (713) 983-5223. 


ULTRASEUDE®-— $33.77 -$39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


FOTOS ON FABRIC. If it can be photocopied, we can 
transfer it to fabric. 8-1/2 x 1l-in., $8.00, 11 x 14-in., 
$12.00, including the fabric. Money back, if not satis- 
fied. For information call 1-800-339-8273. 


ATTENTION: Skaters, dancers, activewear people; ly- 
cra , stretch lace, illusions, stretch velvet, etc. $6.00 
per swatch packet. Specify lycra 1 or 2, MC/Visa. Pa- 
perdolls’ Design, P.O. Box 182067, Shelby Twp., MI 
48318-2067. 


ULTRASUEDE—$38.95/yard. Cut squares (your col- 
or choice), six 9” x 6"—$12.45, six 12” x 9”—$24.95. 
Scraps, nice assortment, $15.95 lb., Add $4.50 ship- 
ping. Many patterns and kits for Cutwork in Ultra- 
suede! FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps, 6626 W. 79th Avenue T9, Arvada 
CO 80003, (1-800-431-1032). 


QUALITY DEER AND ELK BUCKSKIN.Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
Ist, Hamilton, MT 59840. 


FOR SALE 


INVENTORY FOR SALE, 400 HANDPAINTED 
ORIGINAL NEEDLEPOINT DESIGNS with right to 
copy. Plus floor samples (chairs, footstools, etc.) FOR 
$30,000. Located in Southern Connecticut. Write to: 
Suite 103, 24 East Ave., New Canaan, CT 06840 


SOLID OAK, HAND-MADE, FLOOR LOOM: over- 
head beater, includes nylon heddles, 4 harness, as- 
semble with nuts/bolts. Call (914) 339-7217. 


QUAINT FABRIC SHOP FOR SALE in rural commu- 
nity, full line of fabric-notions, regular clientele. Call 
1-800-646-5719 Ext. 6486. 


INSTRUCTIONS 


SEW SEAMS 30 DIFFERENT WAYS! Appropriate 
techniques for couture results. $4. Carson, 4611 Mav- 
erick, Richmond, VA 23231. 


KITS 


CANDLEWICK PILLOW KITS. A colonial needle- 
craft for the modern needleworker using simple em- 
broidery stitches. Color catalog $2.00. H H DE- 
SIGNS, P.O. Box 183, Dept. B, Eastchester, NY 10709. 


KNITTING 


CASHMERE FIBER AND YARN. Send self-addressed 
stamped envelope to Hunt Valley Cashmere, 6747 
White Stone Rd., Baltimore, MD 21207. 


100% WOOL YARN. Worsted, sport weight. Free 
brochure. Carodan Farm Wool Shop Dept. T. Rt. !, 
Box 127. Stanardsville, VA 22973. 1-800-985-7083. 


MISCELLANEOUS 


FOUR HERBAL MOTH REPELLENT FRAGRANCES. 
Teabag-style pack, 4/$3.00. Bulk available. Catalog. 
Box 740879T, Arvada, CO 80006-0879. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
Large variety BASKETWEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Rd. Mansfield, OH 44907. 1-800-526- 
1630. Fax: (419) 526-1618. 


NEWSLETTERS/PERIODICALS 


NEW HOME 8000 AND 9000 OWNERS! Use your 
machine to the fullest. Two quarterly newsletters. 


Three-great original projects in color each issue. 
Send $4.00 and LSASE to: Creative News, Dept. T, 
225 Fairhill Road, Morton, PA 19070. Specify 9000 
or 8000. 


FIT, ETC. MYTHS, FACTS, DIAGNOSIS and THERA- 
PY, TRENDS, NEW FABRIC SAMPLES. $12.00/9 is- 
sues 1-800-982-5218 for complimentary copy. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


BOUTIQUE DESIGNERS! Dream big, sell main- 
stream! LSASE DESIGNERS NETWORK NEWSLET- 
TER, P.O. Box 820, Los Lunas, NM 87031. 


NOTIONS 


MACHINE EMBROIDERY THREAD!! Over 220 Col- 
ors! Including....metallics....1000/yd. and 5000/yd. 
spools! Free color card—Beacon Fabric & Notions, 
Phene: (800)°7 13-8157, FAX (813) 34e/-1424. 


ZIPPERS, THREADS, BUTTONS, NOTIONS, SCIS- 
SORS, IRONS AND MORE! Free large catalog. Solo 
Sewing Supplies, P.O. Box 378T6, Foxboro, MA 02035. 


PATTERNS 


WONDERFUL SEMINOLE STRIP PIECING ADAP- 

TATION—Mosaic Magic Vest Pattern. Incredibly thor- 
ough directions and drawings. Pattern $11.00. In Ca- 
hoots, Box 72336-T, Marietta, GA 30007-2336. Credit 
Cards: 800-95-CAHOOTS. 


OLD WORLD EUROPEAN STYLE DOLL PAT- 
TERNS AND KITS; crafts, books, doll furniture. Free 
Catalog. Cottage & castle, 5464 Rabe Road, Colum- 
bia Falls, MT 59912. 


PATTERNS SEARCHED. Send company, number, 
size, description, stamped return postcard. EZ Pat- 
terns, 118 Florence, Evanston, IL 60202-3728. 


MATERNITY BREASTFEEDING BABYCLOTHES 
PATTERNS from everywhere. Bargains! Catalog $3. 
MotherNuture—Threads 9606, 916 RoyalBlackHeath 
Court, Naperville, IL 60563-2304. 708-420-4233. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


PATTERN CATALOG. Clothing designs for Me- 
dieval, 1740-1950. Send $2.00 to Rocking Horse 
Farm, Box 735-T, Chardon, OH 44024. 


QUILTING 


WANT TO TEACH QUILTING? SASE for brochure 
to QuiltEssential, 17 Oakleaf Drive, Mansfiedl, MA 
02048 (pkf @ici.net). 


GRUBER’S QUILT HANGERS, 50-inch, $20, 68-inch- 
$25, 86-inch—$30. Beautiful natural hardwood. Add 
shipping and handling $10. Gruber’s, 1 Main Street, 
Genola, MN 56364. 612-468-6435 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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DREAMS 
OF GLORY 


by Demetra C. Wilson 

My family accused me of making 
up the whole thing, and after a 
while I began to wonder myself. I’'d 
been reading the newspapers one 
Sunday night, when an ad caught 
my eye: “Wanted. Healthy women 
between ages 55 and 65, fora space 
experiment. Month of April in 
isolation. Call...” 

At 58, I was the right age. And 
reading about explorers had been 
one of the great joys of my child- 
hood: Id wept over the adventures 
of English explorer Robert Scott, 
worn light clothing during cold 
Michigan winters to harden myself 
like the polar explorer Admiral 
Byrd, and, in 1969, had stayed up 
most of the night watching our 
astronauts land on themoon. After 
all this time, here they were, look- 
ing for women my age for a space 
program. I was ecstatic! 

But why did they want us? Maybe 
they figured that, having lived so 
long, we'd suffered various losses 
and disappointments and could 
take stress better than younger 
women. Or did they think that we'd 
learned in 55 years or so that every- 
thing ends eventually—and so, too, 
would a month in isolation? 

“Healthy,” the ad said. Well, Pm 
overweight, but I hike, walk, and 
bicycle. And maybe in the weight- 
lessness of a space capsule, a few 
extra pounds wouldn’t matter. 

I began to speculate. Did they 
mean total isolation? Or would oth- 
er women participate along with 
me? Could I take things with me 
into the capsule (or its facsimile)? 
If so, what a wonderful opportu- 
nity to work on my many unfin- 


ished projects—the 
knitting, weaving, 
sewing, crocheting, 
quilt making, and 
writing I love to start 
but get too bogged 
down to complete. 
Just think of having 
a month without 
interruption to sew, 
read, or write— 
though, of course, 
I'd be more than 
willing to take time 
off from my pas- 
times to conduct 
any tests the experi- 
ment required. 

When I finally got 
ready to call the 
number in the ad 
on Tuesday morn- 
ing, I couldn’t find 
it anywhere. In fact, 
I wasn’t even sure 
which newspaper 
I'd seen it in. The 
local paper had 
never heard of it. 
Nor did the Ames 
Lab in Sunnyvale, 
CA, know anything 
about it, but they 
did suggest I call 
Lockheed Martin. 
When I did, I was 
transferred from one 
person to another 
till I finally got a 
woman in charge of 
education. No, she A 
hadn't heard of it, but it sounded 
marvelous. She wished me luck. 

When I arrived at my Thursday 
stitchery group, I was sure I'd find 
help. No matter what your prob- 
lem, someone in this group always 
knows the answer. 





“Of course Ive 
heard of the ad,” vol- 
unteered my friend 
Kip. “I’m sorry that 
I’m too young, but 
I've got the phone 
number at home.” 

On Friday morn- 
ing I called Moffett 
Field in Sunnyvale. 
“Sorry,” said the 
voice on the other 
end, “all our 58-year- 
old slots are filled. 
But we're still look- 
ing for women 64 
and 65 years old. Do 
you know of any- 
one?” I didn't. 

My dreams were 
shattered. 'd miss 
both the chance to 
contribute to the 
Space program and 
a month of solitude 
in which to finish 
my projects. 

I just want to tell 
the folks at Moffett 
Field that I’m still 
available. ’m a quick 
packer—it once took 
me 10 minutes to 
get ready for a six- 
week trip to Europe. 
In 30 minutes, I 
could gather plenty 
of work for my four 
weeks in isolation 
and be ready to do 
my partfor God and 
Country—and for all the folks await- 
ing their unfinished gifts. 


Demetra C. Wilson lives in Livermore, 
CA, with her husband, James, where 
she works on unfinished projects for 


numerous family members and friends. 


Illustration by Pete Whyte 


Using the Viking Husqvarna 1+ 





Is like using your touch-tone phone. 





For beautiful embroidery touch rf . Choose from a 


library of more than 3000 designs available on embroidery cards 

that easily insert in your #1+. For beautiful fashion sewing touch 
j\" . All the utility and decorative stitches you need to sew 

monies fashions are at your fingertips including 11 

buttonhole styles — the most available to any home sewer. For 

beautiful quitting touch ys 1 . An array of quilting stitches, a 

ae 6 
1/4” piecing foot and full needle piercing power at any speed are 


just a few features that make the #1+ a quilter’s dream machine. 


? 
For beautiful heirloom sewing touch . Specialized stitches 





such as entredeux, Point du Paris and a Turkish hemstitch plus 
colorful lace insertion capabilities and cutwork embroideries make 
yesterday’s heirlooms available with a touch today. For beautiful 
customizing touch - Our optional customizing software 
installs easily on your home computer to create crests, monograms, 
design combinations and more. For beautiful digitizing touch 

. Our optional digitizing software allows you to create 


| 


your own designs on your PC. Simply scan your drawing, digitize 
and sew. For more information touch 1-800-358-000 1. 
You'll recetve a free* video and the name of the Viking Husqvama 


dealer nearest you. 








VIKING #T + 


Husqvarna 











Look for the new 

Zig Zag Magazine 
at your local Viking 
Husqvarna Dealer 


{*$4.00 shipping and handling} 
Viking & Husqvarna are registered trademarks. 
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